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| Lord HERBERT, 
Eldeſt Son of his Excel 


lency the Earl of Pem- 
broke and Montgomery,&C: 
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are written on u 
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naturall ly be protefted by ii 
the || 


Epiſtle Dedicatory. | 
the \ Gooaneſs' and Temper 


of Pour Loraſbip. "For, as | 
the Advitntages bf, Your | 


Mind and Perſon mult 


| handle the Flames of Love in 
the coldeſt Breaſt; fo You 
are of an Age moſt ſuſceptible 


of them in Your omn. You 
have acquired all thoſe Ac- 
compliſhments at home which | 
others are forcd to ſeek a- 
broad, and have groen the | 


World Aſſurance by ſuch Be- 


ginnings, that You will ſoon 
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Epiſtle Dedicatory. 
be qualified to fill the Higheſt 
Offices of the Crown with 
the ſame Univerſal Applauſe 
that has conſtantly attended 
Your Illuſtrious Father in the 
Diſcbarge of them. For the 
Good of Your Poſterity, may || 
You ever be Happy in the || 
Choice of what You Love - || 
And tbo theſe Rules will be 
of ſmall uſe to You that 
can frame much better ; yet || 
let me beg leave that by de- || 
dicating them to Your Ser- | 

- vice, 
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Epiſtle Dedicatory. 
vice, I may have the Honour 
of telling the World, that I 
am obligd to Your Lordſhip, 
and that I am moſt entirely 
3 Your Lordſhip's 

moſt Faithful 


Humble Servant, 


William King. 
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PREFACE. 


N T is endeayour'd in the following 
5d Poems to give the Readers of both 
Sexes ſome Ideas of the Art of 
| Love; ſuch a Love as is innocent 
Nhat virtuous, and what Deſires terminate in 
preſent Happineſs and that of Poſterity. It 
would be in vain to think of doing it with- 
out help from the Antients, amongſt whom 
none has touch'd that Paſſi ion more ” tenderly 
and juſtly than Ovid. He knew that he bore 
the Maſterſhip in that Art ; and therefore in 
the Fourth Book de Triftibxs, when he would 
give ſome Account of himſelf to future Ages, 
4 e 
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viii The PREFACE. 


1 he calls himſelf Tenerorum Luſor Amorum, as if 


he glory d principally in the Deſcriptions he 
had made of that Paſſion. He tells us he was 
A Native of Sulmo, a City of the Peligni, about 
ninety Miles to the North-Eaſt of Rome: That 
it was call d ſo from Solymus, a Companion of 
' JEneas, who was the Founder of it about four 
bundred Vear before the building of that City. 
This Solymus married a Daughter of Æneas, 
who brought four with him from Troy : .The 
firſt he left married in Thrace, the fold in 
Feloponneſus, and the third in E pirus. Ovid, 
in the ſecond Book of his Elegies, inviting his 
Miſtreſs to Sulmo, deſcribes it as one of the 
moſt charming Places that could be to divert 
the Summer's Heat; refreſh d with Streams of 
Water, rich Paſtures, Corn, Grapes, Olives, 
and Shade in e abcr. Hauler Crofanus, 
2 Native of the Place, has given a large and 
accurate Account of it before his excellent 
Obſervations upon Ovid's Works, which de- 
ſerv d the Commendations of Muretus, Manu- 
tius and Meliſſus, the greateſt Wits bf that 
time. Ovid was born on the Day when the 
two Conſuls, Hirtins and Panſa, were ſlain 


at Modena, bebte —_— Mark Antony, who 
had 
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had been declared an Enemy to the People of 
Rome; which was on the twenty firſt of March, 
in the 710th Year after the building of that 
City. Lucius, his Father, was a Roman Knight 
of an antient Family, which had preſerv'd that 
Dignity from the Original of the Order. Ovid 
had a Brother exactly a Year older than him- 
ſelf, nam d Lucius. They were both ſent to 
Rome for their Education under the beſt Ma- 
ſters, where the eldeſt improv'd much in the 
Studies of the Law, and was Maſter of a vi- 
gorous and manly Eloquence : But our Publius 
ſays, there ſeem'd to himſelf ſomething that 
was ſacred and celeſtial in the Muſes, which 
ſtole all his Inclinations ; and tho he conſider d 
his Father's Advice, which told him of the 
 Unprofitableneſs of that Study, and laid be- 
fore him the miſerable Poverty of Homer, and 
therefore endeavour d to turn his Style to Proſe, 
yet Verſes would be intermix d, and the Words 
fall into Numbers without, or even againſt his 


Will: Such was his natural Genius and Eaſi- 


neſs, that he could no more refrain em, than 
a large Spring can hinder itſelf from ſending 
torth*a pleaſing River. At twenty Years old 
his Brother died, for Whom he complains as 

a having 
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having loſt a Companion and a Friend. By this 
means he became Heir to a large Patrimony in 
the Territories of Sulmo, and to a Houle in that 
City, where there is now the Church of Sancta 
Maria de Tumba ; as allo to another Houle in 
Rome near the Capitol, where is at preſent the 
Church of Sancta Maria della Conſolatione; as 
Ikewiſe to pleaſant Orchards upon the Hills 
between the Flaminian and Claudian Ways, in 
which he might recreat himſelf with his Muſes. 
In thefe he us'd to employ many Hours, wa- 
tering them, as he tells us, with his own Hands, 
as being moſt extremely delighted with all ſorts 
of Gardening and Husbandry. Some of his 
firſt Maſters were Plotius Grippus, and Marcel. 
tus | by fome ſtyI'd Aurelius] Fuſcus the Růe- 
torician, under whom he declaim'd to admira- | 
tion, and gain'd ſo much Reputation, that 
Marcus Anneus Seneca reckons him amongſt the 
principal Orators of his time. Ovid ſays, he 
pleaded the Cauſes of ſeveral Criminals with 
good Succels, and that he ſeveral times was 
Arbitrator, and manag'd matters ſo impartially, 
that the very Perſons againſt whom he decreed, 
applauded his Juſtice. He bore ſuch Offices 
as his Dignity requir'd, and gave Sentences 
in 
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in 15 Judicatories as by Law he was call'd 
to; but did never aſpire to be a Senator, as 
having a Body not fitted for Labour, nor a 


Mind patient enough to ſuſtain the Cares of 
Ambition. He was of mean Stature, flender 


of Body, ſpare of Diet, and, if not too amo- 


rous, every way temperate. He drank no Wine 
but what was much allay d with Water; neat 
in Apparel; of a free, affable, and courtly 
Behaviour. He took the Reſolution of ſpend- 


ing his time with Perſons moſt noted for Worth 


and Learning, amongſt whom Cornelius Gallus, 


a moſt wealthy and noble Roman, and Marcus 
Varro, were his Patrons; Julius Græcinus, an 
eminent Grammarian, and that famous Author 


Julius Hyginus, Keeper of the Palatine Libra- 


ry, were his particular Friends. He was ſo 


great an Admirer of Portius Latro and his Say- 


ings, that he made uſe of many of them in his 


> Verſes. His chief Delight was in the Conver- 
7 ſation of the Poets of his time, and he never 


thought himſelf bleſt but in their Company; 


either when he was learning the Nature of Birds 
and Serpents, and the Virtue of Herbs, from 
Macer; or the Charms of Love's Fires from Pro- 
pertins; or Heroick Actions of the Thebar 

© 1 War, 
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War, equal to that of Troy, from Ponticus; 
or the Reproof of Vice and Folly from the 
Iambicks of Baſſus ; or laſtly, all Variety of 
Learning and Numbers from the Lyre of Ho- 
race, to whom his liſt'ning Far was the more 
attentive, becauſe he firſt brought the Lyrick 
Meaſures amongſt the Romans, for which he 
had ſufficient cauſe to glory. As Oæ id paid 
due regard to the Poets that preceded him, ſo 
he lets us know that he did not want fitting 
Reſpect from thoſe that were younger than 
himſelf. He complains, not without reaſon, 
that he had only a ſight of Virgil, and that 
Death hinder'd the Friendſhip that had elſe 
been between him and Tibullus, to whom he 
gives the ſecond Place amongſt the Elegiack 
Poets, as being Succeſſor to Gallus: He makes 
Propertius the third, and was himſelf the young- 
eſt, He began to write very ſoon, and had a 
Reputation before the Age that others gene- 
rally appear'd in the World. He owns he 
had a Heart that eaſily took fire, and that 
Love was the Subject of his Verſes : But it 
was without Reflection or Diſreputation to 
any one, tho ſome People pretended to find 
out who the Perſon was conceal'd under the 


fei gn d 
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feign d Name of Corinna. He had wrote his 
Heroical Epiſtles before ſuch time as the Re- 
gard he bore to Marcus Varro made him ac- 
cept of a Command, and ſerve under him in 
Aſia. In his Return from thence he made a 
ſtay at Athens, where he attaind to the ut- 
moſt Exactneſs in the Greek Tongue: From 
thence he went to Alexandria, and in both 
theſe Places undoubtedly furniſh'd himſelf with 
1 thoſe vaſt Mines and huge Stores of Grecian 

and Ægyptian Learning, and all that Hiſtory, 
Poetry, and moſt occult Philoſophy, which 
appear in all his Works, but eſpecially in his 
Metamorphoſis. Macer the Poet, before men- 
tion'd, was his Companion in theſe Travels. 
Having ſeen moſt of the Aſiatick Cities, they 
came into Sicily together, and diverted them- 
ſelves there for almoſt a Year's ſpace with the 
Rarities of that Country. He had three Wives, 
the firſt when he was not quite ſixteen Years 


old, from whom, as he ſays, for ſufficient 
Reaſons, he. was divorc'd; and ſo likewiſe 


7 from the ſecond , not for any real Blame in 


her, but for Diſlike, according to the Licen- 
tiouſneſs of the Times : But he extols often 
the Chaſtity and Beauty of the laſt, whom he 

aJ- inſtru. 
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inſtructed in Poetry, and entirely affected, ſhe 
continuing inviolably conſtant to him, daring 
all his Misfortunes, notwithſtanding many im- 
portunate Sollicitations. By the laſt he had 
a Daughter nam'd Perilla, married to Corne- 
lius Fidus, by whom ſhe had two Children. 
He continued long in favour at the Court of 
Auguſtus, till in the fiftieth Year of his Age 
he fell under the Emperor's Dilpleaſure. The 
Reaſon is unknown at this time, and of little 
ule to conjecture; tho he ſays that at Rome 
every one was acquainted with it. He ſeems 
fatisfy'd that he had buried his Father, being 

ninety Years old, and his Mother likewile, 

being antient, on after him, that ſo their Old 


Age might not be griev'd at his Misforrunes. 


He expreſſes all the Duty to them that ſo 
good-natur'd a Son could do poſlibly ; and if 
he could, would make their Shades ſenſible , 
that it was an Error, and not a Crime, for 
which he ſuffer d. He receivd Commands to 
retire to Tomos, a City of Sarmatia bordering 
on the Exxine Sea : For Ceſar would not giwe 
it ſo harſh a Name as Baniſhment. He had a 
Ship of his own in the Bay of Corinth, on which 
he made his Voyage to the Enxine, and then 
perform d 
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perform d the reſt of his Journy on bot to a 


place the utmoſt and moſt inhoſpitable of any 
that a Roman had ever been confin d to. He 
complains of the Dangers and Miſeries of his. 
Paſſage, and the Injuſtice of his Companions 


and Servants: But, reſolv'd that his Spirit 


ſhould not ſink under his Misfortunes, he made 
uſe of his Reſolution to overcome them, and. 
prevail d ſo far as to conquer his Temper that 


had been too much given up to eaſe; and be- 


gan to paſs his Days in ſome Content by means 
of thoſe Verſes which he made for his own ſa- 
tisfaction, without any hopes of their coming 
to the peruſal of others. And in this Adver- 


ſity of the Poet his Character appears with the 
greateſt Luſtre: Here he ſhews a Courage 
undaunred , a Spirit not to be caſt down, a 
Conſtancy of Love to the Partner of his Bed, 


and a Friendſhip inviolable to thoſe Perſons of | 


Honour that he had confided in, many of 
which were of Conſular Dignity. He often 


k 


ſollicited his Repeal by rhe Mediation of Ger- 


manicus Ceſar, and others, or that he might 
at leaſt be remov'd to ſome more temperate 
Clime : But he ſays his Hopes fortook him 
upon the Death of Auguſtus. Yet in the ſixth 

—_ Year 
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Year of his Confinement he ſtill continued to 
ſollicic it, and to theſe Ends his Writings out 
of Pontus were deſign d: In one of them to 
his Wife, he undertakes to ſhew her, that 
his Expedition was more dangerous than that 
which Jaſon made for the Golden Fleece; as 
likewiſe in another to Pedo Albinovanus, a fa- 
mous Poet, that he had undergone more than 
Ulyſſes in all his twenty Years : Ingeniouſly 
thus contriving to bring either of thoſe noble 
Subjects to be comprehended in one of his 
ſhort Epiſtles. Some of theſe Letters were to 


his Relations, as Rufus Fundanus, his Wife's 


Uncle; Suillius that had married his Wite's 
Daughter; to Salanus and Severus, eminent 
Poets; to his Friends Rufinus, Gallio, Tuti- 
canus, Atticus, with whom he had been moſt 
intimate, and many others: as to Maxinms 
Cotta, who firſt ſent him a moſt elegant Ora- 
tion, and then the Images of Auguſtus, Tibe- 
rius, and Livia, which were a Sight in thoſe 
Parts that occaſion d great Veneration. He 
writes to Veſtalis, then Governour of Pontus, 
ſprang from Daunus, and the Alpin Kings; as 
likewiſe to Cotys, the Son of Cotys King of 
| Thrace, who was then warring upon the Getes 
| 4 to 
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to enlarge his Territories, that he might be 
protected from thoſe Incurſions; and this, a- 


mongſt others, he prays from the Topick of 


Poetry, to which that Prince it ſeems was 


much addicted. He writes likewiſe to Gre- 
cinus, one of his eldeſt Acquaintance, to con- 
gratulate him upon his being deſign d Conſul ; 
as likewiſe to Sextus Pompeius, when he had 
the like View of that Dignity ; and at the 
ſame time acknowledges, that his Life , and 
the Continuance of it, had been owing to his 
good Offices. Nor did he omit writing to 
Meſſalinus, Son to a celebrated Orator of that 


Name, and a great Favourite in the Court of 


Auguſtus : But one that he moſt rely d on was 
Fabius Maximus, a Man of the greateſt Ho- 


= nour, that would not deſert a Friend for the : 


Frowns of Fortune ; eſpecially one that, as 
Ovid had done, had lov'd and regarded him 
ſrom the very time of his Birth, and had been 
dependant upon that Family, and eſpecially 
his Father, who was a Perſon famous for his 
Eloquence as well as his great Dignity, and 
was the firſt Patron of Ovid's Muſe, having 
encourag d him to venture his Compoſitions | 
to try their Succeſs in Publick. But he loſt 

| this 
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this good Friend in the fifth Year of his Con- 
finement ; and therefore his Expectation of 
Relief 1 more entirely thrown: upon the 
Confidence he had in the Generoſity of Bru- 
tus, to whom he wrote many pathetick Let- 
ters on that Occaſion. In the midſt of the 
Getick Wars his good Humour gain d fo far 
upon their barbarous Nature, that they be- 
came converſible with him; 1 that he at- 
tain d their Language to Perfection, and made 
it ſubmit to Numbers ſo far, that he wrote a 
Poem in it. In an Epiſtle to Carus, who was 
Tutor to the two Ceſars, he tells him the Sub- 
ject was the Praiſes of Auguſtus: That he 
taught them, that tho the Body of Auguſtus 
was mortal, yet, his Divine part was gone to 
the . That his Succeffor Tiberius was 
equal to the Virtues of his Father, tho' his 
Modeſty would have made him refuſe the 
Title of Emperor: Thar it was queſtionable 
whether Liv1a., reputed as the Veſta of her 
time for her Modeſty, was more happy and 
glorious in a Husband or a Son. That no Fa- 
mily could be better ſupported than the Em- 
peror's by two ſuch Sons as Germanicus and 
Druſus. He recited all this and much more 

to. 
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to the Barbarians, who by warlike Signs teſtt- 
fy'd their Applauſe : They exempted him 
from all publick Burthens : They even againſt 
his Will ſet Garlands upon his Head, and us'd 
him in all reſpects as kindly as his own Coun- 
trymen would have done: Therefore he did 
not ſollicit a Removal out of any Diſlike to 
the People of the Place, but for the Incle- 
mency of the Climate. He muſt certainly 
have been a Perſon univerſally belov'd; for 
he had that Happineſs, that Envy never pie 
for as he paid due Veneration to Antiquity 
and the Learned Men of the time, ſo he 
owns that his Readers, whilſt he was living, 
gave him ſuch a Portion of Fame, as he right. 
ly judg'd would laſt him to all Poſterity. As 
his Birth was reported to have happen'd with 
that of Tibullus, one the moſt Polite, the 
other the moſt Ingemious of the Elegiack 
Poets; fo Livy is ſaid to have died the ſame 
Day with him, being the firſt of January, 

that in both be might be moſt nobly and Li, 
nourably accompany'd. Some Authors think 
that he died at Tomos in the fifth Year of Ti- 
berius. Some lay he livd ſeven Years, nine 
Months, 
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Months, and eleven Days; others eight Years, 
and ſome Months; others nine, and others 
ten Years under his Misfortunes. All which 
may be the more uncertain, fince we have 
none of his Works ſince his fourth Book of 
; his Letters from Pontus, which were wrote in 
i the 6th Year. As he was honour'd when 
W] living, ſo his Funerals were celebrated by the 
| | Getes withuniverſal Sorrow. He was, as ſays 
WW Eunſebins, buried near the Gates of the City, 
where a Monument was erected for him hard 
by a Lake which retains his Name. His Se. 
pulchre is reported by Abraham Ortelius, who 
cites Gaſpar Bruſchius for his Author, to have 
been found in the Year 1508. with a magni- 
ficent Coverture, on which was this Epitaph. 
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Fatum Neceſſutatis Lex. 
Hic ſitus eſt Vates, quem divi Ceſaris ira 
Auguſti, patria cædere juſſit humo. 


Sepe mi ſer voluit patriis occumbere terris, 


Sed fruſtra hunc illi fata dedere locum. 


As tranſlated by Mr. Sandys. 


Fate the Law of Neceſſity. 
Here lies that Living Poet, by the Rage 

Df Great Auguſtus baniſhed from Rome, 

Who in his Country ſought to interr his Age, 


But wainly : Fate hath lodg'd him in this 


Tomb. 


Iſabella Queen of Hungary, about the Year 


1540. ſhow'd to Petrus Angelus Barcens, 


when he was at Belgrade, a Silver Pen with 7 


this Inſcription, Ov idii Naſonis Calamus ; de- 
noting that it had belong'd to Ovid. This 
had not long before been found amongſt ſome 
old Ruins, and ſhe eſteem'd it as a venerable 


Piece of Antiquity. That Elegant Poet Cæ- 
lius Calcaguinus, when he was in Sarmatia, 
wrote an Elegy, wherein he deſcribes the 


Manners of the Scythians, and ſays, that not 
only Tomiſvar, but other Places contend for 
the Reſidence of Ovid, and that the Pen re- 
mains wherewith he us'd to relieve his tedious 
Hours in thoſe Regions, where Cœlius teſti- 


fies 


The PREFACE. ui 


xxi The PREFACE. 
fies all to be true that Oꝰid has recorded of 
them. And certainly never any two Poets 
had a Muſe more like than theſe, ſo fitted to 
the Elegiack Style. Calcagninus has a Rarity 
in his Works not eaſily to be found elſe- 
where, a Copy of Verſes all Pentameters; 
which whether they are not too ſoft, may be 
a queſtion ; however, being ſhort, ſhall be 
tranſcrib'd, tho not attempted in Epgliſh. 


Defle Amor ad Tumulum, ſolve Elegeia 
Comas ; * 

Myrrha, * crines; pone, Hyacinthe tuos. g 

Quintia obit, ſed non Quintia fola obiit : 

Riſus obit, obiit Gratia, Luſus obit : | 

Quintia obit, ſed cum Ouintia & ipſe obii. 


Nec mea nunc anima in pectore ſed tumulo eſt. 


Hei mihi non poſt hac decipietur Amor, 
Cui mater crebro Quintia viſa fuit, 


Inque bujus poſuit neſcins arina ſinus, 


Arma, inquam, que me ſurripuere mihi. 


Hen 
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Hen ! hen ! trifle Jagum guiſquie Amoris 
habet, 


Et prins ac norit ſe periiſſe perit. 


- anni Politianus, another :ncompanible 
Imitator of Ovid, bewails the Exile and Death 
of that Poet in Strains ſo ſoft and moving, 
that I cannot tell whether any Language but 
the Latin is capable of expreſſing it. Criſpi- 


ms, the Learned Editor of the Dauphia s 


Ovid, has eſteem'd it ſo much, as to let it be 


Tac printed in thoſe 1 Nor does 


Julius Scaliger upon the ſame Subject want 
ſuch Strokes as were uſual to o great a 
Maſter. 


The Verſes which O id Jef r'd his Wiſe 
might be upon his Tomb in large Characters, 


were theſe: 


Hic ego qui jaces tenerorum Luſor Amorum, 
Ingenio perii Naſo Poeta ineo. 

At tibi qui tranſis non ſit grave quiſquis amaſti 
Dicere Naſonis molliter offa enbent. 
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found that they ſeldom deſign d before they writ. 
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In which he continues his Opinion, that his 
Maſterſhip in the Art of Love would be his 
Glory, notwithſtanding he had ſuffer d by it, 


and deſires every Traveller that 'had been in 


Love would wiſh ſoft Reſt to his Bones, 
which they muſt do, unleſs they would be 
ungrateful. | 


As to his Works, his Elegies to Corinna 


were the firſt that were produc'd in publick, 


which were in five Books, but afterwards by 7 
him reduc'd to three. The Subjects ſprang 


wholly from his own Thoughts and Imagina- - 


tion, nor does he ſeem to have borrow'd any |? 
Hint from the Greeks, with whoſe Language 
at that time in all probability he was not con 
verſant. Of theſe, according to Mr. Dryden, 
it may be ſaid, That if they be compar'd with | 
thoſe of Tibullus and Propertius, it will be | 


And tho' the Language of Tibullus be more po- 
liſb d, and the Learning of Propertius , eſpe- 
cially in his fourth Book, more ſet off to Often- 
tation; yet their common Practice was to look 
no farther than the next Line; whence it will 
inevitably follow, that they can drive to no 


certain 
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o certain point. But Ovid has always the 
Goal in his Eye, which direSis him in his 
Race; ſome beautiful Deſign, which he firſt 
eſtabliſhes, and then contrives the Means 
which will naturally conduct him to his End. 
His next Work, in probability, was his 
Epiſtles, which he aſſerts as his own In- 
vention, and therefore juſtly glories in 
them. The Wit of them is ſo copious, 
that almoſt every two Lines may feem an 
Fpigram. Mr. Dryden oblerves, That they 
are generally granted to be the moſt per- 
3 fect Piece of Ovid, and that the Style of 
them is tenderly, paſſtonate, and courtly ; two 
Properties well agreeing with the Perſons who 
are Heroines and Lowers. His next was his 
| Art of Love in three Books, concerning which 
it is hop'd at prefent, that tho' heretofore 
they fell under the Diſpleafure of Auguſtus; 
yet that now they are ſo manag'd, as that 
they may venture within the Virge of the 
Court without any forbiddance. About the 
ſame time came forth his two Books of the 
Remedies of Love, and a fmall one of the Im- 
provenrent of the Face; and ſome few fuch 


by ſome 


pieces as that upon the Nut- Tree, and perhaps 


—— — 
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ſome others. I ſuppoſe theſe to 2 as I 
all done before his Travels into Greece and 
Egypt, in which he made Collections out of 
Multitudes of Authors (beſides Parthenius of 
Chios, who treated on a like Subject) to 
compile his fifteen Books of 3 Is 
than which all Authors agree that nothing 
can be more ingenious ; nothing more Ex. 
cellent, Artificial, or Graceful than the Con. 
texture of Fable with Fable, which. in ſuch 
diverſity of Matter are ſo cunningly woven 
together, that all appear but one Scries. Yet 
as he was going into Baniſhment, out of Ve- 
xation at his own Poetry, which was a{lion'd f 
(tho' only colourably) to have been the 
Cauſe of it, he was reſolv'd to burn them. 
But there were too many Copies got abroad, 
and therefore he excuſes the Faults that may 
be in them, as not having received his laſt 
Correction: And yet they are ſome of the 
molt beautiful things that we have receiv d 
from the Antients. As moſt Perſons that 
love Poetry ſome time or another venture 
upon the Stage; ſo Ovid ſhew'd what he 
could perform that way in a Tragedy call d 
Medea, which 1s now Joſt, but was then re- 
cciv'd 
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ceiv d with great Applauſe. Cornelius Taci- 
tus thinks that neither Aſinius nor Meſſala, 
in any of their Compoſitions, came up to 
the Medea of Ovid : And Quintilian lays, 
that by that Tragedy the Poet ſhews how 


much he was able to do, when he would 


rather temper than indulge his Wit. At- 
ter his Diſmiſſion from Court he had oc- 
caſion to make uſe of a Satyrical Style, 
which he always before had induſtriouſly 
avoided ; but it was upon high provoca- 
tion; and yet he does it under the con- 
ceal'd Name of Ibis. He is ſuppos'd to 
have wrote it in full Paſſion, either in his 
Voyage, or as ſoon as he came to the 
Euxine Shore, againſt a Perſon that took 
occaſion from bs Misfortunes to {candalize 
and reproach him; to make his Wite un- 
caly, to endeavour to reduce him to the 
utmoſt Poverty by depriving him of his Eſtate, 
which Auguſtus had entirely left him; fol 
which Clemency in many excellent Verſes 
the Poet is not ungrateful. He profeſſes to 


have imitated Callimachus, who falls upon 


Apollonius Rhodius in a Poem under the 
ſame Title. There can nothing include 
b more 


— —— — — — 


— — 


.. ——.——— —— — 


Iii The PREFACE. 


more of the antient Fable and Hiſtory than 
this ſmall Work ; eſpecially of fuch as have 
come to any fatal Miſchances. To alleviate 
his Misfortunes he wrote his five Books de 
Triſtibus, which are a ſort of Epiſtles; but 
to Perſons he thought, for ſome Reaſons, 
it would then be improper to name. As 
likewiſe his four Books of Letters from Pon— 
tas, addreſt to Perſons of the higheſt Quality, 
as beforemention” d, from whom he expected 
at leaſt ſome Hopes of the Relaxation of 
his Puniſhment. In all theſe the Serenity of 
his Mind, the ſuſtneſs of the Thought, the 
Cleameſs and Propriety of the Expreſſion, 
the Evenneſs of the Numbers, the tender 
moving of Compaſiion, intermix'd with va- 
rious Topicks of perſuaſive Eloquence, have 
made Bellori affirm, that Ovid has made his 
very Grief delightful; and that whether he 
was upon the Banks of Tiber, or upon 
thole of the Danube, yet he ſill ſeem d 
to be in the midſt of Helicon. It was here 
that Ovid compos'd his twelve Books of 
the Faſli; which is as much as to ſay, he 
put the Roman Almanack and Kalendar in- 


to Verſe: A bold Undertaking and yet in 


82 
5 the 


The PREFACE. xxix 


the ſix Books that remain, there is not on- 
ly the moſt exact Deſcription of the Roman 
Ceremonies, Cuſtoms, and Antiquities; but 
in ſo obſcure, barren, and dry a Subject, 
he has proceeded with all the Perfpicuity, 
Copiouſneſs, ſplendid Ornaments, and beau- 
tiful Deſcriptions that can be imagin' d. In- 
ſomuch that Heinſius thinks nothing can be 
more ealy, plain, and natural, than the 
Story of Lucrece, where the Impatience of 
Young Tarquin and his Companions, and 
the Speed of their Horles in carrying them 
to Rome, does not come up to that quick- 
neſs of Thought which Ovid fhews in his 
comprehenſive Verſes, In this Retirement 
0vid likewiſe began his Halientica, or Book 
of Fiſhes; for it is a queſtion whether he 
1 ever finiſh'd it: But by that which remains 
it appears to have been an excellent and 
| moſt uſeful Hiſtory of Nature; wherein he 
1 delcrib'd many forts that were in that Sca, 
with their wonderful Qualities, whoſe very 
Names had before been unknown to Pliny, 
that moſt induſirions Naturaliſt among the 
Romans. This Subject Oppran afterward pur- 
ſu d in Greek Verſe, and dedicated to the 
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Emperor Antoninus. Ovid tells us of ano- 
ther Work that he compos'd in Pontus, 
which was Ihe Triumph of Germanicus 0 
which, in his Epiſtles from thence to Sala- 
mus and Ruſinus, he recommends to their 
Protection. But this is loſt, as were ſeve— 
ral others, amongſt which may be reckon'd 
his Conſolation to Livia upon the Death 
of Druſus, irom whence Seneca has made 


ule of many things in his Conſolations: 


His Epigrams mention'd by Priſcian and 
Martial : His Book de 1 ſpoken 
of by Probus and LaGtantius : ic Book a- 
gainſt Poetaſters, quoted by Quintilian : A 
Collection of Prophecies, and two Books of 
the War of Aclium dedicated to Tiberius Cæ- 


far, but not compleated. At his Departure 


from Rome he threw many things into the 
Fire, which he believd afterwards might 
have given Satisfaction to the Reader, if 
they had not met with ſuch an irreprievable 
Condemnation. There are ſeveral other 
things attributed to him; as, the Panegy- 
rick. to Piſo, the Nightingale, the Flea, and 
a Poem about an Old Woman, in three 


Books, which being very lilly, is very ſcarce; 


4 but 
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but Criſpinus tells us, the fooliſh Author wou'd 


impoſe it upon the World as if 1t were as true 
as Goſpel. In all his Works Ovid's Wit is ac- 
1506 0 to be luxuriant, which his riper 
Age Lal have cone in his Metamor- 
phoſes : But he ſhows how difficult it would 
have been to him by the Letters which he 
continued to write in his Exile with the ut- 
mott Exubcrance of Thought and Expreſ- 
fron. Scaliger and Mr. Dryden differ upon 
the Point, whether Ovid knew how to leave 
off when he had well begun ; but then 
Mr Heyden deſcribes him as varying the ſame 
Senſe a hundred Ways, and yet that the moſt 


# ſevere Cenſor cannot but be pleas'd with the 


Prodigality of his Wit : That every thing 
which he does becomes him, and if ſome- 
times he appears too gay, yet there is a ſe- 
cret Gracefulneſs of Touth which accompanies 
bis Writings. In Ovid's Style is a native 
Simplicity, which whoever goes about to 
mend, will find he corrupts it. He fays 
more by Nature than Art can come up to. 
What he does ſeems to be produc'd with- 


| out Pain; but it would be in vain for the 


greateſt Labour to attempt it. Scaliger takes 
b 4 notice 
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notice, that uſi ing the {lame Word or Fx. 
preſſion too often is a Fault of ſome Au— 
thors that pretend to be correct; but that 
the Princes of the Poets, V. irgil and Ovid, 
are free from the Suſpicion of it. The Ob- 
ſervation is juſt, and yet Ovid ſhews how 
great a Maſter he was 3 Words by his re- 
peating them even to advantage, as in thoſe 
molt ſweet Verſes of Phillis to Demophoon. 


Credidimus blandis, quorum tibi Copia, verbis; 


Credidimus generi, nominibuſque tuis. 


Credidiums lacrymis; an & he ſimulare do- 


Centiir © 


ba 1 
He quoque havent artes, qud que jubentur, 
eunt. 


Diis quoque credidimus : quo jam tot pig- 
nora nobis ? | 


Parte Ie tis potui * inde capi. 


Which, amongſt the moſt Ingenious Ver- 
ſions of che Epililes, find thus tranſlated by 


Mr. 7 voley : 5 172 
fooliſh- 
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I fooliſhly believ/d the Oaths you ſwore, 
The Race you boaſted, and the Gods you bore. 


Who cou d have thought ſuch gentle M ords e'er 


hung 
Upon a treacherous and deluding Tongue ? 
I ſaw your Tears, and I believ'd them all : 
Can they lye too, and are they taught to fall? 
hat needed all that numerous Perjury ? 


One was enough to one that lord like me. 


Some have thought that he had too much 
Compaſſion for his own Failings, and that 
he rather lov'd than would any ways eor- 
rect them. Seneca tells us, that being de- 
ſir d by his Friends to leave out of his Works 
only three Verſes, he comply'd, on condi- 
tion that he might ſave three. Both Parties 
wrote, and put the Lines into the Arbitra- 
tors Hands, which being produc'd, prov'd 
to be the ſame. Two of them are recorded 


by 
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Friend, who was there preſent; which were 


thele : 


- Semibovemque virum, ſemivirumque bovem. 


Sed gelidum Borean, egelidumque Notum. 


Whereby it appears that his admirable Wit 
did not want an anſwerable Judgment in 
ſuppreſſing the Liberties of his Verſe, if he 
had not affected it: And he was us d to ſay, 
that a Mole did not misbecome a good Face, 
but made it more lovely. However lied 
has had the greateſt Character among the 
Learned in all Ages: For, beſides the many 
Great Names before mentioned , Velleins Pa- 
terculus, a curious Judge, joins him with Ti- 
bullus, as the two Perlons that had brought 
their Poems to perfection. By Martial and 
others he is plac d with Virgil, as being both 
conſummate in their Way. The Fathers 
Laclantius, St. Ferom, and St. Auſtin have 
not deny d his Metamorphoſis its juſt Com- 
mendation. Planudes tranſlated it into Greek, 
to reſtore that Learning, part of which had 
been 


by Pedo Albinovanus the Poet, and his great 


” ts ad 2 
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been brought from thence, back again to his 
own Country. Stephens moſt juſtly eſteems 
him the beſt Painter amongſt the Poets. 
Heinſius thought, that whoever would be 
drawn to the Lite muſt fit to him. And Ra- 
phael Regius ſays, that his Commanders, their 
Stratagems, and their Battels, are fo rouch'd 
by his Pencil, that whoever views them at- 
tentively, will imagine himſelf ſo engag'd, 
as to take part in their Conflicts. And then 
no Poet has more naturally deſcrib'd the 
Manners of the Perſons he mentions, nor 1s 
more ſententious, nor better expatiates up- 
on the Common Places of Morality ; as Tem- 
perance, Friendſhip, Love of his Country, 
Labour, Valour, Learning, Honeſty, Con- 
tempt of Wealth, Decay of outward Beau- 
ty, and Hopes of a laſting Reputation rais'd 
by Virtue. It may from this ſmall Remark 
be ſeen what Opinion the World had of this 
Author, and how acceptable he was to them, 
when the ſame Regins, who wrote the firſt 
Comment on the Metamorphoſrs, vented fifty 
thouſand of them in his Life-time. His Per- 
lon was in fo great favour in his Proſperity, 
that his Picture was cut in precious Stones, 

and 
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and worn by them in their Rings. He men- 
tions one of them with a Crown of Ivy on 
his Head, which in one of his melancholy 
Letters he fays was no longer a fitting Orna- 
ment for him; and he ſpeaks of another ſet 
in a Ring of Gold. Our Ingenious Coun. 
tryman Mr. Sandys tells us he had feen his 
Figure in a Cornelian of exquiſite Workman. 
ſhip, and an old Medal of Silver ſtamp'd 
with his Image; and thoſe he has plac'd be- 
fore his Tranſlation of the Metamorphoſis. 
Hercules Ciofanus gives it us as delineated 
from an antient Marble found at Sulmo, and 
given him by his Friend Julius Agapetus. 
Urfenus has a Head of him in his Collections. 
There are ſeveral others; one from an anticnt 
Meda! in the Dutch Edition ; another in the 
Daupbin's ; but the moſt excellent, and that 
ſeems to approach neareſt to the Character of 
the Original, i that repreſented by Peter Bellori, 
Library-keeper and Antiquary to the Queen 
of Sweden, amongſt his Images of antient 
Philoſophers, Poets, and Orators, ſet out in 
the Year 1686. the Eſteem which his moſt 
Learned Excellency Spanbemins has ſhew'd 
for it in his Diſſertations, will make others 


regard 
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regard it. The Medal is of Braſs, with 
0vid's Head on one fide, and on the Reverſe 
the Head of Menander Parrhaſius, who caus'd 
this Monument to be made for Poſterity. 
Nicolaus Heinſius, in his laſt Edition of Ovid, 
prefixt this Head to it, as he receiv'd it from 
that exquiſite Treaſure of Medals collected by 
Felicia Rondanina, a moſt noble and Learned 
Roman Matron. It is hopd that the Gravet 
has done his part in the preſent Frontiſpiece : 
However, the Generoſity and Goodnature of 
Sir Andrew Fountain, in communicating it out 
of his great Stock of Learned Curioſities , is 
not the leſs to be gratefully acknowledg'd. 


There has been in this Preface ſo much ſaid 
of Ovid, that there may be leſs Room to 
ſpeak of the following Imitation. It is at 
leaſt ſuch a one as Mr. Dryden mentions: Te 
be an Endeawvonr of a latter Poet to write like one 
who has written before him on the ſame Subject; 
* that is, not to tranſlate his Words, or be con ſin d 
| to his Senſe, but only to ſet him as a Pattern, and 
to write as he ſuppoſes that Author would have 
done, had he livd in our Age and in our 

Coun!ry. But he dares not ſay that Sir John 


Denham, 
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Denham, or Mr. Cowley, have carried this 
L ibertine way, as the laiter calls it, ſo far as 
this Definition reaches. But, alas! the pre. 
{ent Imitator has come up to it, if nor per- 
haps exceeded it. Sir John Denham had Virgil, 
and Mr. Cowley had Pindar to deal with, who 
both wrote upon laſting Foundations: But the 
preſent Subject being Love, it would be unrea- 
ſonable to think of too great a Confinement to 


be laid on it. And tho' the Paſſion and Grounds 


of it will continue the ſame through all Ages, 
yet there will be many little Modes, Faſhions, 
and Graces, ways of Complaiſance and Ad. 
dreſs, Ra dent and Diverſions, which 
Ne will vary. Since the World will CX- 
pect new things, and Perſons will write, and 
the Antients have ſo great a Fund of un 
ing, whom can the Moderns take better to 
copy than ſuch Originals? lt is moſt likely 
they may not come up to them; but it is a 
thouſand to one but their Imitation is better 


than any clumſy Invention of their own. | 


- Whoever undertakes this way of Writing, 
has as much realon to underftand the true 
Scope, Genius, and Force of the Expreſſions 
of his Author, as a litteral Tranſlator : And 

after 
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after all, he lies under this Misfortune, that 
the Faults are all his own; and if there is 
any thing that may ſeem pardonable, the 
Latin at the bottom ſhews to whom he is en- 
oag'd for it. An Imitator and his Author 


| ſtand much upon the ſame Terms as Ben does 


with his Father in the Comedy: Woat thof 
he be my Father, I an't bound Prentice to en. 
There were many Reaſons why the Imitator 
tranſpos d ſeveral Verſes of Ovid, and has di- 
vided the whole into Fourteen Parts rather 
than keep it in Three Books: Theſe may be 
too tedious to be recited ; but, among the 
reſt, ſome were, that Matters of the ſame 
Subject might lie more compact; that too 
large a Heap of Precepts together might ap- 
pear too burthenſome; and therefore (if 
{mall Matters may allude ro greater) as Virgil 
in his Georgicks, ſo here moſt of the Parts end 
wich ſome remarkable Fable, which carries 
with it ſome Moral: Yet if any Perſons pleaſe 
to take the Six firſt Parts as the firſt Book, and 
divide the Fight laſt, they may make Three 
Books of them again. There have by chance 
lome twenty Lines crept into the Poem out 
of the Remedy of Love, which (as inanimate 


things 
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things are generally the moſt wayward and 
provoking) ſince they would ſtay, have been 
ſuffer'd to ſtand there. But as for the Love 
here mention d, it being all Prudent, Ho. 
nourable and Virtuous, there 1s no need of 
wy Remedy to be preſcrib'd for it, but the 

edy obtaining of what it deſires. Should 
2 Imitator's Style ſeem not to be ſufficiently 
reſtrain d, ſhould he not have afforded Pains 
for Review or Correction, let it be conſider'd, 
that perhaps even in that he deſſr d to imitate 
his Author, and would not peruſe them; leſt, 
as ſome of Ovid's Works were, ſo theſe might 
be committed to the Flames: But he leaves 
that for the Reader to do, if he r 
when he has bought em. 


There are ſeveral Exrata's ; but there is one unac- 
countable one of How for Scroop, which che Reader 
i defired to amend. 


ART of LOVE: 
In Imitation of 


Ovid De Arte Amana. 


was Hoever knows not what it is to Love, 
Let him but read theſe Verſes, and 


improve. 


Skill guides our Chariots, Wit o'er Love prevails. 
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* Si quis in hoc artem populo non novit amandi, 
Me legat, & lecto carmine doctus amet. 
Arte citæ veloque rates remoque reguntur, 
Arte leves currus, arte regendus amor. 
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Automedon with Reins let looſe could fly, 
Tiphys with Argo's Ship cut Waves and Sky. 
In Love Affairs I'm Charioteer of Truth, 
And ſureſt Pilot to incautious Youth. 

Love's hot, unruly, eager to enjoy ; 


But then conſider he is but a Boy. 


Chiron with pleaſing Harp Achilles tam'd, . 
And his rough Manners with ſoft Muſick fram'd. 
Tho' he'd in Council ſtorm, in Battle rage, 

He bore a ſecret Reverence for Age. 

Chiron's Command with ſtri& Obedience ties 
The Sinewy Arm by which brave Hetior dies. 
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Curribus Automedon lenti ſque erat aptus habenis, 
Tiphys in Amonia puppe magiſter erat. 

Me Venus artificem tenero præfecit amori, 
Tiphys & Automedon dicar amoris ego. | 

Ille quidem ferus eſt, & qui mihi ſæpe repugnat: 
Sed puer eſt, ætas mollis, & apta regi. 

Phillyrides puerum citharã perfecit Achillem, 
Atque animos molli contudit arte feros. 

Qui tones ſocios, toties perterruit hoſtes, 
Creditur annoſum pertimuiſſe ſenem. 

Quas Hector ſenſurus erat, poſcente magiſtro, 
Verberibus juſſas præbuit ille manus. 
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That was His Task, but fiercer Love is mine: 
They both are Boys, and ſprung from Race Divine. 
The ſtiff. neck d Bull does to the Yoke ſubmit, 


And the moſt fiery Courſer champs the Bitt: 


80 Love ſhall yield. I own I've been his Slave, 
But conquer'd where my Enemy was brave: 

And now he darts his Flames without a Wound, 
And all his whiſtling Arrows die in Sound. 
Nor will I raiſe my Fame by hidden Art, 

In what I teach ſound Reaſon ſhall have part: 
For Nature's Paſſion cannot be deſtroy”d, 


But moves in Virtue's Path when well imployd. 


. 
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acidz Chiron, ego ſum præceptor amoris, 
Sævus uterque puer, natus uterque Dei. 

Sed tamen & tauri cervix oneratur aratro, 
Frænaque magꝑnanimi dente teruntur equi. 

Et mihi cedet amor, quanyvis mea vulneret arcu 
Pectora, jactatas excutiatque faces. 

Quo me fixir amor, quò me violentiùs uſſit; 

Hoc melior facti vulneris ultor ero. 

Non ego, Phoebe, daras a te mihi mentiot artes, 

Nec nos aeriæ voce monemur avis. 

Non mihi ſunt viſæ Clio, Cliaſque ſorores, 
Servant pecudes vallibus Aſcra tuis. 
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Yet ſtill *twill be convenient to remove 
The Tyranny and Plagues of Vulgar Love. 
May Infant Chaſtity, grave Matrons Pride, 
A Parents Wiſh, and Bluſhes of a Bride, 
Protect this Work, ſo guard it, that no Rhyme 


In Syllable or Thought may vent a Crime. 
The Soldier that Love's Armor would defy 


Will find his greateſt Courage is to fly: 
When Beauty's amorous Glances Parley beat, 
The only Conqueſt then is to retreat: 

But if tlic Treacherous Fair pretend to yield, 


"Tis preſent Death unleſs you quit the Field. 
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Uſus opus movet hoc, vati parete perito; 
Vera canam, ccepris mater amoris ades. 

Eſte procul vittæ tenues, inſigne pudoris, 
Quzque tegis medios inſtita longa pedes. 

Nos Venerem tutam, conceſſaque turta canemus: 
Inque meo nullum carmine crimen erit. 

Principio, quod amare velis, reperire labora, 
Qui nova nunc primum miles in arma venis. 

Proximus huic labor eſt, placicam exorare puellam: 
Tertius, ut longo tempore duret amor. 

Hic modus: hac noſtro ſignabitur area curry : 
Hæc crit admiſſa meta terenda rota, 
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Io foreign Parts there is no need to roam; 
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Ihe Bleſſing may be met with nearer home. 
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Whilſt Youth and Vanity would make you range, 


—— m 
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But ſuch by falling Skies are never caught, 
No Happineſs is found but what is ſought. 


And where the foaming Boar ſecures his Braun. 
The Fowlers Low-Bell robs the Lark of Sleep, 
And they who hope for Fiſh muſt ſearch the Deep: 
And he that Fuel ſeeks for chaſt Deſire 


Mult ſearch where Virtue may that Flame inſpire. 


J 


Think on ſome Beauty may prevent your Change. 


The Huntſman learns where Does trip o'er the Lawn, 


i 


/ 


Dum licer, & loris paſſim potes ire ſolutis, 
Elige cui dicas, Tu mihi ſola places. 

Hæc tibi non veniet tenues delapſa per auras 
Quærenda eſt oculis apta puella tuis. 

Scit bene venator, cervis ubi retia tendat: 
Scit bene, qua frendens valle moretur aper. 

Aucupibus noti frutices: qui ſuſtinet hamos, 
Novit quæ multo piſce natentur aquæ. 

Tu quoque materiam longo qui quæris amori, 
Ante, frequens quo fic, diſce, puella loco. 

Non ego quærentem ventis dare vela jubebo: 
Nec tibi, ut invenias, longa terenda via eſt. 
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From 
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From India ſome, others from neighbouring France 


- 


Bring tawny Skins, and Puppets that can Dance. 


The Seat of Britiſh Empire does contain 


Beauties that o'er the conquer d Globe will reigu. 
As fruitiul Fields with Plenty bleſs the Sight, 
And as the Milky Way adorns the Night: 

So That does with thoſe graceful Nymphs abound, 
Whoſe Dove-like Softneſs is with Roſes crown d. 
There tend'reſt Blooms inviting Softneſs ſpread, 
Whilſt by their ſmalleſt Twine the Captive's led. 
There Youth advanc'd in Majeſty does thine, 


Fit to be Mother to a Race Divine. 


(Andromeden Perſeus nigris portavit ab Indis, 
Raptaque fir Phrygto Graja puella viro) 
Tot tibi t. mque dabit formoſas Roma puellas: 
Hzc bet, ut dicas, quicquid in orbe fuit. 
Carzara quot Fr egetes, quot habet Methymna racemss, 
AÆquore qu3t pilces, fronde teguntur aves, 
Quor cœ um {Hellas, tot habet rua Roma pucllas : 
© Mater & Encz conſtat in urbe {ui, 
Sen caperis primis & adhuc creſcentibus annis; 
Ante oculos veniet vera puclla tuos. 
Sive petis juvenem; juvenes tibi mille placebunt: 
Cogeris voti neſcius eſſe tui. 
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No Age in Matrons, no Decay appears +5 
By Prudence only there you gueſs at Years. 


« Sometimes you'll fee theſe Beauties ſeck the Shade 
By lofty Trees in Royal Gardens made ; | 
Or at St. Fames's where a Noble Care 
Makes all things pleafing like himſelf appear: 
Or Kenſington ſweet Air and bleſt Retreat 
Of Him, that owns a Sovereign, tho' Moſt Great. 


v Sometimes in wilder Groves by Chariots drawn 


They view the noble Stag and tripping Fawn, 
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Seu te forte juvat ſera & ſapientior ætas; 
Hoc quoque (crede mihi) crebrius agmen exit. 

* Tu modo Pompeia lenrus ſpariare ſub umbra, 
Cum fol Herculei terga Leonis adit : 

Aut, ubi muneribus nati ſua munera mater 
Addidit, externo ntarmore dives opus. 

Nec tibi vitetur, quæ priſcis ſparſa tabellis 
Porticus autoris Livia nomen habet. 

Quaque parare necem miſeris patruelibus auſæ 
Belides, & ſtricto barbarus enſe pater. 

» Nec te prætereat Veneri ploratus Adonis, 
Cultaque Judæo ſeptima ſacra viro: 
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On Hide-Park's Circles if you chance to gaze, 
The Lights revolving ſtrike you with amaze. 


© To Bath and Timbriage they ſometimes retreat, 
With Waters to diſpel the parching Heat; | 
But Youth with Reaſon there may oft admire 


That which may raiſe in him a nobler Fire; 


Until the Fair relieves the Torment he endures, 


Caus'd at that Water which all others cures, 


© Sometimes at Marriage Rites you may eſpy, 
Their Charms protected by a Mother's Eye, 


< — 2 
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Nec fuge Niligenz Nemphitica ſacra juvencæ, 
Multas illa facit, quod fuit ipſa Jovi. 
© Quid tibi fœmineos cœtus venatibus aptos 
Enumerem? numero cedet arena meo. 
Quid referam Baias, prætextaque littora velis, 
Et, quæ de calido ſulphure fumat, aquam ? 
Hinc aliquis vulnus referens in pectore, dixit, 
Non hæc (ur fama eſt) unda ſalubris erat. 
Ecce ſuburban templum nemorale Dianæ, 
Par:acue per gladios regna nocente manu. 
Na quod eſt virgo, quod rela cupidinis odit ; 
Multa dedit populo vulnera, multa dabit. 
Et fora conveniunt (quis credere poſſet?) amori, 
Flammaque in arguto ſæpe reperta foro eſt ; 


Where 
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Where to Bleſt Muſick they in Dances move, 
With Innocence and Grace commanding Love. 
But yearly when that ſolemn Night returns, 
When grateful Incenſe on the Altar burns, 

For cloſing the moſt glorious Day er ſeen, 
That firſt gave light to Happy Britains Queen; 
Then 1s the time for Noble Youth to try 

To make his choice with a judicious Eye. 

Not Truth of foreign Realms, not Fables told 
Of Nymphs ador d, and Goddeſſes of old, 
Equal thoſe Beauties who that Circle frame 3 

A Subject ft for never-dying Fame: 

Whoſe Gold, Pearl, Diamonds all around em thrown, 


Yet ſtill can add no Luſtre to their own, 


+ e 
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Subdira qua Veneris facto de marmore templo 
Appias expreſſis aera pulſar aquis. 

Illo ſa pe ſoco capitur conſultus amore, 

Quique aliis cavit, non cavet ille ſibi. 


But 
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But when their Queen does to the Senate go, 
And they make up the Grandeur of the Show ; 
Then guard your Hearts ye Makers of our Laws, 
For fear the Judge be forc' to plead his Cauſe : 
Leſt the ſubmiſfive part ſhould fall to you, 

And they who Suppliants help be forcd to ſue. 
Then may their yielding Hearts Compaſſion take, 
And grant your Wiſhes for your Country's fake. 
Eaſe to their Beauties Wounds may Goodneſs give, 
And fince you make all happy, let you live. 


Sometimes theſe Beauties on New-market Plains, 
Ruling their gentle Pads with Silken Reins, 
Behold the Conflicts of the generous Steeds 


Sprung from true Blood, and well-atteſted Breeds. 
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Illo ſæpe loco deſunt ſua verba diſerto, 
Reſque novæ veniunt, cauſaque agenda ſua eſt, 

Hunc Venus è templis, quæ ſunt confinia, rider, 
Qui modo patronus, jam cupit eſſe cliens. 

Nec te nobilium fugiat certamen Equorum, 
Multa capax populi commoda circus habet. 


There 
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There Youth may juſtly with diſcerning Eye 
Through riding Amazonian Habit fpy 
That which his ſwifteſt Courſer cannot fly. 


i It is no treach'rous or baſe piece of Art 
T' approve the Side with which the Fair takes part: 
For equal Paſſion equal Minds will ſtrike, 
Either in Commendation or Diſlike. 
For when two Fencers ready ſtand to nghe, 
And we're Spectators of the bloody Sight, 
Our nimble Paſhon Love has ſoon deſign d 
The Man to whom we muſt and will be kind. 
We think the other is not fit to win: 


This is our Conqueror e er the Fight begin. 
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Nil opus eſt digitis, per quos arcana loquaris, 
Nec tibi per nutus aceipienda nora eſt. 
Proximus a domina, nullo prohibente, ſedeto, 
Junge tuum lateri, quam potes, uſque latus. 
Et bene te cogit, ſi nolis, linea jungi, 
Qua tibi tangenda eſt lege puella loci. 
Hic tibi quæratur ſocii ſermonis origo, 
Lt moveant primos publica verba ſonos. 
Cujus equi veniant, tacito ſtudiosè requiras: 
Nec mora, quiſquis erit, cui favet illa, fave. 


i 
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If Danger dares approach him, how we ſtart ! 


| Our frighted Blood runs trembling to our Heart : 


tj He takes the Wounds, but we endure the Smart. 


And Nature by ſuch Inſtances does prove, 

That we fear moſt for that which moſt we love. 
Therefore if Chance ſhould make her Saddle ſlide. 
Or any thing ſhould ſlip, or be unty'd, 

Oh think it not a too officious Care 

With Eagerneſs to run and help the Fair. 


We offer ſmall things to the Powers above : 


Tis. not our Merit that obtains their Love. 
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At cum pompa frequens certantibus ibit ephebis, 
Tu Veneri dominæ plaude favente manu. 

Urque fit, ingremium pulvis ſi forte puellæ, 
Deciderir, digitis excutiendus erit. 

Er, ſi nullus erit pulvis, ramen excure nullum; 
Quælibet officio cauſa fir apta tuo. 

Pallia 1 terræ nimium demiſſa jacebunr, 
Collige, & immundi ſedulus effer humo. 

Protinus officii pretium, patiente puelli, 
Contingent oculis crura videnda tuis. 

Reſpice præterea, poſt vos quicunque ſedebit, 
Ne premat oppoſito mollia terga genu. 

Parva le ves capiunt animos: fuit utile multis, 
Pulvinar facili compoſuiſſe manu. 

Profuir & tenui ventos moviſſe flabello, 
Et cava ſub tenerum ſcamna dediſſe pedem. 
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So when Eliza, whoſe propitious Days 

Revolving Heav'n does ſeem again to raiſe 4 

Whoſe Ruling Genius ſhew'd a Maſter-ſtroke 

In every thing ſhe did, and all ſhe ſpoke ; 

Was ſtepping oer a Paſſage which the Rain 

Had fill'd, and ſcem'd as ſtepping back again; 
Young Rawleigh ſcorn d to ſee his Queen retreat, 
And threw his Velvet Cloak beneath her Feet. 


The Queen approv'd the Thought, and made him 


Great. 1. 
s Mark when the Queen her Thanks Divine 
would give 


Midſt Acclamations, that She Long may Live; 


13 , 


Hos aditus Circuſque novo præbebit amori, 
Sparſaque ſollicito triſtis arena foro. 

Hla ſæpe puer Veneris pugnavit arena : 
Er qui ſpectavit vulnera, vulnus habet. 

Dum loquitur, tangitque manum, poſcitque libellum, 
Et quærit, poſito pignore, vineat uter, 

Szucius ingemuit, relumque volatile ſenſit: 
Er pars ſpectati vulneris ipſe fuit. 

* Quid modo cum belli navalis imagine Cæſar 
Perſidas induxit, Cecropiaſque rates? 


5 To 
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To whom kind Heaven the Bleſſing has beſtow'd, 
To let her Arms ſucceed for Europe's Good. 


No Tyranny throughout the Triumph reigns, 
Nor are the Captives drag'd with potiderous Chains: 
But all declares the Britiſh Subjects Eaſe, 
And that their War is for their Neighbours Peace. 
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Nempe ab utroque mari juvenes, ab utroque puellz 
Venere, atque ingens orbis in urbe fuit. 
Quis non invenit turba quod amaret in illa? 
TCheu quam multos ad vena torſit amor! 
Ecce parat Cæſar, domito quod defuit orbi, 
Addere: nunc Oriens ultime noſter eris. 
Parthe dabis pœnas, Craſſi gaudete ſepulti, 
Signaque barbaricas non bene paſſa manus. 
Ultor adeſt, primiſque Ducem profitetur in annis, 
Bellaque non puero tractat agenda puer. 
Parcite natales timidi numerare Deorum : 
Cæſaribus virtus contigit ante diem. 
Ingenium cceleſte ſuis velocius annis 
Surgit, & ignavæ fert male damna moræ. 
Parvus erat, manibuſque duos Tirynthius angues 
Preſſit: & in cunis jam Jove dignus erat. 5 
Nunc quoque, qui puer es, quantus tum Bacche fuiſti, 
Cum timuit Thyrſos India victa tuos! 
Auſpiciis, anniſque patris puer arma movebis, 
Et vinces annis auſpiciiſque patris. 
Tale rudimentum tanto ſub nomine debes; 
Nunc juvenum princeps, deinde future ſenum. 
Cum tibi ſint fratres, fratres ulei ſcere læſos: 
Cumque pater tibi ſit, jura tuere patris. 
Præbuit arma tibi genitor patriæque tuuſque: 
Hoſtis ab invito regna parente rapit. 
Tu pia tela feres: ſceleratas illa ſagittas: 
Stabit pro ſignis juſque piumque tuis. 
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Then whilſt the Pomp of Majeſty proceeds 
With ſtately Steps, and Eight well choſen Steeds, 
From every Palace Beauties may be ſeen, | 
That will acknowledge none but Her for Queen. 
Then if kind Chance a lovely Maid has thrown 
Next to a Youth with Graces like her own, 
Much ſhe would learn, and many Queſtions ask: 
The Anſwers are the Lover's pleaſing Task. 
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Vincuntur Parthi cauſa, vincantur & armis: 
Eoas Latio dux meus addar opes. 
Marique pater, Cæſarque pater date numen eunti: 
Eſt Deus è vobis alter, & alter eric 
Auguror en, vinces, votivaque carmina reddam : 
Et magno nobis ore ſonandus eris. 
Conſiſtes: aciemquꝭ meis hortabere verbis: 
O deſint animis ne mea verba tuis. 
Tergaque Parchorum, Romanaque pectora dicam: 
Telaque ab adverſo quæ jacit hoſtis equo: 
Quid fugis, ut vincas? quid victos, Parthe, relinquis? 
Parthe. malum jam nunc Mars tuus omen habet. 
Ergo erit illa dics, qua tu, pulcherrime rerum, 
AQuattuor in niveis aureus ibis equis. 
Ibunt ants duces onerati colla catenis : 
Ne poſſiut tuti, qua privs, eſſe fuga. 
Spe ctabunt juvenes læti, miſtæque puellæ: 
Diffundetque animos omnibus illa dies. . 
Atque aliqua ex illis, dum regum nomina quæret, 
Quz loca, qui montes, quzve ferantur aquæ; 
Omnia reſponde, nec tantùm ſiqua rogabit: 
Et quz neſcieris, ut bene nora, refer. 
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Is that the Man who made the French to fly > 

What Place is Blenheim 2, Is the Danube nigh ? 

« Where wast tha' He with Sword victorious ſtood, J 

« And made their trembling Squadrons chufe the 1 
Flood? 

« What is the Gold adorns this Royal State? 

« Is it not hammer'd all from Y7g0's Plate? 

« Don't it require a moſt prodigious Care 

« To manage Treaſures in the height of War ? 

« Muſt he not be of calmeſt Truth poſſeſt 

&« Preſides o'er Councils of the Royal Breaſt > 

« Ent a Sea-fight the diſmal'ſt Scene of War? 

“ Pray, Sir, were ever you at Gibraltar? 

« Has not the Emperor got ſome Envoy here? 

Won't Daniſh, Swediſh, Pruſſian Lords appear? 


«* Who repreſents the Line of Hannover 2 


Hic eſt Euphrates præcinctus arundine frontem : 
Cui coma dependet cærula, Tigris erit. 

Hos fac Armenios : hzc eſt Damaeia Perfis : 
Urbs in Achæmeniis vallibus iſta fuit. 5 


Don't 
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Pont the States General aſſiſt em all ? 
« Wou'd we not be in Danger, ſhou'd they fall? 


« If Savoy's Duke and Prince Eugene could meet: 


In this Solemnity, twould be complete. 


Think you that Barcelona could have ſtood 


| 6 Without the hazard of our nobleſt Blood > + 
At Ramellies what Enſigns did you get? 


Did many Towns in Flanders then ſubmit? 


Was it the Conqueror's Buſineſs to deſtroy, 


* Or was he met by all of them with Joy? 
Oh could my Wiſh but Fame Eternal give, 


„The Lawrels on thoſe Brows ſhould ever live! 


The Britiſh Worth in nothing need deſpair, 
When it has ſuch Aſſiſtance from the Fair. 
As Virtue merits, it expects Regard ; 


And Valour flies where Beauty's the Reward. 


3 
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lle, vel ille, duees; & erunt quæ nomina dicas: 
Si poteris verè, ſi minds, apta tamen. 
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; In Imitation of ; 5 
Ovid De Arte Amaudi. 


PART II. 
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ag N Love Affairs the Theatre has part, 
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It ae of Art, 
Where Vice is punifh'd with a juſt Reward, 
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* Sed tu præcipue curvis venare theatris 
Hzc loca ſunt votis fertiliora tuis. 


Where 


That wiſe and moſt inſtructing Scene ; 
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pere mutual Love and Friendſhip find Return, 
gut treacherous Inſolence is hiſt with Scorn, 
and Love's unlawful Wiles in Torment burn. 

f This without Bluſhes whilft a Virgin fees 

Upon ſome brave Spectator Love may ſeize, 

| ] Who, till ſhe ſends it, never can have Eaſe. 


As Things that were the beſt at firſt 
By their Corruption grow the worſt ; 
ho The Modern Stage takes Liberties 
3 Unſeen by our Forefathers Eyes. 
as Bees from Hive, from Mole-hill Ants; 


90 {warm the Females and Gallants, 


Illic invemes, quod ames, quod ludere poſſis, 
Quodque ſemel tangas, quodgue tenere velis. 

> Ur redit, itque frequens longum Formica per agmen, 
Granifero ſolitum dum vehit ore cibum, 

Aut ut apes, ſaltuſque ſuos & olentia nactæ 

: Paſcula, per flores & thyma ſumma volanc, 

- Sic ruir in celebres cultiſſima toemina-ludos, , 

2 Copia judicium ſæpe morata meum eſt. 
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All crowding to the Comedy, 


For to be ſeen, and not to ſee. 


But tho' theſe Females are to blame, 
Yet ſtill they have ſome native Shame : - 


They all are ſilent till they're ask'd, 


: 

5 

And ev'n their Impudence is mask d: 4 
For Nature would be modeſt ſtill, 1 
And there's Reluctancy in Will. - 
1 


— 


© Sporting and Plays had harmleſs been, | 


XV 


And might by any one be ſeen, 
Till Romulus began to ſpoil em, 
Who kept a Palace, call'd Aſylum ; 3 
Where Baſtards, Pimps, and Thieves and Panders, | 


e ** 
2 . os 


Were liſted all to be Commanders, 


Spectatum veniunt, veniunt ſpectentur ut ipſæ, 
Ille locus caſti damna pudoris habet. 
Primus ſollicitos feciſti Romule ludos, 
Cum juvit viduos rapta Sabina viros. 
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But then the Raſcals were ſo poor, 

They could not change a Rogue for Whore ; 
And neighbouring Jades reſolv'd to tarry, 
Rather than with ſuch Scrubs they'd marry, 
But for to cheat them, and be Wiv'd, 

They knaviſhly a Farce contrivd. 

No guilded Pillars there were ſeen, 

Nor was the Cloth they trod on Green. 

No Ghoſts came from the Cellar crying, 
Nor Angels from the Garret flying. 

The Houſe was made of Sticks and Buſhes, 
And all the Floor was ſtrew'd with Ruſhes : 
the Seats were rais'd with Turf and Sods, 


Vhence Heroes might be view'd and Gods. 


2L 


Tunc neque marmoreo pendebant vela theatro, 
Nec fuerant liquido pulpita rubra croco. 

His, quas tulerant nemeroſa palatia, frondes 
Simpliciter poſitæ; ſcena fine arte fuit. 

in gradibus ſedit populus de ceſpite factis, 
Qualibet hirſutas fronde tegente comas. 


C 3 
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Paris and Helen was the Play, 
And how both of 'em ran away. 
Romulus bad his Varlets go 
Invite the Sabines to his Show. 


Unto this Opera no Rate is; 


They all were free to come in gratis - 


And they, as Girls will ſeldom miſs 
A Merry Meeting, came to this. 
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There was much wiſhing, ſighing, thinking, 
Not without whiſpering and winking. 
Their Pipes had then no ſhaking Touch: 
Their Song and Dance were like the Dutch: 
: The whole Performance was by Men, N 

ö Becauſe they had no Eunuchs then. 
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Reſpiciunt, cculiſque notant fibi quiſque puellam 
Quam vclit: & racito pectore multa movent. 
Pumque, rudem præbente modum tibicine Thuſco, 

Lydius æquatam ter pede pulſat humum ; © 
In medio plauſu (plauſus tunc arte carebat) 


But 
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But whilſt the Muſick briskly play'd, | 
Romulus at his Cue diſplay d 

The Sign for each Man to his Maid. 

Huzza! they cry ; then ſeize : Some tremble 
In real fact, tho' moſt diſſemble. 

Some are attempting an Eſcape, 


And others ſoftly cry a Rape; 
Whilſt ſome bawl out that they had rather 
Than Twenty Pound loſe an old Father. 


Some look extremely Pale, and others Red; YT 


Some wiſh they'd ne er been born, or now were L 
Dead, | 
And others fairly wiſh themſelves a- bed. | } 
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Rex populo prædæ ſigna petenda dedir, 
Protinus exiliunt, animum clamore fatentes: 
Virginibus cupidas injiciuntque manus. 
Ur fugiunt aquilas timidiſſima rurba columbæ, 
Urque fugit viſos agna novella lupos ; * 
Sic illæ timuere viros ſine lege ruentes: 
Conſtitit in nulla, qui fuit ante, color. 
Nam ti mor unus erat, facies non una timoris: 
Pars laniat crines, pars fine mente ſedet. 
Altera mceſta filer : fruſtra vocat altera matrem. 
Hæc queritur, ſtuper hzc, hæc fugit, illa manet. 
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Some Rant, Tear, Run; whilſt ſome ſit ſtill, 
Io ſhew they're raviſh'd much againſt their Wall 


Thus Rome began, and now at laſt, 


After ſo many Ages paſt, 


Their Rapes and Lewdneſs without Shame . 


Their Vice and Villany's the ſame. 


Ill be their Fate who would corrupt the Stage, 


And ſpoil the True Corrector of the Age. 


Pucuntur raptæ, genialis przda, puellæ, 
Er potuit multas ĩpſe decere pudor. 
Siqua repugnabar nimium, comitemque negabat; 
Sublatam cupido vir tulit ipſe ſinu. 
Atque ita, Quid reneros lacrymis corrumpis ocellos? 
Quad matri pater eſt, hoc tibi, dixit, ero. 
Romule militibus ſciſti dare commoda ſolus, 
Hzc mihi fi dederis commoda, miles ero. 
Scilicet ex illo ſolennia more theatra, 
Nunc qu que formoſis inſidioſa manent : 
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In [mitation of 


Ovid De Arte Amandi. 


PART III. 


WIPE OW learn thoſe Arts which teach you 


to obtain 
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Thoſe Beauties which you ſee divine- 


ly 8 


Hactenus, unde legas quod ames, abi retia tendas, 
Præci pit imparibus vecta Thaleia modis. 
Nunc tibi quæ placuit, quas fit capienda per artes, 
Picere præcipuæ molior artis: opus. 
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b Tho” they by Nature are tranſcendent bright, 
And would be ſeen evn thro the Gloom of Night; 
Yet they their greateſt Luſtre ſtill diſplay 
In the Meridian pitch of calmeſt Day. 

Tis then we Purple view, and coſtly Gem, 
And with more Admiration gaze on them. 
Faults ſeck the Dark, they who by Moon-light woo, 


May find their Fair one as inconſtant too. 


© When Modeſty ſupported is by Truth, 
There is a Boldneſs that becomes your Youth. 


1 


Quiſquis ubique, viri faciles advertite mentes, 
Pollicitiſque favens vulgus adeſto meis. 
Prima tuæ ment) veniat fiducia, cunctas 
Poſſe capi; capies : tu modo tende plagas. 
Vere priùs volucres taceant, æſtate cicadz, 
 Menalius lepori det ſua terga canis, 
Fœmina quam juveni blande tentata repugnet : 
Hlæc quoque quam poteris credere nolle, volet. 
Hic tu fallaci nimiùm ne crede lucernæ. 
Judicio formæ noxque merumque nocet. 
Luce Deas cœlõque Paris ſpectavit aperto 
Cum dixit Veneri, Vincis utramque Venus. 
Nocte latent mendæ, virioque ignoſcitur omni 
Horague formoſam quamlibet illa facit. 
Conſule de gemmis, de tinctà murice land," 
Confule de facie corporibùſque diem. 
Ergo age ne dubita cunctas ſuperare puellas - 
vm erit © multis quæ neget una tibi. 
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In gentle Sounds diſcloſe a Lover's Care, 
'Tis better than your Sighing and Deſpair. 
Birds may abhor their Groves, the Flocks the Plain, 
The Hare grown bold may face the Dogs again, 
When Beauty don't in Virtue's Arms rejoice, 
Since Harmony in Love is Nature's Voice. 

But harden'd Impudence ſomerimes will try 

At things which Juſtice cannot but deny. 
Then what that ſays is Inſolence and Pride, 


Is Prudence with firm Honour for its Guide. 


4 The Ladies Counſels often are betray'd 
By truſting Secrets to a ſervile Maid, 
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Quz dant, quzque negant, gaudent tamen efle rogatz : 
Ur jam fallaris, tura repulſa tua eſt. 

Sed cur fallaris, cum fit nova grata voluptas, 
Er capiant ani mos plus aliena ſuis ? 

Fertilior Seges eſt alienis ſemper in agris, 
Vicinumque pecus grandius uber habet. 

* Sed prius ancillam captatæ noſſe puellæ 
Cura fir : acceſſus molliet illa tuos. 

Proxima conſiliis dominæ ſit ut illa videto ; 
Neve parum tacitis conſcia ſida jocis. 


The 
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The whole Intrigues of whoſe inſidious Brain 
Are Baſe, and only terminate in Gain. 

Let them take care of too diffuſive Mirth, 
Suſpicions thence, and thence Attempts take Birth. 
Had Im been with Gravity imploy d, 
By Simon's Craft it had not been deſtroy d. 


A vulgar Air, mean Songs, and free Diſcourſe, 
With ily Inſinuations, may prove worſe 


To tender Females than the Trojan Horſe. 


. ———— 


Hanc tu pollicitis, hanc tu corrumpe rogando : 
Quod petis, ex facili, ſi volet illa, feres. 

Ila leget tempus (medici quoque tempora ſervant) 
Quo facilis dominæ mens ſit, & apta capi. 

Mens erit apta cap! runc, cum lætiſſima rerum, 
Ut ſeges in pingui luxuriabit humo. 

pectora dum gaudent, nec ſunt aſtricta dolore, 
Ipſa patent: blanda dum ſubit arte Venus. 

Tum cum triſtis erat, defenſa eſt Ilion armis : 
Militibus gravidum læta recepit equum. 

Tum qucque tentanda eſt, cum pellice læſa dolebit: 
Tunc facies, opera ne ſit inulta tua. 

Hanc maturinos pectens ancilla capillos 
Incitet: & velo remigis addat opem. 

Er ſecum tenui ſuſpirans murmure dicat, 
Ut puto, non poteris ipſa referre vicem. 

Tunc de te narrer : runc perſuadentia verba 
Addat: & inſano juret amore mori. 

Sed propera, ne vela cadant, irzque refidant : 
Ur fragilis glacies, interit ira mori. 
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Take care how you from Virtue ſtray; 
For Scandal follows the ſame Way, 
And more than Truth it will deviſe. . 
Old Poets did delight in Lies, 
Which modern ones now call Sur prize. 
Some ſay that Myrrba lov'd her Father, 
That Byblis Iik d her Brother rather. 
And in ſuch Tales Old Greece did glory, 
Amongſt the which pray take this Story. 
* Crete was an Iſle whoſe fruitful Nations 
Swarm'd with an Hundred Corporations, 
And there upon Mount Ida ſtood 
A venerable ſpacious Wood, 
Within whoſe Center was a Grove 


Immortaliz'd by Birth of w_—_ : 
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© Byblida quid referam, vetito quæ fratris amore 
Arſit, & eſt laqueo ſortiter ulta nefas ? 
Myrrha patrem, ſed non ut filia debet, amavir : 
Et nunc obducto cortice preſſa later. 3 
Ilius lacrymis, quas arbor fundit odora, 
Ungimur, & dominæ nomina gutta tenet. 
f Forte ſub umbroſis nemeroſa vallibus Idæ, 
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In Vales below a Bull was fed, 
Whom all the Kine obey'd as Head. 
Betwixt his Horns a Tuft of Black did grow, 
But all the reſt of him was Driven Snow. 
Our Tale to Truth does not tonfine Us. 
At the ſame time one Juſtice Minas, 
That liv'd hard by, was married lately; 
And that his Bride might ſhow more ſtately, 
When through her Pedigree he run, 
Found ſhe was Daughter to the Sn. 
Her Name Pafiphae was hight, 
And as her Father, ſhe was bright. 
This Lady took up an odd Fancy, 
That with this Bull ſhe fain wou'd Dance ye. 


1 


Candidus armenti gloria taurus erat. 

dignatus tenuĩ media inter cornua nigro: 
Una fuit labes; cætera lactis eranc. 

Illum Gnoſſiades, Sidoniadeſque juvencæ 
Optãrunt tergo ſuſtinuiſſe ſuo. 

Paſiphae fieri gaudebat adultera tauri: 
Invida formoſas oderat illa boves. 

Nota cano: non hoc, quæ centum ſuſtinet urbes, 
Quamvis fir mendax, Creta negare poteſt. 


She'd 
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She'd mow him Gras, and cut down Boughs, 
On which his Statelineſs might browſe. 
Whilſt thus the Hedges breaks and climbs, 
Sure Minos muſt have happy Times 

She never cat d for going tine, 

She'd rather trudge among the Kine: 

Then at her Toilet ſhe would ſay, 

“ Methinks I loek Bigarr to day. 

« Sure my Glaſs lies, Tm not fo fair: 

« Oh were this Face oergrown with Hair ! 
« I never was for Topknots born ; 

«* My Favourites ſhou'd each be Horn. 
But now Im [ther to a Sow 

« Than what I wiſh to be, a Cow. 

« What'wou'd I give that T cou'd Lough 
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1 novas * & prata tenerrima, tauro 
Fertur in afſuera-fubſecuiſſe manu. 

It comes grmentis-: nec ituram cura moratur 
Conjugis, & Minos à bove viłtus erat. 

Quid tibi Paſiphac pretioſas ſumere veſtes? 
Ille tuus nullas ſentit adulter opes. 

Quid tibi cum ſpeculo montana armenta petentiꝰ 
Quid toties poſitas fiogis inepta comas- 
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« My Bully cares for none of thoſe 


That are afraid to ſpoil their Clothes: 

« Did he but love me, he'd not fai! 

« To take me with my Draggle-tail. 
Then Tears wou'd fall, and then ſhe'd run, 
As wou'd the Devil upon Dun. 

When ſhe ſome handſom Cow did ſpy, 
She'd ſcan her form with jealous Eye. 
Say, © How ſhe frisks it oer the Plain, 

« Runs on, and then turns back again 


« She ſeems a Bear reſolv'd to prance, 


n — 


« Or a She-Aſs that tries to dance. ü 
« In vain ſhe thinks her ſelf ſo fine: 


E dhe can't pleaſe Bull-y for he's mine. 


— 


Sive placet Minos, nullus quæratur adulter: 
Sive virum mavis fallere, falle viro. 
In nemus & falrus chalamo regina relicto 
Fertur, ut Aonio concita Baccha Deo. 
Crede tamen ſpeculo, quod te negat eſſe juvencam, 
Quam cuperes fronti cornua nata tuæ? 
Ah quoties vaccam vultu ſpectavit iniquo? 
Et dixit, Domino cur placet iſta meo ? 
A ſpice, ut ante ipfum teneris exultat in herbis : 
Nec dubito quin fe ſtulta placere puter. 


But 


' 
N 
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But *tis Revenge alone aſſwages 


« My Envy when the Paſſion rages, 

« Here, Raſcal, quickly yoke that Cow, 
« And ſee the ſhrivel'd Carrion plough. 
« But ſecond Counſel's beſt : ſhe dies: 
« Ill make immediate Sacrifice, 

« And with the Victim feaſt my Eyes. 
« *Tis thus my Rivals Fll remove, 


« Who interpoſe 'twixt me and what I love. 


Jo in Feypr's worſhip now, 


« Since Fove transform'd her to a Cow. 
« "Twas on a Bull Europa came 
« To that bleſt Land which bears her Name. 


_——_— 


— — — 


Dixit: & ingenti jamdudum de grege duci 
Juſſit: & immeritam ſub juga curva trahi; 
Aut cadere ante aras commentaque ſacra coegit : 

Et tenuit læta pellicis exta manu. 

Pellicibus quories placavit numina cæſis! 
Arque ait exta tenens, ite, placere meo ! 
Er modo ſe fieri Europam, modo poſtulat I6 : 
Altera quod bos eſt, altera vecta bove. 

Creſſa Thyeſtæo ſi ſe abſtinuiſſet amore; 
(Ah quantum eſt uno poſſe placere viro ) 

Non medium rupiſſet iter : curruque retorto 
Auroram verſis Phoebus adiſſet equis. 


Who 
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« Who knows what Fate's ordain'd for me 
“ The languiſhing Paſpbae, 
Had Ia Bull as kind as ſhe? 


— 


When Madneſs rages with unuſual Fire, 
Tis not in N ature's power to quench Deſire; 
Then Vice transforms Man's Reaſon into „ 
And ſo the Monſter s made the Poet's * 


— 1 rr 6 
” * 


Filia 9 furata N 
Puppe cadens celſa, facta refertur avis. 

Altera Scylla maris monſtrum, medicamine Circes 
Pube premit rabidos inguinibuſque canes, 

Qui Martem terris, Neptunum effugic in undis, 
Conjugis Atrides victima dira fuir. 

Cui non defleta eſt Fphyrzz flamma Creuſz ? 
Et nece natorum ſanguinolenta parens ? 

Flevit Amyntorides per inania lumina Phoenix : | 


Hippolyrum rapid! diri puiſtis equi. + 
Quid fodis immeritis Phineu tua lumina natis? 4 
Pcena reverſura eſt in caput iſta tuum. | 
| 
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D Batebis to Cupid bears an ill deſign, 
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Eſt aliquid præter via, 
Sæpe illic poſitis, reneris A n 
Purpureus Bacchi 8 amor. 
9 
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The Grape, when ſcatter'd on the Wings of Love, 
So clogs the Down, | the Feathers cannot move. 
The Boy, who otherwiſe would fleeting ſtray, 
Reels, tumbles, lies, and is enforc'd to ſtay. 
Then Courage riſes, when the Spirit's fir d, 

And rages to poſſeſs the thing deſir d 2 

Care vaniſhes through the exalted Blood, 

And Sorrow paſſes in the Purple Flood; 
Laughter proceeds, nor can he want a Soul, 
Whoſe Thoughts in fancy'd Heaps of Plenty roll. 
Uncommon F reedom lets the Lips impart 


Plain ſimple Truth from a diſſembling Heart. 


_— 


— 
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Vinaque chm bibulas ſparſere Cupidinis alas, 
Permaner, & capto ſtat gravis ille loco. 
Ille quidem pennas velociter excutit udas : 
Sed tamen aſpergi pectus amore nocet. 
N na parant animos, faciuntque caloribus aptos: 
' Cura fugit multo diluiturque mero. | 
Tune veniunt riſus, tunc pauper cornua ſumit: 
Tunc dolor, & curæ, rugaque frontis abit. 
Tunc aperit mentes ævo rariſſima noſtro 
Simplicitas, artes excutiente Deo. TEES 
Hlic ſæpe ani mos juvenum rapuere puellz ; 
Et Venus in vinis, 1gnis in 1gne fuit. 


b Then 
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Then to ſome wanton Paſſion he muſt run, 
Which his diſcreeter Hours would gladly ſhun; 
Where he the time in thoughtleſs Eaſe may paſs, 


— — 


And write his Biller Doux upon the Glaſs; ä 
Whilſt ſinking Eyes with Languiſhment profeſs 
Follies his Tongue refuſes to confeſs. 

Then his Good-nature will take t'other Sup, 
If ſhe'll firſt kiſs, that he may kiſs the Cup. 

Then ſomething nice and coſtly he could eat, 

| duppoſing ſtill that ſhe will carve the Meat. 


b Ergo, ubi contigerint poſiti tibi munera Bacchi, 
w—_ Atque erit in ſocii fœmina parte tori; 
Nycteliumque patrem, nocturnãque ſacra precare, 
Ne jubeant capiti vina nocere tuo. 
Hic tibi multa licet ſermone latentia tefto 
Dicere ; quæ dici ſentiat illa ſibi: 
Blanditiaſque leves tenui præſcrihere vino; 
Ur dominam in menſa ſe legat illa tuam: 
Atque oculos oculis ſpectare fatentibus ignem, 
Szpe tacens vocem verbaque vultus habet. 
Fac primus rapias illius tacta labellis 
Pocula : quaque bibit parte puella, bibas. 
Er quemcunque cibum digitis libaveritilla, _ 
u pete: dumque petes, ſit tibi rata manus, 
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But if a Brother or a Husband's by, 

Whom the ill natur d World may call a Spy, 
He thinks, it got below him to pretend i 
The Open-heartedneſs of a true Friend, 
Gives him Reſpect ſurpaſling his Degree: 

The Perſon that is meant by all is ſhe, | 

Tis thought the ſafeſt way to hide a Paſon, 

And therefore call d the Friendſhip now in faſhion, 
By ſecret Signs and Anigmatick - waar 

She 1 is the Toaſt belongs to. ev ry Health : | 


Sint etiam tua vota, viro placuiſſe puellz: 

Utilior votis factus amicus erit. 

Huic, ſi fortè bibas, ſortem concede priorem: 

* Hujcdetur eapiti miſſa corona tu. 

Sive fit inferior, ſeu par, prior omnia ſumat: 

Ne dubites illi verba fecunda loqui. 

Tuta frequenſque via eſt, per amict fallere nomen 

Tuta frequenſque licer fir via, crimen habet. 

Inde propinator nimiram multa propinet, 

Et ſibi mandatis plura bibenda putet. 

Certa tibi à nobis dabitur menſurs bibendi : 
Officium præſtent menſque pedeſque ſuum 

Jurgia przcipue vino ſtimulata cayero > - 
Er nimidm faciles ad fera bella manus. 

Occidit Eurytion ſtultè data vina bibendo: 

\ "= eſt n W e joco. 
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And all the Lover's Buſineſs is to keep 

His Thoughts from Anger, and his Eyes from Sleep. 

He'll laugh ye, dance ye, ſing ye, vault, look gay, 
Aud ruffle all the Ladies in his Play. 

But ſtill the Gentleman's extremely fine, 

There's nothing apiſh in him but the Wine. 


e Many a Mortal has been bit 
By marrying in a drunken Fit. 
To lay this Matter plain before ye, 
Pray hearken whilſt I tell my Story. 


7— =_ 


1 uh. 


Si vox eft, canta; fi mollia brachia, falta : 
Er quacunque pores dote placere, place. 
Ebrietas ut vera nocet, fic ficta juvabit: 
- Fac titubet _ — lingua ſono. 
tquicquid dices, facieſve protervius x 
| > way m6 nimiam cauſa Foſſe morum.. * 
Et bene dic dominz ; bene cum quo dormiet illa: 
Sed male fir, tacita mente precare, viro. 
At, chm diſcedit menſa conviva relicta, 
[pſa tibi acceſſus turba, locumque dabit) 
Inſere te turbæ: leviterque admotus eunti 
Velle latus digitis ; & pede range pedem. 
Ecce ſuum vatem Liber vocat: hie quoque amantes 


Adjuvat: & flamme, 17 ipſe, favet. 
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It happen'd about Break of Day 


| Gnofſic a Girl had loſt her way, 


And wander d up and down the Strand, 
Whereabo uts now Tork-B uildings ſtand : 
And halt awake he roar'd as bad 

As if ſhe'd really been mad ; 

Unlac d her Bodice, and her Gown 

And Petticoats hung dangling down | 
Her Shoes were ſlipt, her Ankles bare, 
And all around her flew her Yellow Hair. 
Oh cruel Theſeus! can you go, 

And leave your little Gnoſſts ſo? 

You i in your Skull did promiſe Carriage, 


And gave r me Proofs of future Marriage ; 
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Gnoffis i in ignotis amens errabat arenis, 

Qua brevis æquoxeis Dia feritur aquis. 
Lrque erat © ſomno runica velara recinttà, 
Nuda pedem, croceas irreligata comas ; 
Theſea crudelem ſurdasclamabar ad undas, 

"OY Feneras wt rigante _ 
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But then laſt Night away did creep, 
And baſely left me faſt aſleep. 

Then ſhe is falling in a Fit; 

But don't grow uglier one bit. 

The Flood of Tears rather ſupplies 
The native Rheum about her Eyes, 
The Bubbies then are beat again : 
Women in Paſſion feel no Pain. 

What will become of me ! Oh what 
Will come of me! oh tell me that! 
Bacco Was Drawer at the Stn, 

And had his Belly like his Tun : 

For Bl ubber Lips and Cheeks all bloated, 
And frizled Pate, the Youth was noted. 
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Clamabat, flebãtque ſimul (ſed utrumque decebat) 
Nec facta eſt lacrymis turpior illa lute. 
Jamque irerum tundens molliſſima pectora palmis, 
Perſidus ille abiit, quid mihi fiet? ait. EN 
Quid mihi fiet? ait: ſonuerunt cymbala toto 
Littore, & attonitã tympana pulſa manu. 
Excidit illa metu, rupitque noviſſima verba : 
Nullus in exanimi corpore ſanguis erat. 
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He, as his Cuſtom was, got drunk, 

And then went ſtroling for a Punk. 

Six Links and Lanthorns, cauſe twas 2 yet, 
He preſt from Covent-Garden Market: 

Then his next Captives were the Waits, 


Who play'd left he ſnould break their Pates. 
But as along in State he paſſes, 


He met a Fellow driving Aſſes: 

For there are ſeveral Folks whoſe Trade is 
To milk *em for conſumptive Ladies. 
Nothing would ſerve but get aftride, 

And the old Bell-man too muſt ride. 
What with their houting ſhouting Lell, 
The Scene had — in't of Hell. 


; 
* 8 8 3 
BK ——— dow — — | - - — —— — 
* 4 7 
4 . 
0 » * === hg 6 


Ecce Mimallonides, ſparks in terga capillis: 
Ecce leves Satyri pra via turha Det. 
Ebrius ecce ſenex pando Silenus aſello 
© Vix ſedet, & preſſas continet arte jubas. 
Dum ſequitur Bacchas, Bacchæ fugiũntque 3 
Quadrupedem ferula dum malus urget eques 
Jn capur aurito cecidit delapſus aſello: 


Clamarunt Saryri, Surge, age, furge Per. 


And 
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And who ſhould all this Rabble meet, | 
But Gnoſſy drabling in the Street. 
The Fright deſtroy'd het Speech and Colour, 
And all remembrance of her Skuller. * 
Her Conduct thrice bad her be flying: 
Her Fears thrice hinder d her from try ing. 
Like Byllruſhes on ſide of Brook, 
Or Aſpin Leaves, her Foints all ſhook. 
Bacco cxy'd out, I'ma come, my Dear, 
« T1 ſoon diſperſe all Thoughts of Fear: 
Nothing but Joys ſhall revel here. 
Then hugging her in brawpy Arm, 
* Proteſted ſhe ſhould have no Harm, 


Jam Deus in curry, quem ſummum texerat uvis, 
Tigribus adjunctis aurea lora dabat. 288 
Er color, & Theſeus, & vox ahiere puellz : 
Terque fugam petiir, rerque retenta meru eff. 
Horruir, ue ſteriſes, agicar quas ventus, ariſtæ: 
Ut levis in madidã canna palude tremit. 
Cui Deus, En adſum tibi cura fidelior, inquit ; 
© Pone metum; Bacchi Gnoſſias uxor eris. 
Munus habe cœlum: cœlo ſpectabere ſydus : 
Srxpe reges dubiam Creſſa puella razem. 
Dixit: & è curru, ne tigres illa rimexer, 
Deſilit: impofito ceſſit arena pede. 
e r 
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ce But rather would aſſure her He 


% Rejoyc'd in Opportunity 

« Of meeting ſuch a one as ſhe : 

« And that encircled all around 

« With Glaſs and Candles'many a Pound, 
« She ſhould with Bells command the Bar, 


c And call her Rooms Sun, Moon, and Star: 


That the Good Company were met, 

« And ſhould not want a Wedding Treat. 
In ſhort they marry d, and both made ye, 
He a Free Landlord, ſhe a Kind Landlady. 


The Spartan Lords their Villains would invite 


To an Exceſs of Drink in Childrens fight. 


The Parent thus their Innocence would fave, 


And to the Load of Wine condemn the Slave. 
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Implicitãmque ſinu (neque enim pugnare valebat) 
Abſtulit: ut facile eſt omnia poſſe Deo. 

Pars Hymenæe canunt: pars altera Euoë clamant: 

Bic count ſacro nupra Deuſque toro. 


ART of LOVE: 
In Imitation of 2 


Ovid De Arte Amandi. 
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PART 1 
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HE Seaſon muſt be mark'd for nice 
J.. 
A Grant ill-tim'd will make the Fa- 


vour leſs. 
Not the wiſe Gardner more Diſcretion needs 


To manage tender Plants and hopeful Seeds, 
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Tempora qui ſolis operoſa colentibus arva, 2 
Fallitur, & nautis aſpicienda putat. T 
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To know when Rain, when Warmth muſt Ghar his 
Flow rs, | 

Than Lovers do to watch their en dee Hours. 

As the judicious Pilot views from far 

The Influences of each riſing Star, | 

Where Signs of future Calms or Storms appear, 

When fitting to be bold, and when to fear; 

So Love's Attendant by long Art deſcries 

The Riſe of growing Paſſion from the Eyes. 

Love has its Feſtival as well as Faſt, 


Nor does its Carnival for ever laſt. 
What was a Viſit, now is to intrude ; 


What's civil now to morrow will be rude. 
> | 8 — e 


Nec ſemper end Ceres fallacibu arvis: 
Nec ſemper viridi concava puppis aquæ: | 
Nec teneras tutum eſt ſemper eaptare _ 
Szpe dato meliùs tempore fiet 
Sive dies ſuberit natalis, ſive calendæ, 
Quas Venerem Marti continuũſſe juvat 5 
Sive erir ornatus, non ut fuit ante, figillis, 
Sed tegum poſitas Cifcus habebir opes; 
Differ — tunc triſtis hyems tune Pleiades inſtant, 
Tunc & in æquoreũ mergitur Heedus aqua. 
Func bene deſinitur: tunc, fi quis creditur alto, 
Vix tenuit laceræ naufraga membra tatis. 


Small 
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Small Signs denote great things: The happy Man 
That can retrieve a Glove, or falling Fan, 

With grateful Joy the Benefit receives, 

Whilſt with deſponding Care his Rival grieves. 


b Whene'er it may ſeem proper you ſhould write, 
Let Ovid the prevailing Words endite : 
By How, by Duke, by Mulgrave then be taught, 


And Dryden's equal Numbers tune your Thought. 


Submiſſive Voice and Words do beſt agree 

To their hard Fortune who muſt Suppliants be. 
It was by Speech like this Great Priam won 
Achilles Soul, and fo obtain'd his Son. 


— — 5 [—äwdũ—y⁊— — 
Tunc licet incipias, qua flebilis Allia luce 
Vulneribus Latiis ſanguinolenta fuir : 
Quaque die redeunt rebus.minds apta gerendis, 
Culta Palæſtino ſeprima feſta viro. 


b Cera vadum tentet raſis infuſa tabellis : 
Cera tuæ primum conſeia mentis eat. 
Blanditias ferat illa tuas, imirataque amantum 
Verba: nec exiguas, qui ſquis es, adde _ 
Hettora donavit Priamo prece motus Achilles: 
Flettitur 1ratus voce rogante Deus. 
Promittas facito, quid enim promittere lædit? 
Pollicitis dives quilibet eſſe poteſt. 
"I 2 Hope 
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48 The Art of Love, 
Hope is an uſeful Goddeſs in your Caſe, 

And will encreaſe your Speed in Cupid's Race. 

Tho' in its Promiſes it fails ſometimes, 

Yet with freſh Reſolution {till it climbs. 

Tho' much is loſt at Play, yet Hope at laſt 

Drives on, and meets with ſome ſucceſsful Caſt. 
Why then make haſte ; on Paper ting'd with Gold 
By Quill of Dove thy Love-ſick Tale unfold. 

Move ſprightly, knowing tis for Life you puſh : 
Your Letter will not, tho' your ſelf might bluſh, - 
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Spes tenet in tempus, ſemel eſt fi credita, longum: 
Illa quidem fallax, ſed tamen apta dea eſt. 

Si dederis quicquam, poteris ratione relinqui: 
præteritum tulerit, perdideritque nihil. 

Er, quod non dederis, ſemper videare daturu:: 
Sic dominum ſterilis ſæpe fefellir ager. 

Sic ne perdiderit, non ceſſat perdere lufor : 
Et revocat cupidas alea ſæpe manus. 

Hoc opus, hic labor eſt, primum fine munere jung; : 
Si dederir rats, quæ dedit uſque dabir. 

Ergo eat, & blandis perarerur litera verbis: 
Exploretque animos, primaque tenet iter. 

Littera Cydippen pomo perlata fefellit 
Inſciaque eſt verbis capta puella ſuis, 

% *Tis 


* 


'Tis no ignoble Maxim I would teach 

The Briciſb Youth: To ſtudy Rules of Speech, f 
That governs Cities, that enacts out LA,, | | 
Gives ſecret Strength to Juſtice in a Cauſe, | 

To that the Crowd, the] udge, the Senate yield : 
'Gainſt.that ev n Beauty can't. maintain the Field. 
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Conceal your Art, and let your Words appear 
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Common, not vulgar; not. too plain, tho' clear, 
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Show not your Eloquence at the firſt ſight , 


= — 
— 2" 
— 


But from your Shade riſe by Degrees of Light. 
Dreſs Thoughts as if Love's Silence firſt was broke, 
And wounded Heart with trembling Paſſion ſpoke, 
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Diſce bonas artes (moneo) Romana juventus: 
Non tantdm trepidos ut tueare reos. 7 

Quim populus, judexque gravis, le&uſque ſenarus 3 _ 
Tam dabit eloquis victa puella manus. 

Sed lateant vires: nec ſis ig fronte diſertus: 
Effugiant ceræ verba moleſta tuz. ik 

Quis, niſi mentis inops, teneræ declamat amicz ? 

Sæpe valens odii littera cauſa fuir, 
Sit tibi credibilis ſermo, conſuetaque verba: 
Blanda tamen, præſens, ut videare loquis 
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| | 1 c Suppoſe that your firſt Letter is ſent back; 
Yet ſhe may. yield upon the next Attack. WW, 
U If not; by Art a Diamond rough in hew- 1 
Shall brighten up all glorious to the view. 6 
Soft Water-Drops the Marble will deſtroy, A 


And Ten Years Siege prove Conqueror of Troy. 


*Suppoſe ſh! has read, but then no Anfwer gave: 
It is ſufficient the admits her Slave. | 
Write on | for time the Freedom may obtain 
Of ling mutual Love ſent back again. | 


8 —_ „, 
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Si non accipiet ſcriptum, illectumque remittet; 
Lecturam ſpera: propoſitumque tene. 

Tempore difficiles veniunt ad aratra juvenci: 
Tempora lenta pati fræna docenturequi. + - 

Ferreus aſſiduo conſumitur annulus uſu: 

Interit aſſiduo vomer aduncus humo. 
Quid magis eſt durum ſaxo? Quid mollius unda? 
Dura tamen molli faxa cavantur aqui, 
Penelopen ipſam perſtes modò, tempore vinces: 

Capta vides ſerò Pergama, capta tamen. 

* Legerit, & nolit reſcribere; cogere noli: 
Tu modo blandirias fac legat ipſa tuas. 
Quæ voluit legiſſe, volet reſcribere lectis: 

Per numeros veniunt iſta graduſque ſuos. 


; 5 perhaps 


The Art of Love. 


a Perhaps ſſre writes, but tis to bid you ceaſe, 


And that your Lines but diſcompoſe her Peace. 


This is a em of Cupid's War: 


She'd, like a Parthian, wound you from afar, 


And by this Art your Conſtancy wou' try: 
She's neareſt much when ſeeming thus to fly. 

| Parſue the fair Diſdain thro' every Place 

That with her Preſence ſhe vouchſafes to grace. 

If to the Play ſhe goes, be there and ſee 

How Love rewarded makes the Comedy. 
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Forſitan & primò veniet tibi litera triſtis; 
Quæque roget, ne ſe ſollicitare velis. 5 
Quod rogat illa, timet; quod non rogat, optat ut inſtes: 
Inſequere ; & voti poſtmodo compos eris. | 
Interea five illa toro reſupina feracur ; 
Lecticam dominæ diſſimulanter adi. 
Neve aliquis verbis odioſas afferat au res.. 
Quam pores ambiguis callidus abde notis. 
Seu pedibus vacuis illi ſpatioſa rerecur uu 
Porticus: Hic ſocias tu quoque junge motas. 
Er, modò præcedas, facit: modo terga ſequaris: 
Et modo feſtines: & modo lentus eas. | 
Nec tibi de mediis aliquam tranſite columnis 
Sit pudor, & lateri continuaſſe latus. 
Nec fine te curvo ſedeat ſpecioſa theatro: 
Quad ſpectes, humeris afferet illa ſuis. 
Illam reſpicias, illam mixeère licebit: 
Multa ſupercilio, multa loquare notis. 
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Fly to the Park, if thither ſhe'd retire,; 


Perhaps ſome gentle Breeze may fan the Fire. 
But if to Court, then follow, where you'll find 


Majeſtick Truth with ſacred Hymen join d. 


© It is in vain ſome ſtudy to profeſs 
Their Inclination by too nice a Dreſs, 
As not content with Manly Cleanlineſs. 
Mien, Shape, or Manner no addition needs : 
There's ſomething careleſs that all Art exceeds, 


Adonis from his lonely Solitudes, 


Rough Theſeus landing from the Briny Floods, 


Hippolytus freſh hunting from the Woods, 


Er plaudas aliquo mimo ſaltante puellam: 
Er faveas illi, quiſquis agatur amans. 
Cùm ſurgit, ſurgas : donec ſedet illa, ſedeto : 
Arbitrio dominæ tempora perde tuæ. 
* Sed tibi nec ferro placeat torquere capillos : 
Nec tua mordaci pumice crura teras. 8 
Iſta jube faciant, quorum Cybeleia mater 
Concinitur Phrygiis exululata mod is. 
Forma viros neglecta decet. Minoida Theſeus 
Abſtulit à nulla tempora comptus acu. 
Hippolytum Phzdra, nec erat bene comptus, amavit: 
Cura deæ, ſylvis aptus Adanis erat. 


O'er 


Oer Heroines of Race Divine preva i, 11 


Where powder'd Wig and Snuff- Box might have fail d. 


No Youth that's wiſe will to his Figure truſt, 
As if ſo fine to be accoſted firſt. 


Diſtreſs muſt ask, and gratefully receive : 
Tis Heavn and Beauty's Honour they can give. 


5 There's ſome have thought that looking pale and wan, 
With a Submiſſion that is leſs than Man, 


—_— — _ — — — WV 
* 


Munditiæ placeant: fuſcentur corpora campo: 
Sit tibi conveniens, & fine labe roga. 
* Scilicer, ut pudor eſt, quondam oœpiſſe priorem; 
Sic alio gratum eſt incipiente pati. 
Ah nimia eſt propriz juveni fiducia forme, 
ExpeRter ſi quis, dum prior illa roget. 
Vir prior accedat: vir verba precantia dicat: 
Excipiat blandas molliter illa preces. 
Ur potiare, roga : tantùm cupit illa rogart : 
Da cauſam voti princi piùmque tui. | 
Candidus in nauta turpis color: æquoris unda 
Debet & a radiis ſyderis eſſe niger. 
Turpis & agricolæ, qui vomere ſemper adunco, 
Et gravibus raſtris ſub Jove verſat humum. 
Et tu, Palladiz peti tur cui fama coronæ, 
Candida ſi fuerint corpora, turpis eris. n 
Palleat omnis amans : color eſt hic aptus amanti: 1 
Hoc decet: hoc multi non valuiſſe putant. 1 
Pallidus in Lyricen ſylvis errabat Orion: 
Pallidus in lenta Naiade Daphnis erat. 069 1. 
Arguat & macies animum: nec turpe putarts 1 
Pileolum nitidis impoſuiſſe comis, 
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Might gain their End; but funk in the Attempt, 
And found, that which they merited, Contempt. 


h Gain but Admittance, half your Story's told: 
There's nothing then remains but to be bold. 


Venus and F ortune will aſſiſt your Claim, 


And Cupid dart the Breaſt at which you aim. 
No need of ſtudied Speech, or ſkillful Rules : 
Love has an Eloquence beyond the Schools; 
Where ſofteſt Words and Accents will be found 


All flowing in to form the charming Sound. 
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Attenuant.juvenum vigilatæ corpora notes, 
Curaque, &, immenſo qui fit amore, dolor. 

Ur voto potiare tuo, miſerabilis eſto : - 

Ur, qui te videat, dicere poſſit, mas. 

b Colloquii jam tempus adeſt. Fuge ruſtice longe | 
Hinc pudor : audacem forſque Venuſque juvant 

Non tua ſub noſtras veniet facundia leges : | | 

Fac tantum cupias, ſponte diſertus eris. 

Eſt & agendus amans, imitandãque vulnera verbis: 
Hic tibi quæratur qualibet arte fides, | | 

Nec credi labor eft : fibi quæque videtur amanda : 
Peſſima fir, nulli non ſua forma placer. 

Szpe ramen vere ccepir ſimulator amare : 

Sæpe, quod incipiens finxerat eſſe, fuit. 

Quo magis 6 faciles imitantibus eſte puellz : 

Fiet amor verus, qui modo fictus erat. 


The dn of Len. 


Of her you love bright Images you'll raiſe : 
When juſt, they are not Flartery, but Praiſe. 
What can be ſaid too much of what is good., 


Since an Immortal Fame is Virtue's Food. 


i For Nine Years ſpace Egypt had fruitleſs ſtood, 


Without the aid of Mies prolifick Flood, 
When Tbraſius ſaid, © That Blefling to regain = 
The Gods require a Stranger ſhould be ſlain. 


1 


em 
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Blanditiis animum furtim deprendere fas eſt, 
Ur pendens liquida ripa ſubitur aqua. 
Nec faciem, nec te pigeat laudare capillos, 
Er teretes digitos, exiguumque pedem. 5 
Delectant etiam caſtas przconia forma: 
Virginibus curæ, grataque forma ſua eſt. 
Nam cur in Phrygiis Junonem & Pallada ſylvis 
Nunc quoque judicium non tenuiſſe pudet? 
Laudatas oſtendit avis Junonia penna s 
Si tacitus ſpectes, illareconder opes. 1 
Quadrupedes inter rapidi certamina curſus  * 
Depexæque jubæ, plauſaque colla juvant. 
Dicitur Ægyptus caruiſſe juyantibus arva 
Imbribus, atque annos ſicca fulſſe novem; 
Cum Thraſius Bufirin adit, monſtratque piari 
Hoſpitis effuſo ſanguine poſſe Jorem, 
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% Be thou the Man (the fierce Buſiris cries J) 
Il make th*Adviſer his own Sacrifice, 
Nor can he blame the Voice by which he dies) 
Perillus, firſt and laſt of's Trade, 1 5 
For Phallaris a Bull had made: 
With Fire beneath, and Water hot, 
He put the Braſier in the Pot, 
And gave him, like an honeſt F ellow, 
Precedence in his Bull to bellow. | 
The Tyrants both did right : No Law more juſt 
Than he that Thinks of Ill ſhould Feel it firſt. | 


Illi Bufiris, Fies Jovis hoſtia primus, 
Inquit: & AÆgypto tu dabis hoſpes aquant. 
Er Phalaris tauro violenti membra perilli 
Torruit : infœlix imbuit author opus. | 
Juſtas uterque fuit: neque enim lex juſtior ulla eſt, 
Quam necis artifices arte perire ſua. 
Ergo ut perjuras meritò perjuria fallant : 
Exemplo doleat fœmina læſa ſuo. | 
Et lachrymæ proſunt: lachrymis adamanta movebis : 
Fac madidas videat, ſi potes, illa genas. 'Y 
Si lachrymæ (neque enim veniunt in tempore ſemper) 
Deficiunt, uda lumina tange manu. 5 
Quis ſapiens blandis non miſceat aſcula verbis? 
IIla licet non der, non data ſume tamen. 
Puęnabit ptimò fortaſſis, &, Improbe, dicet : 
pugnando vinci fe tamen illa volet. 8 
Tantùm ne noceant teneris male rapta labellis: 
Neve queri poſſit dura fuiſſe, cave. 
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Curſt 
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Curſt be their Arts, unſtudied be their Trade, 
Who Female Truth by Falſhood would invade; 
That can betray a Friend or Kinſman's Names, 
And by that Covert hide unlawful Flames: 
Whoſe eager Paſſion finds its ſure Relief, 


When terminating in another's Grief z 
Careleſs hereafter what they promiſe now, 

To the Æolian Winds commit their Vow; 
Then cite th Example of the faithleſs Jove, 
Who laughs, they ſay, at Perjury in Love. 


Nec timide promitte: trahunt promiſſa puellas 2 
Polliciris reſtes quoſliber adde Deos. 
Jupiter ex alto perjuria ridet amantum, 
Et juber Æolios irrita ferre Notos. 
pet Styga Junoni falsò jurare ſolebat 
Jupiter: exemplo nunc favet ille ſu. 
Conquerar? an moneam? mixtum fas eſſe nefaſque ? 
Nomen amicitiæ, nomen inane fides. 

At non Actorides lectum temeravit Achillis: 
Quantum ad Pirithoum, Phædra pudica fuir. 
Hermionem TO, quo Pallada Phoebus, amavit: 
Quodque tibi geminus, Tyndari, Caſtor erat. 

Si quis idem ſperat; laturas poma myricas 
Speret : & è medio flumine mella petat. 

Nil, niſi turpe, juvat: curz eſt ſua cuique voluptas: 
Hzc quoque ab alterius grata dolore venir. 

Heu facinus, non eſt hoſtis meruendus amanti: 
Quos credis fidos, effugg, tutus cris, 
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17 They think they have a thouſand ways to pleaſe, 
Ten Thouſand more to rob the Mind of Eaſe. 
For as the Earth in various Birth abounds, 


Their Humour dances in fantaſtick Rounds ; 
Like Proteus, can be Lyon, River, Bear, 


A Tree, or any thing that's fram d of Air. 


—— 
Lv 


Thus they lay Snares, thus they ſet off their Bait 
With all the fine Allurements of Deceit. | 
But they who through this Courſe of Miſchief run 
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Will find that Fraud is various; Virtue one. 


3 r — - 


Cognarum fratremque cave, fidumque ſodalem : 
Præbebit veros hæc tibi turba metus. 
Finiturus eram : ſed ſunt diverſa puellis 
PeQora : mille animos excipe mille modis. 
Nec tellus eadem parit omnia, vitibus illa 
Convenir, hæc oleis, hic bene farra viren. 
Pectoribus mores tot ſunt, quot in orbe figurz : 
Qui ſapir, innumeris moribus aptus erit. 
Utque levis Proteus modò ſe tenuabat in undas- 
Nunc leo, nunc arbor, nunc erat hirtus aper: 
Hi jaculo piſces, illi capiuntur ab hamis: % 
Hos cava contento retia fune trahunt. 
Nec tibi conveniet cuntos modus unus ad annos 
Longiùs inſidias curva videbit anus. 
Si doctus videare rudi, perulanſve pudenti; 
Diffidet miſetæ protinus illa ſibi. Pe 
Pars ſuperat cæpti, pats eſt ex hauſta laboris: ao 
Hic teneat noſtras anchora iacta rates. 


Achilles 


The Art of Love. 


Achilles, a Gigantick Boy, 

Was wanted at the Siege of Trey: 

His Country's Danger did require hum, 

And all the Generals dld deſire hun ; 

For Diſcord, you muſt know, had thrown. 
An Apple where 'twas two to one, 


39 


But if a ſtir was made about it, 


Two of the three muſt go without 1t : 


And fo it was; for Paris gave it 

To Yenus, who reſolv'd to have it. 
(The Story here would be too long ; 
But you may find it in the Song.) 


Venus, although not over virtuous, 1. 1 
Yet ſtill deſigning to be courteous, 
Reſolv'd for to procure the Varlet 1 10 
A flaming and triumphant Harlot; 3 | i 


ä 4A. 


Fabula nota quidem, ſed nom indigna refer. * 

Scyrias Emonio vida puella viro. 3 ll 

Jam Dea laudatæ dederat mala præmia formz 
Colle ſub Idæo yincere digna Venus. 


Jam nurus ad Priamum diverſo venerat orbe: 
Grataque in Iliacis mcenibus uxor erat. 

Jurabant omnes in læſi verba mariti: 
Nam dolor unius, publica cauſa fuit. 

Turpe, niſi hoc matris precibus tribuiſſet, Achilles 
Veſte virum long diſſimulatus erat. | 


W Go The Art f Love. 

Hf Firſt ſtol 'n by one ſhe would not ſtay with, 

| ll Then married to be run away witiun. 
| | | Her Paris carried to his Mother, 
ud thence in Greece aroſe that Pother, 

© Of which old Homer, Virgil, Dante, 

Wl And Chaucer make us ſuch a Cant. 

* [ It was a juſt and noble Cauſe, 

ll. The Breach of hoſpitable Laws : 

|} f Tho done to one, yet common Grief 

WY Made All unite to ſeck Relief. 

| | | But when they ſought the Country round, 

11} There's no Achilles could be found. 

| | | His Mother was afraid t have loſt him, 

Wo And therefore thus ſhe did accoſt him: 
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« My pretty Dear, let me perſuade ye 

« This once for to become a Lady. 
This Petticoat and Mantua take, 

« And wear this Nightrail for my fake. 

« T've made your Knots all of the ſmalleſt, 
« Becauſe you're ſomething of the talleſt. 
« I'd have you never go unlac'd, 
For fear of ſpoiling of your Waſt. 
„Now languiſh on me ſcorn me now 
“ Smile--Frown--Run--Laugh—T ſee twill do. 
% You'd perfect all you now begin, 

Only for poking out your Chin. 

Him thus inſtructed ſoon ſhe ſends p 
To Lycomede, and there pretends 


CI 


a 
* 


It was a Daughter of a Friends, 
Who grown full large by Country Feeding, 
Was ſent to her to mend her Breeding, 


* —— 


. 


Quid facis Zacide ? non ſunt tua munera lanz ; 
Tu titulos alia Palladis arte petas. 


Her 
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Aer {elf had now no Child, nor no Mn 
11 | 
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| l To truſt but him, poor lonely Woman! 

fl That might reward him well hereafter, 


Rl If he would uſe her as his Daughter. 
In choice of Names, as Iris, Che, 
Phche and Phillis, the took os. 
Th Old Man receiv'd her, and expreſt. 
Much Kindneſs for his topping Gueſt ; 
Show'd-her his Girls, ſaid whilſt ſhe'd ſtay, 
His Zoe ſhould be usd as they. 
At firſt there much Reſerv dneſs paſt ; 
But when Acquaintance grew at laſt, 
They d jeſt, and evry one wou'd ſhew. 
Her Works, which ſhe could never do. 


One ſaid her Fingers were moſt fitting 
For the moſt fidling Work of Knitting. 
— rn rr ren nn tn — — 


Quid tibi cum calathis? clypeo manus apta ferendo:_......... 
Penſa quid? in dextra, qui cadet Hector, habes ? 

Rejice ſuccinctos operoſo ſtamine fuſos: 
Quaſſanda eſt ifta Pelias haſta manu. 


Then 
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Then one her Wedding- bed would make, 

And All muſt help her for Love's fake. 

Zoe undreſt in Night-gown tawdry © © 77 
With clumſy Fiſt muſt work Embroidery ; 
Whilſt others try her greaſy Clunches 

With ſtoning Currants in whole Bunches. 

But there was one calFd Deda ng 
Miſtruſted ſomething by the by, bat 
And fighing, thus one Night ſhe ſad. 
Why, Zoe, mayn't we go to Bed? 1] 
Soon as you pleaſe, good Miſtreſs Ded. 


The fleeting Months ſoon roll about ; 


Time came when Murder all muſt out. 


th PY * .. > ” WY —— PIT 


Forte erat in thalamo virgo regalis eodem: 
Hzc illum ſtupro comperit eſſe virum. 
Viribus illa quidem victa eſt : (ira credere oportet) 
Sed voluit vinci viribus illa tamen. 
Szpe, Mane, dixit, cùm jam properarat Achilles: 
- - Fortia nam poſita ſumpſerat arma colo. 
Visubi nunc illa eſt ? quid blanda voce moraris 
Autorem ſtupri Deidameia tui ? 


The Art of Love. 
Zoe, for fear of the Old Man, | = 
Into the Army quickly ran, TS 
And fav'd the ſlitting of his Noſe 

By timely changing of Her Clothes. 


Thus whilſt we Glory's Dictates ſhun, 
Into the Snares of Vice we run: 
And he that ſhould his Country ſerve, 
And Beauty by his Worth deſerve, 
In Female Softneſs wanton ſtays, 
And what he ſhould adore, betrays. 
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Ovid De Arte Amandi. 


PART VI. 
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* 0 T now, O happy Youth, 8985 Prize 


4 is found, 
3 £4 85 And all thy Wiſhes with Succeſs are 


crown'd. 5 


Not Io Pœanc, when Apollo prais d; 


Not Trophies to victorious Grecians rais d; 


1332ůä„%ͤ 


Dicite I6 Pæan, & I bis dicite Pæan: 9 
Decidit in caſſes præda * meos- i 


Not 
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4 Not Acclamations of exalted Rome 
11 To welcome Peace with their Auguſtus home; 
( | Can more delight a Brave and Generous Mind, 
| Than it muſt you to ſee a Beauty kind. | 
1 The Bays to me with Gratitude you'll give, 
Like Heſiod and like Homer make me live. 


Thus Pelops on triumphant Chariot brought 
Hippodamy with his Life's Danger bought. 
Thus proſperous Jaſon, rich with Golden Fleece, 


On Argos Vocal Timber fail'd to Greece. 


But ſtay, fond Youth, the Danger is not paſt : 


You're not arriv'd in Port, nor Anchor caſt. 


From you my Art may {till more Bays deſerve, 


If what by me you gain d, by me you ſhall preſerve. 


— 


Lætus amans donet viridi mea carmina palma: 

Præferor Aſcræo Mæoniòque ſeni. 

Talis ab armiferis Priamæius hoſpes Amyclis 
Candida cum raptà conjuge vela dabat. 

Talis erat, qui te eurru victore ferebat, 
Vecta peregrinis Hippodameia rotis. 

Quid properas juvenis? mediis tua pifius in undis 
Navigat: & longè, quem peto, portus abeſt. 

Non ſatis inveniſſe tibi eſt me vate puellam: 

Arte mei capta eſt, arte tenenda mea ct. 


Nor 
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Nor than the Conqueſt is the Glory leſs 
To fix the Throne on that which you poſſeſs. 
Now, Erato, divineſt, ſofteſt Mule, 
Whoſe Name and Office both do Love infuſe, 
Aſſiſt my Great Deſign : If Venus Son, 
That Vagabond, would from his Mother run, 
And then with ſoaring Wings, and Body light, 
Thro the vaſt World's Extent would take his flight; 
By artful Bonds let me ſecure his Stay, 
And make his univerſal Power obey. 

Whilſt I my Art would thus improve, 

And fondly thought to ſhackle Love, 

Two Neighbours that were ſtanding by, 1 

Tormented both with Jealouſy, 


Told me it was in vain to try. 


155 


Nec minor eſt virtus, quàm quærere, para tueri: 
Caſus ineſt illic : hic erit artis opus. 

Nunc mihi, fi quando, puer & Cytherea favete : 
Nunc Erato: nam tu nomen amoris habes. 

Magna paro, quas poſſit amor remanere per artes, 
Dicere, tam vaſto pervagus orde puer. | 

Et levis eſt, & habet geminas, quibus evolet, alas: 
Difficile eſt illis impoſuifſe modum. * 
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When one began his Tale, as thus : 
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Perhaps you've heard of Dedalus, 
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When Minos would have made him ſtay, 

How through the Clouds he found his Way. 
He was a Workman wiſe and good, | 
Building was what he underſtood. 

Like to the Houſe where we act Plays, 

He made a turning winding Maze, 

Fitting to harbour Acts of Sin, 

And put'a Whore and Baſtard in. 


-« Tye done your Work, and now my Truſt is, 


n_ — 


—ͥ + —„— — 
os N — — * 


— — 
— —— —ñ[ 


1 
f 
0 N 
i 
19 l 
$1 
1 
1 1 . 
J » 
* 1 
r 
2+ WM 
: 
1 
4 * 
* 
11 
ww 
7 1 
1 
13 
N 
al 


« Good, Sir, that you will do me Juſtice. 
« *Tis true I hither fled for Murther ; 


\ 


« Let my Misfortunes go no further : 


Hoſpiris effugio præcluſerat omnia Minos: 
Audacem pennis repperit ille viam. 

Dadalus ut clauſit conceptum crimine matris 
Semibovemque virum, ſemivirumque bovem; 

Sit modus exilio, dixit, juſtiſſime Minos: 
Accipiat cineres terra paterna meos. 


« Some 


+ 
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« Some End all Puniſhments ſhould have. 
« Birth to the Wretch my Country gave, 
Let it afford me now a Grave. 

« Diſmiſs my Son, at leaſt, if rather 
Mou d keep the Boy, diſmiſs his Father, 
This he might ſay, and more, or ſo : 

But Minos would not let him go. 

At this he was enrag'd, and cry d, 

t is in Danger Wit is try'd : 

* Minos poſſeſſes Earth and Sea; 

The Sky and Fire are left for me. 

« Pardon my fond Attempt, Great ove, 


If I approach your Seats above. 


— 


> nt * 


Er, quoniam in patria fatus agitatus iniquis 
Vivere non porui, da mihi poſſe mori. 
Da reditum puero, ſenis eſt ſi gratia vilis: 
Si non vis puero parcere, parce ſeni. 
Dixerar hæc: ſed & hæc, & multo plura licebat 
Dicere : at egreſſus non dabat ille viro. 
Quod ſimulac ſenſit, Nunc, nunc, 6 Dædale, dixit, 
Materiam, qui ſis ingenioſus, habes. 
Poſſider & terras, & poſſidet æquora Minos. 
Nec tellus noſtræ, nec patet unda fugæ. 
Reſtat iter cœli: cœlo rentabimus ire. 
Da veniam cœpto, Juppiter alme, meo, 


F 3 
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« It is Neceſlity that draws 

« A new-invented Rule for Narure's Laws. 
Thus he began: Full many a Feather 

With Twine of Thred he ftitch'd together: 
(Abundance more than are enough 

To make your Wite and mine a Muff.) 
Thus he frames Wings, and nothing lacks 
To fix the whole, but melted Wax: 

That was the Work of the young Boy 
Pleas d at the Fancy of the Toy; 


Not gueſſing e er he was much older 


He ſhould have one upon each Shoulder. 


— 
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Non ego ſydereas affecto tangere ſedes: 
Qua fugiam dominum, nulla, niſi iſta via eſt, 
Per Sryga detur iter: Stygias tranfibimus undas ; 
Sunt mihi naturæ jura novanda meæ. | 
Ingenium mala ſæpe movent. Quis crederet.unquam 
Aèrias hominem carpere poſſe vias ? EEE 
Remigium volucrum diſponit in ordine pennas, 
Et leve per lini vincula nectit opus: 
Imaque pars ceris aſtringitur igne ſolutis: 
Finituſque novæ jam labor artis erat. 
Tractabat ceramque puer, pennãſque renidens ; 
Ne ſcius hæc humeris arma patata ſuis, 
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To whom his Father: * Here's the Ship 
« By which we muſt from Minos ſlip. 

« Child, follow me juſt as I fly on, 

« And keep your Eye fix'd on Orion: 

i T11 be your Guide, and never fear, 

« Conduded. by a Father's Care: 

« The Virgin and Bootes ſhun. 

« Take heed leſt you approach the Sun ; 
« His flaming Influence will be felt, 

« And the diffuſive Wax will melt. 
The Sea by riſing Fogs diſcover, 


Oer that be ſure you never hover. 


| TT 
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Cui pater, His, inquit, patria eſt adeunda carinis: 
Hac nobis Minos effugiendus ope eſt. 

Aera non potuit Minos, alia omnia clauſit: 
Qua licet, inventis acra rumpe me is. 

Sed tibi non Virgo Tegæa, comeſque Bootes; 
Enſi fer Orion aſpiciendus erit. 

Me pennis ſectare datis: ego prævius ibo: 
Sit tibi cura ſequi : me duce tutus eris. 

Nam five ætherias vicino ſole per auras 

Ibimus; impatiens cera caloris erit ; 

Sive humiles propiore freto jattabimus alas; 

Mobilis æquoreis penna madeſcet aquis. 
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It would be difficult to drag 


© Your wetted Pinions, ſhould they flag. 


« Between them both the Sky is fair, 0] 
“No Winds or Hurricanes are there, 


* But you may fan the fleeting Air. 


Thus ſpeaking, he with Whipcord Strings 


Faſtens, and then extends the Wings : 
And when the Youth's completely dreſt, 
Juſt as the Eagle from her Neſt 

By gentle Flights her Eaglet tries 


To dare the Sun, and mount the Skies; 
The Father ſo his Boy prepares, 


Not without Kiſs and falling Tears. 


72 


—— ——— K—ͤ—„ ũ— — — 
—— = - — . 


Inter utrumque vola : ventos quoque, nate, caveto: 
Quaque ferent auræ, vela ſecunda dato. ; 
Dum moner, aptat opus puero, monſtratque moveri : 
Erudit infirmas ut ſua mater aves. 
Inde ſuis factas humeris accommodat alas: 
Perque novum timidus corpora librat iter. 
Jamque vclaturus parvo dedit oſcula nato: 
Nec patriæ lacrymas continuère genæ. 


In 


f — 
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In a large Plain a Riſing Height 

Gives ſome aſſiſtance to their Flight. 
With a quick Spring and fluttering Noiſe 
They in the Sky their Bodies poiſe. | 
Back on his Son the Father looks, 
Praiſing his ſwift and even Strokes. 

Now dreadleſs, with bold Art ſupply'd, 
He does on Airy Billows ride, 

And ſoar with an ambitious Pride. 
Mortals, who by the limpid Flood 

With patient Angle long have ſtood, 


On the ſmooth Waters ſhining Face 


See the amazing Creatures paſs, 


Look up aſtoniſh'd, whilſt the Reed 
Drops from the Hand whoſe Senſe is dead. 


11. | 
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Monte minor collis, campis erat altior æquis: 
Hinc data ſunt miſeræ corpora bina fugæ. 

Et movet ipſe ſuas, & nati reſpicit alas 
Dædalus: & curſus ſuſtinet uique ſuos. 

Jamque novum delectat iter: poſitõque timore 
Icarus audaci fortiũs arte volat. 

Hos aliquis, tremula dum captat arundine piſces, 
Vidit: & inceptum dextra reliquit opus. 


Roll'd 
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Roll'd by the Winds impetuous Haſte 
They Samos now and Naxos paſt, 

Paros, and Delos bleſt Abode 

And Parent of the Clarian God. 

Lebinthus on their Right Hand lies, 

And ſweet Calydne's Groves ariſe, 

And fam d Aſtypaleas Fens 

Breeds Shoals of Fiſh in owſy Dens; 

When the unwary Boy, whoſe growing Years 


Neer knew the worth of cautious Fears, 

Mounts an Xthereal Hill, whence he might ſpy 
The lofty Regions of a brighter Sky, 

Far from his Father's Call and Aid 

His Wings in glittering Fire diſplay'd, 
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Jam Samos à læva fuerat Naxoſque relictæ, 
Et Paros, & Clario Delos amata Deo. 
Dextra Lebinthos erat, ſylviſque umbroſa Calydne, 
Cinctãque piſcoſis Aſtypalæa vadis. 
puer, incautis nimiùm temerarius annis, 
Altiùs egit iter ; deſeruitque patrem. 
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Whoſe ambient Heat their Plume involves, 
And all their liquid Bands diſſolves. 
He ſces his looſned Pinions drop; 
On naked Arms lies all his Hope. 
From the vaſt concave Precipice he finds 
A ſwift Deſtruction ſinking with the Winds. 
Beneath him lies a gaping Deep, 
Whoſe Womb 1s equally as ſteep, 
Then Father | Father ! he'd have cry'd ; 
Tempeſts the trembling Sounds divide, 
Whilſt diſmal Fear contracts his Breath, 
And the rough Wave completes his Death. 


5 * 


Vincla labant : & cera Deo propiore liqueſcit: 
Nec tenues venti brachia mota tenent. 

Territus a ſummo deſpexir in æquora ccelo : 

Nox oculis pavido venit oborta metu. 

Tabuerant ceræ: nudos quatit ille lacertos: 
Et trepidat: nec, quo ſuſtineatur, habet. 

Decidit: atque cadens, Pater, 6 pater, auferor, inquit. 
Clauſerunt virides ora loquentis aquæ. | 
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My Son ! my Son! long might the Father cry: 


There is no Track to ſeek him in the Sky. 

By floating Wings his Body found 

Is cover d with the neighbouring Ground. 
His Art, tho not ſucceſsful, has its Fame, 
And the Icarian Seas preſerve his Name, 
If Men from Minos could eſcape, . 
And into Birds transform their Shape, 
And there was nothing that could hold em, 


Provided Feathers might be ſold em; 


The Thought from Madneſs ſurely ſprings 
To fix a God that's born with Wings, 


Ar pater infelix, non jam pater, Icare, clamat: 
ſcare, clamar, ubi es? quove ſub axe volas ? 
Icare, clamabar : pennas aſpexit in undis : 
Olia regit tellus: æquora nomen habenr. 
Non potuit Minos hominis compeſcere pennas : 
Ipſe Deum volucrem detinuiſſe paro. 


Quoth 
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Quoth tother Man, Sir, if you'll tarry, 
IIl tell you a Tale of my Boy Harry 
Would make a Man afraid to marry. 

This Boy does oft from Paper white 

In Miniature produce a Kite. 

With tender Hands the Wood he bends, 
On which the Body he extends : 
Paſte made of Flow'r with Water mix d 
Is the Cement by which tis fix d: 

Then Sciſſars from the Maid he'll borrow, 
With Promiſe of return to morrow. 

With thoſe he Paper nicely cuts, 

Which on the ſides for Wings he puts. 
The Tail, that's an eſſential part, 

He manages with equal Art; 

With Paper Shreds at diſtance ty'd, 


As not too near, nor yet too wide, 


Which 
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Which he to fitting Length extends, 
Till with a Tuft the Fabrick ends. 
Next Packtlired of the eveneſt Twane, 
Or ſometimes Silk he Il to it join, 
Which by the Guidance of his Hand 


Its Riſe or Downfal may command : 


Or carry Meſſengers to ſee 
If all above in order be. 

Then wanton Zepbyrs fan it till it riſe, 

And through Ethereal Rills ploughs up the Azure 
Skies. 

Sometimes in ſilent Shade of Night 


He'll make it ſhine with wondrous Light 
By Lanthorn with tranſparent Folds, 
Which flaming Wax in Safety holds. 
This glittering with myſterious Rays 
Does all the Neighbourhood amaze. 


Then 
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Then comes the Conjurer o the Place, 
With Legs aſquint and crooked Face, 
Who with his Spying Pole from far 
Pronounces it a Blazing Star: 
That Wheat ſhall fall, and Oats be dear, 
And Barley ſhall not fpring that Year : 
That Murrain ſhall infe& all Kine, 

And Meaſles will deftroy the Swine : 


That Fair Maids Sethe ſhall fall dead 


Before they loſe their Maidenhead; 

And Widows {hall be forc'd to tarry 

A Month at leaſt before they marry. 

But whilſt the Fool his Thought enjoys, 
The whole Contrivance was my Boy's. 
Now, mark me, 'twas from ſuch like things 


The Poets fram'd out Cupid's Wings, 
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If a Child's Nature thus can ſoar, 
And all this lies within his Pow'r, 


His Mother ſurely can do more. 


Pray tell me what is to be done, 
If ſhe'll with Cuckold-makers run. 
No watchful Care of jealous Eye 


Can hinder, if Eſcape ſhe'll try : 
The Kite will to her Carrion fly. 
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Where native Modeſty the Mind ſecures 
The Huſband has no need of Locks and Doors; 


The ſpecious Comet fram'd by Jealouſy 
Will prove Deluſion all, and all a Lie. 
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cg all the Herbs by ſage Medea found, 
Not Marſan Drugs, tho mixt with 
AV | 
Magick Sound, 
W- 


| Not Philtres ſtudy'd by Theſſalian Art, 
Can fix the Mind, and Conſtancy impart. 
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* Fallitur, Emonias, fi quis decurrit ad artes, 
Darque quod a teneri fronte revellit equi. 
Non facient, ut vivat amor, Medeides herbæ, 

Mixtãque cum magicis Marſa venena ſonis. 
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Could theſe prevail, Faſon had felt their Charms; 


Ulyſſes {till had dy'd in Circe's Arms. 
Continue lovely, if you'll be belov'd : 
Virtue from-Virtue's Bands is ne'er remov'd. 
Like Nireus beautiful, like Hylas gay; 

By Time the blooming Outſide will decay. 
See Hyacinth again of Form bereft, 

And only Thorns upon the Roſe-tree left. 
Then lay up Stores of Learning and of Wit, 
Whoſe Fame ſhall ſcorn the Acheromtick Pit, 
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Phaſias Æſonidem, Circe tenuiſſet Ulyſſem, 
Si modo ſervari carmine poſſit amor. 
Nec data profuerint pollentia philtra puellis : 
Philtra nocent animis, vimque furoris habent. 
Sit procul omne nefas: ut ameris, amabilis eſto: 
Quod tibi non facies, ſolave forma dabit. 
Sit licet antiquo Nireus adamatus Homero, 
Naiadiimque tener crimine raptus Hylas. 
Ur dominam teneas, nec te mirere relictum; 
Ingenii dotes corporis adde honis. 
Forma bonum 7 — eſt: quantumgue accedit ad annos, 
Fir minor, & ſpacio earpitur illa ſuo. | 
Nec ſemper viola, nec ſemper lilia florent : 
Er riget amiſſa ſpina relicta roſa. 
Et tibi jam ventent cani formoſe capilli: 
Jam venient rugæ, quæ tibi corpus arent. 
Jam molire animum, qui duret, & aſtrue formam: 
Solus ad extremos permanet ille rogos. | 


%+ 


And 
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And whilft thoſe fleeting Shadows vainly fly, 
Adorn the better part which cannot die. 

Uhſſes had no Magick in his Face; 

But then his Eloquence had charming Grace, 

Such as could force it ſelf to be believ'd, 

And all the watry Goddeſſes deceiv d: 

To whom Calypſo from her widow'd Shore 

Sends him theſe Sighs which furious Tempeſts bore. 
« Your Paſſage often I by Art delay'd, 

Oblig d you more the more to be betray'd. 


« Here you have often on this rolling Sand | 
« Deſcrib'd your Scene of War with ſlender Wand. 
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Nec levis, ingenuas pectus caluiſſe per artes, 
Cura fir, & linguas edidiciſſe duas. | 

Non formoſus erat, ſed erat facundus Ulyſſes : 
Et tamen æquoreas torſit amore Deas. 

Ah quoties illum doluit properare Calypſo, 
Remigioque aptas eſſe negavit aquas ! 

Hzc Trojæ caſus iterũmque iteramque rogabat : 
Ille referre aliter ſæpe ſolebat idem. 

Littore conſtiterant: illic quoque pulchra Calypſo 
Exigit Odryſii facta cruenta ducis. 

Ille levi virga (virgam nam forte tenebat) 
Quod rogat in ſpiſſo littore pingit opus · 


G 2 4 Here's 


CF TR” 
I = 
— — 22 a — — 
— — — — 
_ — — — — * 


—— 


— — 
— ——— = == . pe hl 
— — ̃ —— — — ney eons — 


——— ͤ— —⅛ 

„ IEEE nt 

— * L j „ 1010 r _ 
— 

= — as - — — — 
. — 

— 

— — — 


— — ——— 
* — 
— =_ SIS. — o - 
— a> 
— 
— 7 = 8 


—— 
— — —_— 
— 


(RS tl — — bay 
— — — — — — 7 "* E 
— — 4 , — 
— 


— — — _ 


— — — 


— 
- — „„ 
—— . — —— —— ð —— — TE I—_—_ S 


_— 


— . EE Lene tr no en — 


— 
. 


84 The Art of Love. 
« Here's Troy, and this Circumference its Walls: 


« Here Simois gently in the Ocean falls: 


Here lies my Camp: Theſe are the ſpacious F ields 


Where to this Sword the crafty Dolon yields. 
This of Sithonian Rheſus is the Tent. 

On with the pleaſing Tale your Language went, 
When a Tenth Wave did with one Flaſh deſtroy 


& 
4 
The Platform of Imaginary Troy. 
« By Fear like this I would enforce your Stay, 

« Toſee what Names the Waters toſs'd away. 

« I took you caſt up helpleſs by the Sea : 

„ Thouſands of happy Hours you paſs'd with me; 
No mention made of Old Penelspe. 


— o ———ũ— —— Bo amet 


Hzc (inquit) Troja eſt : (muros in littore fecit) 
Hie tibi fir Simois : hac mea caſtra puta. 
Campus erat, (campum fecit) quem cæde Dolonis 
Sparfimus, Emonios dum vigil optat equos. 
Illic Sithonii fuerant tentoria Rheſi: 
Hac ego ſum captis nocte reverſus equis. 
Pluraque pingebat: ſubitus cùm Pergama fluctus 
Abſtulit, & Rheſi cum duce caſtra ſuo. 
Tum Dea, Quas, inquit, fidas tibi credis ituro, 
Perdiderint undæ nomina quanta, vides ? 


The Art of Love. 


« On Adamant our Wrongs we all engrave, 


But write our Benefits upon the Wave. 


6c Why then be gone, the Seas uncertain truſt ; 


« As I found you, ſo may you find them uſt. 


« Dying Calypſo muſt be left behind, 


And all your Vows be wafted with the Wind! 
Fond are the Hopes he ſhould be conſtant now, 


Who to his tend'reſt part had broke his Vow. 
By artful Charms the Miſtreſs ſtrives in vain 
The looſe inconſtant Wanderer to gain. 


Shame 1s her Entrance, and her End is Pain. 
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Ergo age fallaci timidè confide figuræ, 
Quiſquis es: atque aliquid corpore pluris habe. 
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ART of LOV =” 
In Imitation of 


Ovid De Arte Amandi. 
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FRQ Ndulgence ſoon takes with a Noble 
| Mind: | 
FE Who can be harſh that ſees another 
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Dextera præcipuè capit indulgentia mentes : 
Aſperitas odium ſzvaque bella movet. 


Moſt 


The Art of Love. 
b Moſt times the greateſt Art is to comply 
In granting that which Juſtice might deny. 
We form our tender Plants by ſoft Degrees, 
And from a warping Stem raiſe ſtately Trees. 
To cut th' oppoſing Waves we ſtrive in vain j 
But if we riſe with em, and fall again, 
The wiſh'd-for Land with Eaſe we may attain. 
Such Complaiſance will a rough Humour bend, 
And yielding to one Failure fave a Friend. 


Mildneſs and Temper have a Force Divine 


To make ev'n Paſſion with their Nature join. 


it. th. „ 8 


prælia cum Parthis, cum cuki pax fit amicã: 
Et jocus, & cauſas quicquid amoris habet. 

Si nec blanda fatis, nec erit tibi comis amica; 
perfer, & obdura: poſtmodo mitis erit. 

Flectitur obſequio curvatus ab arbore ramus: 
Franges, ſi vires experière tuas. 

Obſequio tranantur aquæ: nec vincere poſſis | 
Flumina, fi contra, quam rapit unda, nates,. _ - 

Obſequium ng domar, tumidoſque leones ; 
Ruſtica paulatim taurus aratra ſubit. 

Quid fuit aſperius Nonacrina Atalanta ? 
Succubuir meritis trux tamen illa viri. 
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© The Hawk we hate, as living ſtill in Arms, 
And Wolves aſſiduous in the Shepherds Harms, 


The ſociable Swallow has no Fears: 


Upon our Tow'rs the Dove her Neſt prepares, 


And both of them live free from Human Snares. 


Far from loud Rage and ecchoing Noiſe of Fights 
The ſofteſt Love in gentle Sound delights. 


Smooth Mirth, bright Smiles, calm Peace, and flow- 


ing Joy, 
Are the Companions of the Paphian Boy: 


Such as when Hymen firſt his Mantle ſpred 
All o'er the ſacred Down which made the Bridal Bed. 


9 2 — — 
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Odimus accipitrem, quia vivit ſemper in armis, . 
Er pavidum foliros in pecus ire lapos. I 
At caret inſidiis hominum, quia mitis hirundo eſt: 
Quaſque colat turres, Chaonis ales habet. 
Eſte prc cul lites, & _— prælia linguz : 
Duicibus eſt verbis mollis alendus amor. 
Lite fugant nuptæque viros, nuptaſque mariti : 
Inque vicem credunt rem fibi ſemper agi. 
Hoc decet uxores: dos eſt uxoria, lites : 
Audiat optatos ſemper amica ſfonos. 
Non legis juſſu lectum veniſtis in unum: 
Fanꝑęitur in vobis munere legis amor. 


Theie 
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Theſe Blandiſhments keep Love upon the Wing, 
His Preſence freſh, and always in the Spring. 
This makes a Proſpect endleſs to the view. 
With Light that riſes ſtill, and ſtill is new. 
At your approach find ev'ry thing ſerene 
Like Paphos honour'd by the Oprian Queen, 
Who brings along her Daughter Harmony, 

With Muſes ſprang from Fove and Graces Three. 
Birds ſhot by you, Fiſh by your Angle caught, 
The Golden Apples from Heſperia brought, 
The bluſhing Peach, the fragrant Nectareens, 
Laid in freſh Beds of Flowers and ſcented Greens, 
Fair Lillies ſtrow'd with bloody Mulberries, 

Or Grapes whoſe Juice made Bacchus reach the Skies, 


9 


Blanditias molles, aureſque juvantia verba 
Affer, ut adventu læta fir ipſa tuo. 

Nec dominam jubeo precioſo munere dones: 
Parva, ſed è parvis callidus apta dato. 

Cùm bene dives ager, cùm rami pondere nutant; 
Afferat in calatho ruſtica dona puer. 

Rure ſuburbano poteris tibi dicere miſſa 
lla: tibi in ſacra ſunt licer empta via. 

Afferat aut uvas, aut quas Amaryllis amabat: 

Et nunc eaſtaneas, nunc amat illa nuces, 


90 The Art of Love. 


May oftentimes a grateful Preſent make, 
Not for the Value, but the Giver's ſake. 
Perhaps ſhe may at vacant Hours pernſe 
The happy Product of your eaſy Muſe. 


Far from Intrigue and Scandal be your Verſe ; 


But Praiſe of Virgin Modeſty rehearſe : | 
Mauſolus by his Conſort Deify'd : 

How for Admerus bleſt Alceſtis dy'd. 
Since Overbury's Wife no Poets ſeem 

T” have choſe a wiſer or a nobler Theme. 


1 * 
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Quinetiam licet, miflaque corona, 
Te memorem dominæ teſtificere tuæ. 
Turpiter his emitur ſpes mortis, & orba ſenectus: 
Ah pereat, per quos munera cri men habent! 
Quid tibi præcipiam teneros quoque mittere verſus ? 
Hei mihi, non multum carmen honoris habet! 
Carmina laudantur, ſed munera magna petuntur: 
Dummodo fit dives barbarus, ille placet. 
Aurea ſunt verè nunc ſecula: plurimus auro 
Venit honos : auro conciliatur amor. 
Ipſe licer venias Muſis comitatus Homere ; 
Si nihil atruleris, ibis Homere foras. 
Sunt tamen & dectæ, rariſſima turba, puellz : 
Altera, non doctiæ; ſed tamen eſſe volunt. 
Urraque landerur per carmina: carmina lector 
Commendet dulci qualiacunque ſono. 
His ergo, atque ills, vigilatum carmen in ipſas 
Forfiran exigui muneris inſtar erit. 


You'd 
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You'd help a Neighbour, would a Friend prefer, 
pardon a Servant, let all come from her.. 
Thus what you grant if ſhe muſt recommend, 
Twill make a mutual Gift and double Friend. 
So when pale Want 1s craving at the Door, f 


We ſend our Favourite Son to help the Poor ; 


pleas d with their grateful Pray'rs that he may live, 
And find what heavenly Pleaſure tis to Give. 

Praiſe all her Actions, think her Dreſs is fine, 
Embroideries with Gold, Pearl, Diamonds joyn : 
Your Wealth does beſt, when plac d on Beauty, ſhine. 
If ſhe in Tabby Waves encircled be, 
Think Ampbitrite riſes from the Sea. | 


—— 
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At, quod eris per te facturus, & utile credis, 
d tua te facito ſemper amica raget. 8 
Libertas alicui fuerit promiſſa tuarum: 
Hanc tamen a domina fac petat ille tua. 
Si pœnam ſervo, fi vincula ſæva remittis; 
Quod facturus eras, debeat illa tibi. 
Utilitas tua fir : titulus donetur amicæ. 
perde nihil : partes illa petentis agar, 
Sed te, cuicunque eſt retinendæ cura p 
Alttoni tum forma fac putet eſſe ſua. 
dive erit in Tyriis; Tyrios Jaudabis amictus: 
Sive erit in Cois; Coa decere puta. 5 
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If by her the Purpureal Velvet's worn, 


Think that ſhe riſes like the Bluſh of Morn; 
And when her Silks afar from Indus come, 


Wrought in Chineſe, or in the Perſian Loom, 
Think that ſhe then like Pallas is array d, 

By whoſe myſterious Art the Wheel was made. 
Fach Day admire her different graceful Air, 

In which ſhe winds her bright and flowing Hair. 
With her when Dancing let your Genius fly, 
When in her Song the Note expires, then die. 
If in the Autumn when the waſting Year 


Its Plenty ſhows, that ſoon muſt diſappear ; 


When ſwelling Grape and Peach with lovely hue, 


And Pear and Apple, freſh with fragrant Dew, 


Aurata eſt ; ipſo tibi fir pretioſior auro : 
Gauſapa ſi ſumit; Gauſapa ſumpra proba. 
Aſtiterit tunicata; Moves incendia, clama : 
Sed timida caveat frigora voce roga. 
Compoſitum diſcrimen erit ; difcrimina lauda : 
Torſerit 1gne comam ; torte capille places. 
Brachia ſaltantis, vocem mirare canentis : 
Er cum deſierit, verba querentis habe. 
Sæpe ſub autumnum, cùm formoſiſſimus annus, 
Pfenãque purpureo ſubrubet uva mero ; 
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By tempting Look and Taſte perhaps invite 


That which we ſeldom rule, our Appetite ;, 


When noxious Heat, and ſudden Cold divides 


The Time o'er which bale Influence preſides ; 
Her feveriſh Blood ſhould Pulſe unuſual find, 


Or vapr'ous Damps of Spleen ſhould fink her Mind; 


Then 1s the Time to ſhew a Lover's Cares : 


— 


| Sometimes enlarge her Hopes, contract her Fears. 


Give the ſalubrious Draughts with your own Hand: 


Perſuaſion has tlie force of a Command. 


Cm 


_ — 


Cùm modo frizoribus premimur, modo folvimur æſtu: 
Aere non certo corpora languor habet. 
Ila quidem valeat: ſed fi male firma cubabit: 
Et vitium cceli ſenſeric ægra ſui; 
Tunc amor & pietas tua fir mani feſta puellz : 
Tunc ſere, quæ pleni poſtmodo falce me tas. 
Nec tibi moroſi veniant faſtidia morbi: 
Perque tuas fiant, quæ ſinit illa, manus. 
Et videat flentem: nec tædeat oſcula ferre: 
Et ſicco lacrymas combibat ore tuas. 
Multa vove; ſed cuncta palam : quoriefque licebit, 
Quz referas illi, ſomnia læta vide. 
Et veniat quæ luſtret anus le&umque locũmque: 
Præferat & tremula ſulphur & ova manu. 
Omnibus his inerunt gratæ veſtigia curæ: 
In thalamos multis hæc via ſecit iter. 


Ne tamen officiis odium quzrarur ab ægra, 


Sit ſuus in blanda ſedulitate modus. 


Neve cibos præbe, nec amari pocula ſucci 


Porrige : rivalis miſccar-illa tuus. 


Watch 
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9 i | Watch and attend ; then your Reward will prove, 
4 | 1 | | 
1 When ſhe recovers, full Increaſe of Love. 
11478 | | 

Wl 

Will | 

19 e Far from this Love is haughty Pride, 
111088 Which antient Fables beſt deride : 

14448 Women imperious, void of Shame, 

10 And careleſs of their Lovers Fame, 

ll! Who of tyrannick Follies boaſt, 

ml | Tormenting him that loves them moſt. 
w When Hercules by Labours done 

Wo. Had prov'd himſelf to be Joes Son; 

WW! | By Peace which he to Earth had given, 
1 Deſerv'd to have his Reſt in Heaven; 
„ Envy, that ſtrives to be unjuſt, 

Wl | Reſolv'd to mortify him firſt ; 

| f | 1 Ille tatigatæ vincendo monſtra novercæ, 55 

"I Qui meruit cœlum, quod prior ipſe tulit; 

ö Inter loniacas calathum tenuiſſe puellas 

| -  Credicur & lanas excoluiſſe rudes. 
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And that he ſhould enamour'd be 


On a proud Jilt calłd Omphale, 
Who ſhouid his Heroſhip expoſe 


By ſpinning Hemp in Womens Clothes. 
Her Mind ſhe did vouchſafe one day 
Thus to her Lover to diſplay : 

Come quickly, Sir, off with this Skin: 
« Think you III let a Tanner in? 

« If you of Lions talk, or Boars, 

* You certainly turn out of Doors. 


« Your Club's abundantly too thick 
For one ſhall move a Fiddle-ſtick. 


„What ſhould you do with all thoſe Arrows ? 


„ I will have nothing kilFd but Sparrows. 
«* Heccy, this Day you may remember; 
For you ſhall ſee a Lady's Chamber. 


os, 


2 


Paruit imperio dominæ Tirynthius heros: 
I nunc, & dubita ferre quod ipſe tulit. 
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Let me be rightly underſtood : 
« What I intend is for your Good, 17 5 
« In Bodice I deſign to lace ye, 


4 And ſo among my Maids Fll place ye. 


« When you're genteeler grown, and thinner, 


« May be I'll call you up to Dinner, 
« With Arms ſo brawny, Fiſts ſo red 
« You'll ſcrub the Rooms, or make the Bed. 


« You can't ſtick Pins, or frizze my Hair. 


“ Bleſs me you've nothing of an Air. 


*« You'll ne'er come up to working Point: 


« Your Fingers all ſeem out of joynt. 


4 Then beſides, Heccy, I muſt tell ye 


« An idle Hand has empty Belly: 
c Therefore this Morning [11 begin, 


ce Try how your Clumſineſs will ſpin. 


= « 


40 


* 
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« Jou are my Shadow, do you ſee : 


« Your Hope, your Thought, your Wiſh ſhall be > 


| 
« Invented and control'd by me. 


Look up whene'er I laugh; look down 

« With trembling Horror, if I frown. 

% Say as I ſay : Servants can't lie. 

* Your Truth is my Propriety. 

« Nay, you ſhould be to Torture brought, 
Were I but jealous you tranſgreft in Thought ; 
Or if from Fove your ſingle Wiſh ſhould crave 
The Fate of not continuing ſtill my Slave. © 
« There is no Lover that is wiſe 


« Pretends to win at Cards or Dice. 


1 4 Ne tt. Att 
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f Cede repugnanti: cedendo victor abibis : 

Fac modo, quas partes illa jubebir, agas. 
Arguit, arguito, quicquid probat illa, probato: 
Quod dicit, dicas: quod negat illa, neges. 

Riſerit, aride: ſi flerir, flere memento: 
Imponat leges vultibus illa tuis. 

Scu ludet, numeroſque manu jactabit eburnos z 
Tu male jactato: tu bene jacta dato. 

Seu jaciet talos; victam ne pœna ſequatur, 
Damnoſi faciro ſtenc ſibi wy canes. 


Tis 
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“ »Tis for his Miſtreſs all is thrown : 1 
« Th ill Fortune his, the good her own. 

* 5 Melanion whilom lovely Youth, 
« Fam'd for his Valour and his Truth, 

« Whom ev'ry Beauty did adorn 

« Freſh as Auroras bluſhing Morn, 

* Into the horrid Woods is run, 


. Where he ne er ſees the Ray of Sun, 


« Nor to his Palace dares return, 

« Where he for Phche's Love did burn, 
« And found Correction at her Hands 
« For diſobeying juſt Commands; 


Er cg 


Sive larrocinii ſub imagine calculus ibit; 
Fac pereat vitreo miles ab hoſte tuus, 

£ Spe ſuos caſus nec mitia facta puellz 
Flefle ſub arboribus Melaniona ferunr. 

Sæpe tulit juſſo fallentia retia collo: 

Sæpe ferã rorvos cuſpide fixit apros. 
denſit & Hylæi contentum faucivs arcum * 
Sed tamen hoc arcu notior alter erat. 
| Non te Mænalias armatum ſcandere ſylvas, 

Wk Nec jubeo collo retia terre tuo: 
| Cotpora nec miſſis jubeo przhere ſagittis + 
rtis erunt cautæ mollia juſſa me. 
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But 
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gut muſt his ſilent Penance do 


« For once not buckling of her Shoe: 3 


«A good Example, Child, for you. 


» 


„Which ſhews you when we have our Fool 
« We've Pol icy enough to rule. 

« h I might have made you ſuch a Fellow, 
« As ſhould have carryd my Umbrello, 

« Or bore a F lambeau by my Chair, 
And bad the Mob not come too near 5 

« Or lay the Cloth, or wait at Table; 

« Nay been a Helper in the Stable. 

« To my Commands Obedience pay 

« At Dead of Night, or Break of Day. 


— * 
i 
_— ah . 


* Ipſe tene diſtincta tuis umbracula vitgis: 
Ipſe face in turba, qua'venic illa, locum. 
Nec dubita tereti ſcamnum producere lecto: 
Er tenero foleam deme vel adde pedi. 
Sæpe etiam dominæ, quanvis horrebit & ipſe, 
Algentis manus eſt cal facienda fin. 
Nec tibi turpe puta'.(quanvis fit turpe, placebit) 
Ingenuã ſpeculum ſuſtinuiſſe manu: 
+ Juflus adeſſe foro, juſſà maturiùs hora: 
Fac ſemper yenias; nec, niſi terus, abi. 
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“ Speed is your Province; if tis 1 
« That bid you run, you ought to fly. 


« He that Love's nimble Paſſion feels 


« Will ſoon outſtrip my Chariot Wheels. 

« Thro' Dog-ſtar's Heat he'll tripping go, 
Nor leaves he Print upon the Snow. 

« The Wind it ſelf to him is flow. 

« He that in Cupid's Wars would fight, 

« Grief, Winter, dirty Roads, and Night, 
« A Bed of Earth midſt Showers of Rain, 


« After no Supper ; are his Gain. 


Occurras aliquò tibi dixerit; omnia differ: 
Curre, nec inceptum turba moretur iter. 
Nocte domum repetens cpulis perfuncta redibit: 
Tunc quoque pro ſervo, ſi vocat illa, veni. 
Rure erit, & dicet, Venias, (amor odit inertes) 
Si rota defuerit, tu pede carpe viam. 
Nec grave te tempus, fitienſve canicula tardet, 
Nec via per jactas candida facta nives. 
Militiæ ſpecies amor eſt: diſcedite ſegnes: 
Non ſunt hæc timidis ſigna tuenda viris. 
Nox, & hyems, longæque viz, ſævique dolores 
Mollibus his caſtris, & labor omnis ineſt. 
Sæpe feres imbrem cæleſti nube ſolutum: 
Frigidus in nudã ſæpe jacebis humo. 


- 


Bright 
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« Bright Phæbus took Admetus Pay, 

« And in a little Cottage lay 3, 

« All this he did for fear of Fove ; 
And who would not do more for Love > 
« If Entrance is by Locks deny'd, 

« Then thro the Roof or Window ſlide, 
« Leander each Night ſwam the Seas, 

« That he might thereby Hero pleaſe. 

« Perhaps I may be pleas d to ſee 


« Your Life in danger, when for me. 
«* You'll find my Servants in a Row ; 


* Remember then you make your Bow ; 


— 


* For they are your Superiors now. 


** 


Cynthius Admeti vaccas paviſſe per æſtus 
Fertur, & in parva delituiſſe caſa. 
Quod Phœbum decuir, quem non decet? exue faſtus, 
Curam manſuri quiſquis amoris habes. 
Si tibi per tutum placicumque negabitur ire, 
Atque erit oppofita janua fulta ſera ; 
At tu per præceps tecto delabere aperto: 
Det quoque furtivas alta feneſtra vias. 
Læta erit, ut cauſam tibi ſe ſciet eſſe pericli: 
Hoc dominæ certi pignus amoris erit. 
Sæpe tua poteras Leandre carere puelli ; 
Tranabas, animum nöſſet ut illa tuum. 
Nec pudor ancillas, ut quæque erir ordine prima, 
Nec tibi fir ſervos demeruiſſe pudor. 
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# No matter if you do engage 

1 My Porter, Woman, favourite Page, | 
My Dog, my Parrot, Monkey, Black, 
Or any ching that does partake 

A « Of that Admitrance which you lack. 

E But after al you maynt prevail, 

6 And your moſt glittering Hores may far. 
For Ceres docs not always yield 

a « The Crop entruſted to the Field. 

. Ealx Gales may br ing you to a Coalt 
« Where yor'l by hidden Rocks be loſt 
« Love is tenacious of its Joys, | 


* Gives ſmall Reward for great Imploys; 


— A 


Nomine quemque ſuo (nulla eſt jactura) ban 
Junge tuas humiles ambitioſe preces. 
Sed tamen & ſervo (levis eſt impenſa) roganti 
Porrige fortunæ munera parva we. 
Porrige de ancillæ, qui pœnas luce pependit 
Luſa maritali Gallica veſte manus. 
Fac plebem (mihi crede) tuam: ſit ſemper in ill 
Jani tor, & thalami qui jacet ante force. 
k Credira non ſemper ſulci cum fœnore reddunt : 
Nec femper dubias ad juvat aura rates. 
Quod juvat, exiguum eſt : plus eſt. quod ldi monte 
Proponant animo multa ſerepd⸗ to, | 
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« But has as many Griefs m ſtore 

« As Shells by Neptune caſt on Shore. 

« As Athos Hares, as Hybla Bees, 

« Olives on the Palladian Trees. 

„And when his angry Arrows fall 

« They're not found ting d with common Call. 
« You're told I'm not at home tis true; 


« { may be there, but not for you; 


And I may let you ſee it too. 
perhaps I bad you come at Night: 

* It the Door's ſhut, ſtay till 'tis light, 
* Perhaps my Maid ſhall bid you go: 


A thing ſhe knows you dare not do. 
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onde . in 1 Atho, quot apes paſcuntur in 2 
Cærula quot baccas Pallados arbor habet, 
Lictore quot conchæ, ks ſupr in amore do! ores ; 
Quæ patimur, multo fpicula felle madent. 
Dicta erit iſſe foras, quam tu fortaſſe videbis ; 
[fle foras, & te falſa videre, puta. 
Clauſa tibi fuerit promiſſa janua nocte: 
perfer, & immunda ponito corpus humo. 
Forſitan & vulru mendax ancilla ſuperbo 
Dicer, Quid noſtras obſidet iſte forces? 
Poſtibus, & duræ ſupplex blandire puellz, 
Et capiti en limine pone roſas. 
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Tour Rival ſhall Admiſſion gain, 
And laugh to ſee his Foc in pain. 


iT 104 


4 


* 


* All this and more you muſt endure, 


&« If you from me expect a Cure. 
« 'Tis fitting I ſhould ſearch the Wound, 
« Leſt all your Danger be not found. 


When caſy Fondneſs meets with Woman's Pride, 
Nothing which that can ask muſt be deny'd. 

He that enjoy'd the Names of Great and Brave 

Is pleas d to ſeem a Female and a Slave. 


The Hero numberd with the Gods before 


Is ſo debas d as to be Man no more. 


— 


Cùm volet, accedes : chm te vitabit, abiþis. 
Dedecet ingenuos tædia ferre ſui, | 
Effugere hinc non eſt quare tibi poſſit amica 
Dicere, non omni tempore ſenſus abeſt. 
Nec maledicta puta, nec verbera ferre puella 
Turpe, nec ad teneros oſcula ferre pedes. 
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to Sea 


Can you where Thetis ſwells con- 
s ducted be, 
To the ſame Port you'll different Paſſage tind, 


And fill your Sheets ev'n vie contrarious Wind. 


f— 


— — 


Sed non, quo dederas à littore carhaſa, vent 
Urendum, medio cum poriare freto 

Dum novus errat amor, vires ſibi colligit uſu, 
Si bene nutrieris, tempore firmus erit. 
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Tou nurſt che Fawii, now grown Stag wandrous big, 
And ſleep beneath the Shade you knew a Tig. 
The bubbling Spring, increas'd by Floods and Rain, 
Rolls with impetuous Stream, and foams the Main ; 
So Love augments in juſt Degrees; at length - 
By nutrimental Fires it gains its Strength. 

Daily till Midnight let kind Looks or Song, 

Or Tales of Love, the pleaſing Hours prolong, 

No Wearineſs upon their Bliſs attends 


Whom: Marriage Vows have render'd more than 
Friends. 

So Philomels of equal Mates poſſeſt, 

With a Congenial Heat, and downy Reſt, 


And Care inceſſant, hover oer their Neſt. 


” — 
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Quem taurum metuis, vituſum mulcere ſolebas-; 
Sub qua nunc recubas arbore, virga fuit. 
Naſcitur exiguus, ſed opes acquirit eundo, 
Quaque venit, multas accipir amnis aquas. 
Fac tibi conſueſcat : nihil aſſuetudine majus ; 
ee tu dum capias, tædia nulla fuge. 
Te ſemper videat : tibi ſemper prebear aures: 
Exhibeat vultus n5xque dieſque tuos. 


5 Hence 
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fence from their Eggs (ſmall Worlds-whence. all 


things ping); ah ga 
Produce a Race by Nature taught to ſingjʒ 
Who neer to this harmonious Air had come, 
Had their Parental Love ſtrayd far from hom. 
By a ſhort Abſence mutual Joys inereaſe. 
Tis from the Toils of War we value Peace. 
When 7ove a while the fruitful Show'r reſtrains, 
The Field on his return a brighter Verdure — 
So let not Grief too much diſturb thoſe Hearts, 
Which for a while the War or Buſineſs parts, 
Twas hard to let Proteſilaus go, 
Who did his Death by Oracles foreknow. 
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Cum tibi major erit fiducia poſſe requiri ; 

* Tune procul abfenti cura fururus eris. 

Da requiem : requierus ager bene credira reddit: 
+ Terraque cceleſtes arida forber aquas. 

Phyllida Demophoon præſens moderacitis uſſit: 

' Exarfit velis acriùs illa datis. | 
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Ulyſſes made indeed a tedious Stay, 

His twenty Winters Abſence was Delay; 

But Happineſs revives with his Return, 

And Hymen's Altars with freſh Incenſe burn : 

Tales of His Ship, Her Web, they both recount ; 
Pleas d that their Wedlock Faith all Dangers could 


ſurmount. 


Make thou ſpeed back; haſte to her longing 
Arms: | 


She may have rea], or impending Harms. 


There are no Minutes in a Lover's Fears: 


They meaſure all their time by Months and Years. 


Poets are always Virtue's Friends, 


Tis what their Muſe ſtill recommends: 


— 


— — — 


Penelopen abſens ſolers torquebat Ulyſſes: 
Phyllacides aberat, Laodamia, tuus. 

Sed mora tuta brevis: lenteſcunt tempore curz : 
Vaneſcitque abſens, & novus intrat amor. 


But 


The Art of Love. 
But then the fatal Track it ſhows 


Where devious Vice throuch Trouble goes. + 


. b They tell us, How a Husband's Care 
Neglected, leaves a Wife too Fair 
In hands of a young Spark call'd Paris; 
And how the beauteous Truſt miſcarries. 
With Kindneſs he receives the Youth, 


Whoſe modeſt Looks might promiſe Truth: 
Then gives him Opportunity 

To throw the ſpecious Vizard by. 

The Man had things to be adjuſted, 

With which the Wife ſhould not be truſted ; 
And whilſt he gave himſelf the Looſe 
Left her at home to keep the Houle. 


* 
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> Dum Menelaus abeſt, Helene, ne ſola jaceret, 
Hoſpitis eſt tepida nocte recepta ſinu. 

Quis ſtupor hic Menelae fuit? tu ſolus abibas: 
Iiſdem ſub tectis hoſpes & Uxor erant. 


* 5 | When 
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b When Helen ſaw his Back was turn'd; 
The Devil a bit the Gipſy mourn'd. 
Says ſhe, **Tis his Fault to be gone; 
It ſha'n't be mine to lie alone. 

A vacant Pillow. ſach a Jeſt, 

« That with it E could never reſt. 

* He ncer conſider d his own Danger, 
« To leave me with a handſom Stranger. 
« Wolves would give good account of Sheep 
E Left to their Vigilance to keep. 

4 Pray who, except twere Geeſe, or Widgeons, 
4 Wou'd hire z Hawk to guard their Pidgeons ? 
“ Suppoling then it might be ſaid 

That Menelaus now were dead: 


Accipitri timidas credis furiosè columbas: 
Plenum montano credis ovile lupo. 

Nil Helene peccat: nil hic committit adulter: 
Quod tu, quod faceret quihber, ille facit. 

Cogis adulterium dando tempuſque locùmque: 
Quo, niſi conſilio eſt uſa puella tus? 


— 


— 
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« A pretty Figure I ſhould make 

« Togo in Mourning for his ſake. 

« She that in Widow's Garb appears, 


2 
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« Eſpecially when at my Years, 

« May ſeem to be at her laſt Prayers. 
« But I'll ſtill have my Heart divided 

« Twixt one to loſe, and one provided. 


« He that is gone, is gone : leſs Fear 
« Of wanting him that I have here. 


The Sequel was the Fire of Troy 
Brought to Deſtruction by this Boy. 


Quid faciat? vir abeſt, & adeſt non ruſticus hoſpes: 
Et timet in vacuo ſola cubare toro. 

Viderit Atrides: Helenen ego crimine ſolvo: 
Uſa eſt humani commoditate viri. 
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© They tell us, How a Wife provok'd, 

And to a Brutiſh Husband yok'd, 

Who by diſtracting Paſſion led 

Scorns all her Charms, and flies her Bed, 
When on her Rival ſhe has ſeiz d, 
Seems with a ſecret Horror pleas d. 
They then deſcribe her like ſome Boar 
Plunging his Tusk in Maſtiff's Gore; 
Or Lioneſs, whoſe raviſh'd Whelp 
Roars for his Mother's furious Help; 8 
Or Baſiliſk when rows d, whoſe Breath, 
Teeth, Sting, and Eye-balls, all are Death; 
Like Franticks ſtruck by Magick Rod 


Of ſome deſpis d avenging God: 
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ed neque fulvus aper media tam ſævus in ira eſt, 
Fulmineo rapidos dum rotat ore canes; 

Nec lea, chm catulis lactentibus ubera præbet, 
Nec brevis ignaro vipera læſa pede; 

Fœmina quam, ſocii deprenſa pellice lecti, 
Ardet: & in vultu pignora mentis habet. 


Make her through Blood for Vengearice run, 
Like Progne ſacrifice her Son. 
And like Medea dart thoſe Fires 
By which Creuſas Ghoſt expires. ' 
Then let her with exalted Rage 
Her Grief with the ſarhe Crimes aſfwage, 355 
To heighthen and improve the Curſe: 
Becauſe he's bad, they make her worſe: 
So Tyndaris diffolves in Tears, 
when firſt ſhe of Chryſeis hears ; 
But when Lyrneſſis Captive's led, 
And raviſh'd to defile her Bed, 


In ferrum flammaſque ruir, poſiroque decore 
Fertur, ut Aonii cornibus 10a Dei. 
Conjugis admiſſum, violataque jura mariti, 
Barbara per natos Phaſias ulta uos. 
Altera dira parens (hzc eſt, quam cernis, hirundo) 
_ Aſpice, ſignatum ſanguine pectus habet. 
Hoc bene compoſitos, hoc firmos rumpit amores: 
Crimina ſunt cautis iſta timenda viris. 
Lzfa Venus juſta arma mover, telumque remittit: 
Et modo quæ queſta eſt ipſa, querare facit. 
Dum tuir Atrides una contentus, & iJla 
Caſta fuĩt: vitio eſtimproba facta viri. 
Audierat, laurumque manu virtaſque ferentem 
Pro nata Chryſen non valuiſſe ſua. 
Audierat Lyrneſi tuos abducka dolores, 
. Eellaque per turpes longids 11 Morus. 
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Her Patience leſſens by degrees ; 


20 


But when at laſt ſhe Priameis ſees, 
Revenge does to Agyſtus fly for Eaſe ; 
In his adulterous Arms does Plots diſcloſe, 


Which fill Mycene with ſtupendous Woes, 


And Parricide and Hell around her throws. 


Ye Heavenly Powers the Female Truth preſerve, 
And let it not from Native Goodneſs ſwerve; 
And let no wanton Toys become the Cauſe 
Why Men ſhould break Hymen's eternal Laws; 
But let ſuch Fables and ſuch Crimes remain 
Only as Fictions of the Poets Brain. 

Yet Marks Set up to ſhun thoſe dangerous Shelves 


On which deprav'd Mankind might wreck themſelves. 
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Hæc tantùm audierat : Priameida viderat ipſa: 
Victor erat przdz prada pudenda fur. 

Inde Thyeſtiaden animo thalamoque recepit : 
Er male peccantem Tyndaris ulta virum eſt: 
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ART of LOVE: 


In Imitation of 


Ovid De Arte Amanda. 


Parr X. 


CNL and Der? 


2 « 8 T firſt the Stars 4 the Air 5 the Earth 


2 Lay all confusd in One unorder d 
= Heap. 
Tim Love Eternal did each Being ſtrike 


Wich Voice Divine to march and ſeek its Like. 
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Prima fuir rerum confuſa fine ordine moles : 

Unaque erat facies, ſydera, terra, fretum. | 
Mox cœlum impoſitum eſt terris: humus #quore eincta eſt : 
Inque ſuas partes ceffic inane Chaos. 


E 
12 Then 
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Then Seeds of Heav'ns, then Air of vaporous Sound, 
Then fertile Earth circled with Waters round ; 

On which the Bird, the Beaſt, the Fiſh mighe move, 
All center'd in that univerſal Love. 

Thien Man was fram'd with Soul of Godlike Ray, 
And had a nobler Share of Love than They. 

To him was Woman crown'd with Virtue given, 


The moſt immediate Work and Care of Heaven. 


vWhilſt thus my darling Thoughts in Raptures ſung, 


Apoll to my ſight in Viſion ſprung. 
His Lyre with golden Strings his Touch commands, 
And Wreaths of Laurel flouriſh in his Hands. 
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Sylva feras cepit, volucres agitabilis aer: 
In liquida piſces delituiſtis aqua. 
Tum genus humanum ſolis errabat in agris : 
Hiique meræ vires, & rude corpus erat. 
Sylva domus fuerat, cibus herba, cubilia frondes : 
| Jamque diu nulli cognitus alter erat. 
1  Blanda truces animos fertur mollifle voluptas: 
F Conſtiterant uno fœmina virque toro. 
{nl ; Hac ego chm canerem, ſubitò manifeſtus Apollo 
1 Movit inauratæ pollice fila lyræ. 
In manibus laurus : ſacris inducta capillis, 
Aaurus erat: vates ille videndus adeſt. 


5 


ay: 
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Says he, © You Bard that of Love's Precepts treat, 


« Your Art at Delphos you will beſt complete. 


„There's a ſhort Maxim prais'd when underſtood, ** 


« Uſeful in Practice, and divinely good. 
« Let each Man know himſelf : Strive to excel: 

« The Pleaſure of the Bleſt is doing well. 

« 'Tis Wiſdom to diſplay the ruling Grace. 

« Some Men are happy in a charming Face : 

« Know it, but be not vain. Some Manly ſhow 

«* By the exploded Gun and nervous Bow. 128 
There let them prove their Skill, perhaps ſome Heart 
May find that ev'ry Shot is Cypid's Dart. 


Is mihi, Laſcivi, dixit, præceptor amoris, 
Duc age diſcipulos ad mea templa tuos. 

Eſt ubi diverſum fami celehrata per orbem 
Littera, cognoſci quæ ſibi quemque jubet. 

Qui ſibi notus erir, lus ſapienter amabit, 
Arque opus ad vires exizer omne ſuas. 

Cui faciem natyra dedit, ſpectetur ab illa: 
Cui color eſt, humero ſpe patente cubet. 
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The prudent Lover, if his Talent lies 


* In Eloquenee, ent talkative, but wiſe ; 


* So mixes Words delicious to the Ear, 


* That all muſt be perſuaded who can hear. 
te He that can ſing, ler him with pleaſing Sound, 
e Tho tis an Air that is not mortal, Wound. 


Let not a Poet my own Art refuſe : 


* T1 come and bring Aſſiſtance to his Muſe. 


© But never by ill means your Fortune puſh, 
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Nor raiſe your Credit by another's Bluſh. 


—— . 


The ſecret Rites of Ceres none profane, 


S 
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Nor tell what Gods in Samo-Thracia reign. 
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Qui ſermone placet, taciturna ſilentia vitet: 

Qui canit arte, canat: qui bibit arte, bibat. 
Sed neque declament medio {-rmone diſerti, 
Nec ſua veſanus ſcripta poera legat. 

Sic monuir Phœæbus: Phœbo parete monenti: 
Certa Dei ſacro eſt hujus in ore fides. 
Ad propiora vocur. Quifquis ſapienter amabir, 
Vincer, & è noſtra, quod peter, arte feret. 
En iterum teſor: nil hic, nif lege remiſſum: 

Ludi tur in noſtris inſtita nulla jocis. 
Quis Cereris ritus audet vulgare profanus, 
Nagnäque Threicia ſacra reperta Samo? 
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'Tis Virtue by grave Silence to conceal +» 
What Talk without Diſcretion would reveal. 
For Fault like this now Tantalus does lie 
In midſt of Fruits and Water, ſtarv'd and dry. 
But Cythered's Modeſty requires fl 
Moſt Care to cover all her lambent Fires. 

Lore has a pleaſing Turn makes that ſeem beſt, 
Of which our lawful Wiſhes are poſſeſt. 8 
Andromeda, of Lybick Hue and Blood, 8 
Was chain'd a Prey to Monſter's of the Flood: 
Wing d Perſeus ſaw her Beauty thro that Cloud. 
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Eximia eſt virtus præſtare ſilentia rebus: 

At contra gravis eſt culpa, tacenda loqui. 
Quaàm hene, quod fruſtra captatis arbore pomis, 

Tantalus in medio garrulus aret aqua? 

Præci puè Cytherea jubet ſua ſacra taceri: 
Admonco, veniat ne quis ad illa loquax. 

* Parcite præcipuè vitia exprobare puellis: 
Urile quæ multis diſſimuläſſe fuit. 

Nec ſuus Andromedz color eft objectus ab illo, 
Mobilis in gemina cui pede penna fuir, 


14 Aunudro- 
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Andromache had large Ma jeſtick Charms; 
Therefore was fitteſt Grace to Godlike Hettor's Arms, 
Beauties in ſmaller Airs bear like Commands, 

And wondrous Magick acts by ſlend reſt Wands, 
Some like Cybele bear a Mother's Sway, 

Whilft Infant Gods and Heroines obey, 

| Swe rule like Stars by Guidance of their Eyes, 
And others pleaſe when like Minerva wife. 
Love will from Heav'n, Art, Nature, Fancy raiſe 


Something that may exalt its Confort's Praiſe. 


* »-— * — 8 
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Omnibus Andromache viſa eſt ſpatioſior æquo: 
Linus, qui modicam diceret, Hector erat. 
uod male fers, aſſueſce; feres bene: multa vetuſtis 
Lenit: ar ineipiens omnia ſentit amor. . 
Dum novus in viridi coaleſcit cortice ramus 
Concutiat te nerum quælibet aura, cadet. 
Mox etiam ventis ſpatio durara teſiſtit, 
bFirmãque adoptivas arbor habebit opes. 
Eximit ipſa dies omnes de corpore mendas: 
Quodque fuit vitium, deſinit eſſe mori. 
Ferre novæ nares taurorum terga recuſant: 
Aſſiduo domitas tempore fallit odor. 
Nominibus mollire licet mala: fuſca vocetur, 
Nigrior Illyrica gui pice ſanguis erit. 
Si pæta eſt. Vencti ſimilis; ff flava, Minervæ: 
Sit gracilis; macie quæ male viſa ſua eſt. 
Dic agilem, quæcunque brevis; quæ turgida, plenam ; 
Et lateat vicium proximitare bon. 9 4 
Nec quotus annus eat, nec quo ſit nata require 
Conſt * Ra rigidus munera cenſor haber. | 
Precipue ſi flore carer, meliaſque peractum eſt 
' Tempus, & albentes jam 2 7 oþ comas. 2 Ther u 


r 
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There will be little Jealouſies, 
By which Love's Art its Subjects tries. 


They think it languiſhes with Reſt, 8 | 
But riſes like the Palm, oppreſt. r DDD | | 
And as too much Proſperity | : bn, 
Often makes way for Luxury, — 0 | 4 
Till we by turn of Fortune taught £ 2094 | 
Have Wiſdom by Experience bought: 
So when the hoary Aſhes grow 


Around Love's Coals, tis time to blow: 


And then its Craftineſs is own 


To raiſe your Cares to hide its own; 


— —ͤ 


© Nec levitas culpanda mea eſt: non ſemper eodem 
Impoſitos vento panda carina vehit. 

Nam modo Threicio Borea, modò currimus Euro: 
Spe tument Zephyro lintea, ſæpe Noto. 

Aſpice, ut in curru modo det fluitantia rector 
Lora: modo admiſſos arte retentet equos. 

Sunt quibus ingratè rimida indulgentia ſervit: 
Et ſi nulla ſubeſt æmula, languet amor. 

Luxuriant animi rebus plerumque ſecundis: 
Nec facile eſt qua commoda mente pati. 

Ut levis abſumptis paulatim viribus ignis 

lpſe later, ſummo eandet in igne cinis; 

Sed tamen extinctas admoto ſulphure flammas 
Iuvenit, & lumen, quod fuit ante, redit; 


— — 
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And have you by a Rival croſt, 
Only in hopes you mayn't be loſt. 
Sometimes they ſay that you are faulty, 


And that they know where you were naughty; 

And then perhaps your Eyes they'd tear, | 
Or elſe dilacerate your Hair, 

Not ſo much for Revenge as Fear. 

But ſhe perhaps too far may run, | 

And 40 what ſhe wou'd have you ſhun, 


C which there's a Poetick Story 
That, if you pleaſe Ill lay before you. 
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Sic ubi pigra ſitu, ſecuraque pectora torpent; 
Acribus eſt ſtimulis eliciendus amor. 

Fac timeat de te, tepidamque recalſace mentem : 

Palleat indicio criminis illa tui. 

O quantum, & quoties numero comprendere non eſt 
Felicem, de quo læſa puella dole:: a 

Qua, ſimul invitas crimen pervenit ad aures, 
Excidit: & miſeræ võxque colorque fugir, 

Ille ego ſim, cujus laniet furioſa capillos; 
Ille ego ſim, teneras cui petat ungue genas : 

Quem videat lacry mans: quem torvis ſpectet oceſlis: 
Quo ſine non poſſit vivere, poſſe velit. 

Si ſpatium quæras, breve fir, quo læſa queratur: 
Ne vires lentà colligat ira mora. AS 

Candida jamdudum cingantur colla lacertis, 
Inque tuo flens eſt accipienda ſinu. 
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Old Funo made her Joe comply... 
For fear, not asking when gr why, op! 
Unto a certain ſort of matter, 
Marrying her Son unto his Daughter: 
And ſo to bed the Couple went, 

Not with their own, but Friends Conſent. 
This Vulcan was à Smith, they tell us, 

That firſt invented Longs and Bellows: 

For Breath and Fingers did their Works 3 90 
(We'd Fingers long before we's F orks) 1 
Which made his Hands both hard and brawny, 
When wafh'd, of Colour Orange-Tawny. 


* 
_— — * 
— — — - — 2 — D — 
— — > ws "TE CR ILY "FZ 
. 
= 


Quid moror in parvis ? animus majoribus inſtat : 
Magna canam : toto pectore vulgus ades. 

Ardua molimur : fed nulla niſi ardpa virtus. 
Difficilis noſtra poſeitur arte labor. 

Rivalem patienter habe: victoria tecum 
Stabit: eris magni victor in arce Jovis. 

Hac tibi non hominem, fed quercus crede Pelaſzas 
Dicere: nil iſtis ars mea majus habet. 

Innuet 1ila, feras: 1criber, ne range tabellas: 
Unde volet, veniat : quoque libebir, eat. 

Hxc in legitima præſtant uxore mariti, 
Càm tener ad partes tu quoque ſomne venis. 
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The Art of Love. 
His whole Complexion was pl Sallow, 


Where Black had not deſtroy'd the Yellow. 
One Foot was clump'd, which was the ſtronger, 


a 


Tother was ſpiny, tho much longer; 
So both to the Proport ion come 

Of the Forefinger and the Thumb. 

In ſhort the whole of him was naſty, 
Il-natur'd, vain, imperious, haſty : 
Deformity alike took place 

Both in his Manners and his Face. 


. 
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Hac ego, confiteor, non ſum perfectus in arte. 
Quid faciam ? monitis ſum minor ipſe meis. 
Nene palam noſtræ det quiſquam ſigna puellz ? 
Et patiar? nec me quolibet ira ferat ?. 
Oſcula vir dederat (memini) ſuus : oſcula queſtus 
Sum data : barbarie noſter abundat amor. 
Non ſemel hoc vitium nocuit mihi: doctior ille eſt, 
Quo veniunt alii conciliante viri. 
Sed meliùs neſciſle fuit : fine furta tegantur, 
Ne fugiat victo faſſus ab ore pudor. 
Quo magis, ö juvenes, deprendere parcite veſtras: 
peccent; peccantes verba dediſſe putent. 
Creſcir amor prenſis: ubi par fortuna duorum eſt, 
In cauſam damni perſtat uterque ſui. 
Fabula narratur toto notiſſima ccelo ; 
Mulciberis capri Marſque Venuſque dolis, 
Mars pater inſano Veneris turbatus amore 
De duce terribili factus amator erat. 


Venus 
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Venus had perfect Shape and Size; 

But then ſhe was not over wiſe: 

For ſometimes ſhe her Knee is Crimping 
To imitate ti Old Man in Limping. 
Sometimes his dirty Paws ſhe ſcorns, 
Whilſt her fair Fingers ſhow his Horns. 
But Mars the Bully of the Place 1s, 

The chiefeſt Spark in her good Graces. 
At firſt they're ſhy, at laſt grow bolder, 
And Conjugal Affection colder. 

They card not what was {aid or done, 
Till Impudence defy'd the Sun. 

Vulcan was told of this; Quoth he, 

Is there : ſuch bw TIl ſee ! 


c 


Nec Venus oranti (nec enim Dea mollior ulla eſt) 
Ruſtica Gradivo difficiliſque fuit. 

Ah quoties laſciva pedes rif! iſſe mariti 
Dicitur, & duras igne vel arte manus 

Marte palam fimul elf Vulcanum imitata; decebat: 
Nude cum forma gratia miſta fuit, 

Sed bene concubitus primo celare ſolebant : 
Plena verecundi culpa pudoris erat. 

Judicio ſolis (quis Solem fallere poſſet “) 
Cognita Vulcano conjugis acta ſuæ. 


He 
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Hethen an Iron Net prepar'd, 

Which he to the Bed's Teſter reat'd ; 
Which, when a Pully gave a Snap, 
Would fall, and make a Cuckold's Trap. 
All thoſe he placd in the Beſt Room, 
Then feign'd that he muſt go from home; 
For he at Lemnos Forges had, 


And none but he to mind the Trade. 


Love was too eager to bewate 
Of falling into any Snare. 
They went to bed, and ſo were caught, 
And then they of Repentance thought. 
The Show being ready to begin, 
Vulcan would call his Neighbours in. 


— 


Quam mala Sol exempla moves! pete munus ab ipſa: 
Et tibi, ſi taceas, quod dare poſſit, habet. 
Mulciber obſcuros, lectum circãque ſuperque, 
Diſponit laqueos : lumina fallic opus. 
Fingit iter Lemnon: veniunt ad fœdus amantes: 


Impliciti laqueis nudus uterque jacent. 
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7ove ſhould be there that does make bold 


With Juno, that notorious Scold. 
Neptime firſt Bargeman on the Water, 
Thetis the Oyſter-woman's Daughter. 
Phito that Chimny-ſweeping Sloven, 
With Proſerpine hot from her Oven; 
And Mercury that's ſharp and cunning 
In ſtealing Cuſtoms and in Running 3 
And Dy the Midwife, tho' a Virgin; 
And Aſculapius the Surgeon ; 

Apollo, who might be Phyſician, 
Or ſerve em elſe for a Muſician. 
The Piper Pan to play her up, 
And Bacchws with his Chirping Cup ; 
And Hercules ſhould bring his Club in 
To give the Rogue a luſty Drubbing ; 
And all the Cypids ſhould be by 
To fee their Mother's Infamy. _ 


$ One 
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One Momus cry'd, . You're hugely pleas d 3 
* I hope your Mind will ſoon be easd: 


* For when fo publickly you find it, 
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1 * People you know will little mind it. 

0 « They love to tell what no one knows, 
| | et And they themſelves only ſuppoſe. 
Let every one that can afford 


I | | « To be a Cuckold on Record ; 
ll Nor ſhould he be a Cuckold ſtyl'd, 
« That once or ſo has been beguil'd ; 


« Unleſs he makes it Demonſtration, 
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« Then puts it in ſonie Proclamation 

| “ With general Voice of all the Natic:'. 

The Company were come, when Vulcan hopping 

And for his Key in Left- ſide Pocket groping, 
Cries, *T'is but opening of that Door 
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To prove my ſelf a Cuckold, her a Whore. 


1 & 5 
| 5 8 
114 Hic aliquis ridens, In me, fortiſſime Mavors, 
| | 1 Si tibi ſunt oneri, vincula transfer, ait. 

if 
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They all defir' his Leave that they might go; 


They were not curious of ſo vile a Show: 

Perſons concern'd might one another ſee, 

And they'd believe ſince Witneſſes were Three. 

And they, thus' prov'd to be ſuch tooliſh Elves, 
Might Hear, Try, Fudge, and &en condemn them- 


ſel ves. 
Diſcretion covers that which it would blame, 
Until ſome ſecret Bluſh and hidden Shame 


Have cur'd the Fault without the Noiſe of Fame. 


Vix precibus Neptune tuĩs captiva reſolvit 
Corpora: Mars Creten occupat, illa Paphon. 

Hoc tibi profecit Vulcane, quod ante regebant z 
Liberids faciunr, & pudor omnis abeſt. 

Szpe tamen demens ſtulte feciſſe fateris : 
Teque ferunt iræ pœnituiſſe tuæ. 

Hoc vetus: vos ecce vetat deprenſa Dione 
Inſidias illas, quas tulit ipſa, dare. 

Nec vos rivali laqueos diſponite : nec vos 
Excipite arcauã verba notata manu. 

Iſta viri captent, ſi jam captanda putabunt, 

 Quos facient juſtos ignis & unda viros. 
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4 The Work is done, and now let Ovid have 


Some Gratitude attending on his Grave ; 


Th' aſpiring Palm, the verdant Laurel ftrow, 


And Sweets of Myrtle Wreaths around it throw, 
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[| l In Phyſick's Art as Podalirius ſkill'd, 
$4 " Neſtor in Court, Achilles in the Field; 
TY As 4jax had in fingle Combat Force, 
| l þ And as Automedon beſt rul'd the Horſe ; 
| | il . . 
| As Chalcas vers d in Prophecies from ove ; 
So Ovid has the Mafſterſhip of Love. 
| | i The Poet's Honour will be much the leſs | 
4 it . . 
i Than that which by his means you may poſſeſs | 
3 I! . 4 5 a q 
0 In choice of Beauty's laſting Happineſs. | 
1 
| | — — ͤ— — — — — 
n x 
1 | 3 | 
11s © Finis adeſt operi : palmam date grata juventus : 
1% Serraque odoratæ myrtea ferte come, 
14 Quantus apud Danaos Podalirius arte medendi, 
0 5 | acides dextra, pectote Neſtor erat; 
wh | Quantus erat Chalcas extis, Telamonius armis, 
11 Automedon curru tantus amator ego. 
e Me vatem celebrate viri: mihi dicite laudes ; 
| Cantetur toto nomen in orbe meum. 
Arma dedi vobis: dederat Vulcanus Achilli: 
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Vincite muneribus, vicit ut ille, datis. 
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But when the Amazonian quits the Field, 
Let this be wrote on the tr iumphant Shield, 
That ſhe by Ovid's Art was brought to yield. 


When Ovid's Thoughts in Britiſh Style you ſee,) 
Which mayn't ſo ſounding as the Roman be, 


Yet then Admittance grant: Tis Fame to me. 


— , 8 88 
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Sed 2 meo ſuperarit Amazona ferro, 
Inſcribat ſpoliis, Naſo magiſter erat. 
Ecce rogant teneræ, ſibi dem præcepta, puellæ: 
Vos eritis chartæ proxima cura meæ. 
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ART of LOVE: 


In Imitation of 


Ovid De Arte Amandi. 
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Sight, 
With equal Arms may hold a dubious Fight. 


— — — — 


prima dedi Danais in Amazonas arma: ſuperſunt 
Quæ tibi dem, & turbæ, Pentheſilea, tuæ. 
Ie in bella pares: 
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T Who the Art of War to Danaans gave, 
Will make Pentheſileas Force as Brave: 


That both becoming glorious to the 


5 | What 
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What tho *twas Vulcan fram'd Achilles Shield? 
My AmazonianDarts ſhall make him yield. 


A Myrtle Crown with ViRory attends 
Thoſe who are Cupid's and Dione's Friends. 


When Beauty has ſo many Arms in ſtore, 
(Some Men will ſay) why ſhouſ you give it more? 
Tell me who, when Penelope appears 


With Conſtancy maintain'd for twenty Years ; 
Who can the Fair Laodamia ſee 


In her Lord's Arms expire as well as he; 


vincant, quibus alma Dione 
Faverir, & toto, qui volat orbe puer. 

Non erat armatis æquum concurrere nudas: 
Sic etiam vobis vincere turpe viri. 

Dixerit è multis aliquis, Cur virus in angues 
Adjicis, & rapidis tradis ovile lupis? 
Parcite paucarum diffundere crimen in omneis: 

IN Spectetur meritis quæque puella ſuis. 
e Si minor Atrides Helenen, Helenefque ſororem, 
: Quo premat Atrides crimine major habet; 
Si ſcelere Oeclides Talaoniæ Eryphiles 
Vivus, & in vivis ad Styga venit equis : 
Eſt pia Penelope, luſtris errante duobus, 
Er totidem luſtris bella gerente viro. 
a Reſpice Phyllaciden, & quæ comes ifle marito 
= 1 Fertur, & ante annos occubuiſſe ſuos. 


* Can 


Jal 


134 The Art of” Love. 


Can view Alceſtis, who with Joy removes 
From Earth, inſtead of him ſhe ſo much loves 1 


Can hear of bright Evadne, who in Fires 


For her lov'd Capaneus prepar'd, expires ; 


When Virtue has it {elf a Female Name, 


9 
So Truth, ſo Goodneſs, Piety, and Fame; 
Would headitrong fight, and would not conquer d be, | 


Or ſtoop to ſo much Generoſity ? 


'Tis not with Sword, or Fire, or Strength of Bow 


That Female Warriors to their Battle go: 
They have no Stratagem, or ſubtile Wile; 


Their Native Innocence can ne'er beguile: 


— — 
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Fata Pheretiadz conjux Pagaſæa redemit: 
Prõque viri eſt uxor funere læta ſui. 

Accipe me Capaneu, cineres miſcebimus, inquit 
Iphias: in medios diſſiluitque rogos. 

Ipſa quoque & cuſtu eſt & nomine fœmina virtus: 
Nec mirum populo ſi placet ipſa ſuo. 

Non tamen hæ mentes noſtra poſcuntur ab arte: 
Conveniunt cymbæ vela minora meæ. 

Nil, niſi laſcivi per me diſcuntur amores: 
Fœmina præcipio quo fit amanda modo. 

Fœmina nec flammas, nec ſævos excutit arcus: 
Parcits hac video tela nocere viris. 

LE Sæpe viri fallunt, teneræ non ſpe puellz : 

| 4 Paucaque, ſi quzras, crimina fraudis habent. 


—— 
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The F ox's various Maze, Bear's cruel bdOen 
They leave to Fierceneſs and the Craft of Men, 
Twas Jaſon that transferd his broken Vows 
From kind Medea to another Spoule: 

Theſeus left Gnalſis on the Sands to be. 

Prey to the Birds, or Monſters of the Sea : 


Demephoon Nine times recall'd, forbore 

Return, and let his Phillis name the Shore. 

fineas wrackt, and hoſpitably us'd, 

Fam'd for his Piety, yet ſtill refus'd 

To ſtay where lov'd, but left the dangerous Sword 
By which ſhe dy'd to whom he broke his Word. 
Piteous Examples! worthy better Fate, 


It my Inſtructions had not come too late: 


1— — 


— 


Phaſiadem matrem fallax dimific Jaſon: 

Venit in Æſonios altera nupra ſinus. 

Quantum ad te Theſeu, volucres Ariadna marinas 
Pavit, in ignoto ſola relicta loco. 

Quære novem cur iſſe vias dicatur, & audi 
Depofitis ſylvas Phyllida flefle comis. 

Et famam pietatis habet: tamen hoſpes & enſem 
Prabuit, & cauſam mortis, Eliſa, tuæ. 

Quid vos perdiderit, dicam : Neſciſtis amare : 
Defuit ars vobis : arte perennat amor. 
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For then their Art and Prudence had retain d 
What firlt vitorious Rays of Beauty gaind. 
Whilſt thus | thought, not without Grief to find 
Defenceleſs Virtue meet with Fate unkind, 
Bright Cytherea's ſacred Voice did reach 

My tingling Ears, and thus ſhe bad me teach : 

« What had the harmleſs Maid deſerv'd from thee 3 
Thou haſt given Weapons to her Enemy ; | 

& Whilſt in the Field ſhe muſt defenceleſs ſtand 

ce With want of Skill, and more unable Hand. 

e Steſichorus, who would no Subject find 

« Bur Harm to Maids, was by the Gods ſtruck blind. 
But when his Song did with their Glories riſe, 


« He had his own reſtor'd, to praiſe their Eyes. 


Nunc quoque neſcirent: ſed me Cytherea docere 
Juſſit: & aute oculos conſtitit ipſa meos. 
Tum mihi, Qu'd miſeræ, dixir, merutre puellz ? 
Traditur arm atis val; us inerme viris. . 
Illos artifices gemini fecere libelli: 
Hæc quoque pars mouitis erudie nda tuis. 
Probra Thera pnææ qui dixerar ante maritæ, 
: Mox cecinit laudes proſperiore lyra, 


46 Re 
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Be ruld by me, and Arms defenſive give; 
« Tis by the Ladies Favours you muſt live. 

She then one Myſtick Leaf with Berries four 
(Pluckt from her Myrtle Crown) bad me with ſpeed 


devour. 


I find the Pow'r inſpir d, through purer Sky 
My Breath diſſolves in Verſe to make young Lovers 

die, 5800 
Here Modeſty and Innocence al learn 
How they may Truth from flattering Speech difcerny 
But come with ſpeed : Loſe not the flying Day. 
Sec how the crowding Waves roll down away, 


And neither, tho' at Love's Command, will ſtay. 


— — „ SA. 


2 — 


Si bene te nöſti, cuſras ne lade puellas: 
Gratia, dum vivis, iſta petenda tibi eſt. 

Dixit: & è myrto (myrto nam vincta capilſos 

Conſtiterat) folium, granaque pauca dedit. 
Fenſimus acceptum numen queque : purius æther 

Fulſit: & e toto pectore ceſſit onus, 

Dum facit ingenium, petite hinc præcepta pucllæ, 
Quas pudor, & leges, & ſua jura ſinunt. 

Venturæ memores jam nunc eſtate ſenectæ: 
Sic nullum vobis tempus abibit iners. 

Dum licer, & verox etiam nunc editis annos, 

: Ludite : eunt anni more fluentis aquæ. 


Theſe 


— — —„— — — 
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Theſe Waves and Time we never can recal, 

But as the Minutes paſs muſt loſe em all. | 
Nor like what's paſt are Days ſucceeding good, | 
But ſlide with Warmth decay'd and thicker Blood. 
Flora, altho a Goddeſs, yet does fear 


The Change that grows with the declining Year ; 
Whilſt gliſtering Snakes, by caſting off their Skin, 
Freſh Courage gain, and Lite renew'd begin. 

The Eagles caft their Bills, the Stag its Horn; 
But Beauty to that Bleſſing is not born. 


Nec quæ præteriit rurſum revocabitur unda: 
Nec quz præteriit hora redire poteſt. 
Utendum eſt ætate: cito pede labitur ætas: 
Nec bona tam ſequitur, quam bora prima fuit. 
Hos ego, qui canent frutices, violaria vidi: 
Hac mihi de ſpina grata corona data eſt. 
Tempus erit, quo tu, quæ nunc excludis amantes, 
Frigida deferta nocte jacebis anus. 
Nec tua frangetur nocturnã janua rixa : 
Sparſa nec invenies limina mane roſa. 
Quam citò (me miſerum) laxantur corpora rugis, 
Er perit, in nitido qui fuit ore, color! | 
Quaſque fuiſſe tibi canas a virgine juras, 
Spargentur ſubitò per caput omne comæ. 
Anzuibus exuitur tenui cum pelle vetuſtas: 
- Nee faciunt cervos cornua jacta ſenes. 
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Thus Nature prompts its uſe to forward Love, 


Endymion pierc d the Chaſt Dianas Hea — j 


And cool Aurora felt Love's fiery Dart. 
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veſtra fine auxilio fugiunt hona: carpite florem, 
Qui niſi carptus exit turpiter ipſe qadet. 

Latmius Endymion non eſt tibi, Luna, rubori: 
Nec Cephalus roſeæ præda pudenda Deæ. 

Ur taceam de te, quem nunc quoque luget, Adoni; Y 

' Unde habet Ancan Harmionenque Venus? 
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Rar III. 


Perſon of ſome Quality 
Happen'd, they ſay, in Love to be 
wich one who held him by delay, 
Would neither ſay him No nor Ay, 
Nor would ſhe have him 90 his way. 

This Lady thought it beſt to ſend 


For ſome experienc'd Truſty Friend, 


To 
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A Tyre-woman by Occupation, 
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To whom ſhe might her Mind impart 
T unchain her own, and bind his Heart. 


A uſeful and a choice Vocation. 

She Saw all, Heard all, never idle; 

Her Fingers, or her Tongue would fiddle ; 
Diverting with a kind of Wit, 

Aiming at all would ſometimes hit ; 

Tho' in her ſort of rambling way 

She many a ſerious Truth would ſay. 

Thus in much Talk among the reſt 

The Oracle it ſelf expreſt. 


« 2 T've heard ſome cry, Well I profeſs 
There's nothing to be gain d by Dreſs. 
« They might as well ſay that a Field 


* Uncultivated, yet would yield 


122 


Ordiar à cultu: cultis bene Liber ab uvis 
Provenic : & culto ſtat ſeges alta ſolo. 
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« As good a Crop as that which Skill 
« With utmoſt Diligence ſhould Till. 
« Our Vintage would be very fine, 
« If no body ſhould prune their Vine . 
« Good Shape and Air it is confeſt 
« Is given to ſuch as Heaven has bleſt; 
4 But all Folks have not the ſame Graces, 
4 There is diſtinction in our Faces. 
There was a time I'd not repine 
For any thing amiſs in mine, 
« Which, tho' I ſay it, ſtill ſeems fair; 
Thanks to my Art as well as Care. 
“ Our Grandmothers, they tell us, wore 


« Their Fardingale and their Bandore, 


„ Their Pinners, Forchead-cloth, and Ruff, 


“Content with their own Cloth and Stuff; 


— 


Forma Dei munus : forma quotaquæque ſuperbit? 
Pars veſtram tali munere magna carer. 
Cura dabic faciem : facies neglecta peribir 
Idaliz fimilis fit licèt illa Dez. 
Corpora ſi veteres non fic coluere puellæ; 
Nec veteres cultus fic habuère viri. 


& Witt 
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« With Hats upon their Pates like Hives, 
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« Things might become ſuch Soldiers Wives; 


« Thought their own Faces {till would laſt em 


« Tn the ſame Mould which Nature caſt em. 


« Dark Paper Buildings then ſtood thick; 
« No Palaces of Stone or Brick: 
And then, alas! were no Exchanges : 


« But ſee how Time and Faſhion changes! 
« T hate Old Things and Age. I ſee, 


« Thank Heav'n, Times good enough for me. 


Si fuit Andromache tunicas induta valentes ; 
Quid mirum ? duri militis uxor erat. 
Scilicet Ajaci conjux ornata veniret; 
Cui tegmen ſeptem terga fuère boum. 
Simpliciras rudis ante fuit, nunc aurea Roma eſt: 
Et magnas domiti poſſidet orbis opes. 
Aſpice, quæ nunc ſunt Capitolia, quzque fuerunt: 
Alterius dices illa fuiſſe Jovis. | | 
Curia, conſilio quæ nunc digniſſima tanto eſt, = 
De ſtipula, Tatio regna tenente, fuit. 
Quæ nunc ſub Phœbo ducibũſque palatia fulgent, 
Quid, niſi aracuris paſcua bobus, erant ? 
Priſca juvent alios ; ego me nunc denique natum 
Gratulor; hec ætas moribus apta meis. 
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Jour Goldſmiths now are mighty net: 
l love the Air of Lombard:ſtreet. 

What cer a Ship from India brings, 

« Pearls, Diamonds, Silks, are pretty thin g8. 
« The Cabinet, the Screen, | the F an 

« Pleaſe me extremely, if Japan "I 

And all affects me ſtill the more, 

« They had none of chem heretofore. 


„When you're unmarry'd, never load ye 


* With Jewels, they may incommode ye. 
« Lovers mayn't dare approach but moſtly 


« They'll fear when marry'd you'll be coſtly. 
« Fine Rings and Lockets beſt are try'd | 


« When given to you as a Bride. 


— 


— — — 


Non, cuia nunc terræ lentum ſubducitur aurum, 
Lectaque diverſo littore concha venit: 

Non, quia decreſcunt effi» mar more montes; 
Nec, quia ceruleæ mole fugantur aquz : 

Sed quia cultus adeſt: nec noſtros manſit in annos 
Ruſticitas priſcis illa ſuperſtes avis. 

Vos qucque non caris aures onerate lapillis, 

Quos legit in viridi decolor Indus aqui, 

Nec prodite graves inſuto veſtibus auro: 


Per quas nos petitis, ſæpe fugatis, opes, 
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« In the mean time you ſhew your Senſe 

« By going fine at ſmall Expence. _, 

« Sometimes your Hair you upwards furl, 

« Sometimes lay down in Favourite Curl. 
All muſt through twenty Fidlings paſs, 
„Which none can teach you but your Glaſs, 
« Sometimes they, muſt diſhevel'd lic 

« On Neck of poliſh'd Ivory. .-- ._. 
Sometimes with Strings of Pearl they re fix d, 


And the united Beauty mix d; 
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NMunditiis capimur; nec ſint fine lege capilli: 
Admotæ formam dãntque negantque manus. 
Nec genus ornatũs unum eſt: quod quamque decebir, 
Eligat: & ſpeculum conſular ante ſuum. 
Longa probat facies capitis diſcrimina puri: 

Sic erat ornatis Laodamia comis. 
Exiguum ſumma nodum ſibi fronte relinqui, 
Ut pateant aures, ora rotunda volunt. 
Alterius crines humero jactentur utroque: 
Talis es affumpra, Phoebe canore, lyra. 
Altera ſuccin&z religetur more Dianz : 
Ur ſolet, attonitas chm petit illa feras. 
Hanc decet inflatos laxè jacuiſſe capillos: 
Ila ſit aſtrictis impedienda comis. 


L 
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44 « Or when you won't their Grace unfold, 
1 « Secure them with a Bar of Gold, 
Wl. « Humour and Faſhions change each Day; 
0 “ Not Birds in Forreſts, Flow'rs in May 
We | « Would ſooner number'd be than they. 
ns | « There is a ſort of Negligence, 
"4 « Which ſome eſteem as Excellence. 
#1 c Your Art with ſo much Art to hide, 
100 « That nothing of it be deſcry'd ; 
Will « To make your careleſs Treſſes flow 
166 * With ſo much Air, that none ſhould know 
Wit “ Whether they had been comb d or no. 
| 11 | Hanc decet ornari teſtudine Cyllenes : 

If G Suſtineat ſimiles fluctibus illa ſinus. 

113 Sed neque ramoſa numerabis in ilice frondes, 

if | Nec quot apes Hyble, nec quot in Alpe ferz ; 

| | |; Nec mihi tot cultus numero comprendere fas eſt: 

1 Adjicit ornatus proxima quæque dies. 

1 Et neglecta decet multas coma : ſæpe jacere 

4 Heſternam credas: illa repexa modd eſt. 

HF Ars caſum ſimulet: fic capta ut vidit in urbe 

1 Alcides Iolen, Hanc ego, dixit, amo: 
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gut in this ſo neglected Hair 
« Many a Heart has found its Snare. | 
Nature indeed has kindly ſent 


« Us many things; more we invents 
“Little enough, as I may ſay, = 

« To keep our Beauty from Decay. 

« As Leaves that with fierce Winds engage, 
« Our curling Treſſes fall with Age. 
gut then by Germs Herbs we find 

« Colour, for Locks to Grey inclin'd. 

« Sometimes we purchaſe Hair; and why 7 


* Is not all that our own we buy? 


Talem te Bacchus, Satyris clamantibus Euce, 
Suſtulit in currus Gnoſſi relicta ſuos. 
O quantùm indulget veſtro natura decori, 
Quarum ſunt multis damna pianda madis ! 
Nos male detegimur: raprique ætate capilli, 
Ur Bore frondes excuriente, cadunt. 
Fœmina canitiem Germanis inficit herbis : 
Et melior vero quæritur arte color. 
Feemina procedir denſiſſima crinibus empris ; 
Proque ſuis alios efficit æte ſuos. 


5.4 


But 
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„ You buy it publickly, fay they: 


„ tell us that, when we dont pay. 
« Of French Pommades the Town is full : 
« Praiſe Heav'n, no want of Spaniſh Wool. 
& Let them look fluſh; let them Iook dead, 
« That can't afford the White and Red. 


In Covent Garden you buy Poſies, 


« There we our Lillies and our Roſes. 


« Who would a charming Eyebrow lack, 
« Who can get any thing that's Black. 


« Let not theſe Boxes open lie: 
* Some Folks are too much given to pry. 


_ 
— 
— —_— 


Nec pudor eſt emiſſe palam : veniſſe videmus 
Herculis ante oculos, virgineiimque chorum. 
Scitis & inductà candorem quzrere cer : 
Sanguine que vero non rubet, arte rubet. 
Arte ſupercilii confinia nuda repletis: 
Parvaque ſinceras velat aluta genas. 
Nec pudor eſt oculos tenui ſignare favilla, 
Vel prope te nato, lucide Cydne, croco. 
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« Art not difſembl'd would diſgrace 
« The purchas'd Beauties of our Face : 
« This if ſuch Perſons ſhould diſcover, 


« ”Twould rather loſe than gain a Lover, 


« Who is there now but underſtands 
« Searcloths to flea the Face or Hands. 
« Tho' the Ideas not ſo taking, 
And the Skin ſeems but odd in making, 
« Yet when *twill with freſh Luſtre ſhine, 


« Her Spark will tell you tis Divine. 


Eſt mihi, quo dixi veſtræ medicamina formæ, 
parvus, fed curi grande, libellus, opus. 
Hinc quoque præſidium læſæ petitote puellz ; 
Non eſt pro veſtris ars mea rebus iners. 
Non tamen expoſitas menſa deprendat amator 
Pyxidas : ars faciem diſſimulata juvet. 
Quem non offendat toto fæn illita vultu, 
Cum fluit in tepidos pondere lapſa ſinus? 
Ocſypa quid redolent, quamvis mittantur Athenis, 
Demptus ab immundz vellere ſuccus ovis? 
Nec coram miſtas cervz ſumpſiſſe medullas, 
Nec coram dentes perfricuiſſe probem. 
Iſta dabunt faciem; ſed erunt deformia viſu: 
Mulcaque, chm fiunt, turpia, facta placent. 


L 3 That 
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„ That Picture there your Eye does ſtrike: 
« It is the Work of Great Vandike, 

| & Which by a Roman would be fainted : 

« What was't but Canvas till 'twas painted ? 


« There's ſeveral things ſhould not be known: 


« O'er theſe there is a Curtain drawn, 
« »Till'tis their Seaſon to be ſhown. 
« Your Door on fit Occaſions keep 


« Faſt ſhut ; Who knows but you're aſleep? 


Quæ nunc nomen habent operoſi ſigna Myronis, 
Pondus iners quondam, duraque maſſa ſuit. 

Annulus ut fiat, primo colliditur aurum: 
Quas geritis veſtes, ſordida lana fuit. 

Cum fierer, lapis aſper erat, nunc nobile ſignum: 
Nuda Venus madidas exprimit imbre comas. 

Tu quoque dum coleris, nos te dormire putemus: 
Aptiùs a ſumma conſpicière manu. 

Cur mihi nota tui cauſa eſt candoris in ore? 
Claude fores thalami quz rude cogis opus. 

Multa viros neſcire decet; pars maxima rerum 
Offendet, ſi non interiora tegas. 

Aurea quæ pendent ornato ſigna theazro 
Inſpice, quam tenuis bractea ligna tegar. 

Sed neque ad illa licet populo, niſi facta, venire: 
Nec niſi ſummotis forma paranda vitis. | 

At non, pectendos coram præbere capillos, 
Ur jaceanr fuſi per tua colla, veto. 


« When 
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« When our Teeth, Colour, Hair, and Eyes, 
« And what elſe at the Toilet lies, 


« Are all put on, we're ſaid to riſe, 
« There was a Lad y whom I knew, 


“That muſt be nameleſs cauſe tis true, 
„Who had the diſmalleſt Miſchance 


Fre heard of ſince I was in Fance. 


| « ] do proteſt the Thoughts of it 

Have almoſt put me in a Fit. 

« Old Lady Meanwell's Chamber Door, 

« Tuſt on the Stairs of the firſt Floor, 

« Stood open : And pray who ſhould come, 


« But Knowall flouncing in the Room? 


— _— 


— 


— 2» — 


Illo præcipuè, ne ſis moroſa, caveto 
Tempore : nec lapſas ſæpe reſolve comas. 

Tura fit ornatrix : odi, quz ſauciat ora 
Unguibus, & rapta brachia figit acu. 

Devovet: & tangit dominæ capur illa : ſimũlque 
Plorat ad inviſas ſanguinolenta comas. 

Quæ male crinita eſt, cuſtodem in limine ponact ; 
Ornetürve Bonæ ſemper in æde Dez. 

Dictus eram ſubitò cuidam veniſſe puellæ; 
Turbida perverſas induit illa comas. 


ll 87 + 4. | a No 
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44 No ſingle Hair upon her Head : 

*I thought ſhe would have fell down Dead, 
« At laſt ſhe found a Cap of Hair, 

te Which ſhe put on with ſuch an Air, 
That ev'ry Lock was out of place, 

« And all hung dangling down her Face, 
« I would not mortify one ſo, 

« Except ſome Twenty that I know. 

« Her Careleſneſs and her Defect 

« Were laid to Miſtreſs Prue's Neglect; 
« And much IIl- nature was betray d 
« By Noiſe and Scolding with the Maid, 


Hoſtibus eveniat tam ſœdi cauſa pudoris ? 
Inque nurus Parthas dedecus illud eat. 
Turpe pecus mutilum: rurpis fine gramize campus, 
Et ſine fronde frutex, & ſine crine caput. | 
Non mihi veniſtis Semele Ledeque docendz, 
Perque fretum falſo Sidcnt vecta bove : 
Aut Helene, quam non ſtultè, Menalae, repoſcis ; 
Tu qucque non ſtulre, Troice raptor, habes. 
Turba docenda venir, turpes pulchrzque puellz : 
Plurãque ſunt ſemper deteriora bonis. 5 
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« The Young look on ſuch things as ſtuff, - 
« Thinking their Bloom has Art enough. 
When ſmooth we matter it not at all; 
„ *Tis when the Thames is rough we ſquawl. 
« But whate'er 'tis may be pretended, 
« No Face or Shape but may be mended. 
« All have our F auks and muſt abide 'em, 
« We therefore ſhould take care to hide em. 
« You're ſhort ; fit ſtill, you'll taller ſeem: 
« You're only fhorter from the Stem. 
« By looſer Garb your Leanneſs is conceal'd ; 
8 By want of Staies the groſſer Shape reveal d. 


— 


Formoſæ minds artis opem præceptãque quærunt: 
Eſt illis ſua dos forma ſine arte potens. 

Càm mare compoſitum eſt, ſecurus navita ceſſat: 
Cum tumet, auxiliis aſſidet ille ſuis. 

Rara tamen menda facies carer: occule mendas : 
Quaque pores, vitium corporis abde tui. 

Si brevis es, ſedeas ; ne ſtans videare ſedere: 
Inque tuo jaceas quantulacunque toro. 

Hic quoque nè poſſit fieri menſura cubantis, 
Injectà lateant fac tibi veſte pedes. 

Quæ nimis eſt gracilis, pleno velamina filo 

Sumat: & ex humeris laxus amictus eat. 

Pallida purpureis tingat ſua corpora virgis: 
Niꝑrior ad Pharii confuge piſeis opem. 
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The Art of Love, 


« The more the Blemiſhes upon the Feet, 
The greater Care the Lace and Shoes be neat, 


« Some Backs and Sides are wav'd like Billows: 
“ Theſe Holes are beſt made up with Pillows, 


« Thick Fingers always ſhould command 
« Without the ſtretching out the Hand, 


Who has bad Teeth ſhould never ſee 

« A Play, unleſs a Tragedy, 

e For we can teach you how to ſimper, 

« And when tis proper you ſhou'd whimper. 
* Think that your Grace and Wit is now 


+ Not in your laughing at a thing, but how. 


| S255 5 


Pes malus in nivea ſemper celetur alutã: 
Arida nec vinclis crura reſolve tuis. 

Conveniunt tenues ſcapulis analectides altis: 
Auguſtum eirca faſcia pectus eat. 

Exiguo ſignet geſtu, quodcunque loquatur, 
Cui digiti pingues, & ſcaber unguis erit. 
Cui gravis oris odor, nunquam jejuna loquatur, 

Er ſemper ſpatio diſtet ab ore viri. 
Si niger, aut ingens, aut non erit ordine natus 
Dens tibi ; ridendo maxima damna feres. 
Quis credat? diſcunt etiam ridere puellz : 


Quæritur atque illis hac quoque parte decor, 
Let 
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© Let Room for ſomething more than Breath 
« Juſt ſhow the Ends of Milk-white Teeth. 

« There is a Jen ſcay quoy is found 

& In a ſoft ſmooth affected Sound: 

« But there's a ſkreeking crying Tone, 
„Which I ncer lik d, when all is done: 
And there are ſome, who laugh like Men, - 


As neer to ſhut their Mouths agen; 


«* So very loud and Mal- propo, 

« They ſeem like Hautboys to a Show. 
s But now for the Reverſe: *Tis Skill 
* To let your Tears flow when you will. | | 
It is of uſe when People dy; 
Or elſe to have the Spleen, and cry, 


« Becauſe you have no Reaſon why. 


. 


Sint modici rictus: ſint parvæ utrinque lacunæ: 
Et ſummos dentes ima labella tegant. | 
Nec ſua perpetuo contendunt ilia riſu: 
Sed leve neſcio quid fœmineũmque ſonent. 
Eſt, quæ perverſo diſtorqueat ora cachinno: 
Cam riſu læta eſt altera, flere putes. 
Illa ſonar raucum quiddam, atque inamabile ridet, 
llt rudira ſcabra turpis aſella molã. 
Quo non ars penetrat? diſcunt Jachrymare decenter; _. 
Quòque volunt plorant tempore, quoque modo. 7 Now 
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Now for your Talk Come let me ſee : 
« Here loſe your H, here drop your 2 
Deſpiſe that R: Your Speech is better 
« Much for deſtroying of one Letter. 
« Now Liſp, and have a ſort of Pride 
“Jo ſeem as if your Tongue were ty'd. 
« This is ſuch a becoming Fault 
Rather than want it ſhould be taught, 


And now that you have learnt to talk, 
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« Pray let me ſee if you can walk. 
“There's many Dancing-Maſters treat 


« Of Management of Ladies Feet. 
c There's ſome their Mincing Gate have choſe, 


« Treading without their Heel or Toes. 


— 


Quid, chm legitima fraudatur littera voce, 
Bleſaque fit juſſo lingua coacta ſono ? 

In vitio decor eft, quzdam male reddere verba ; 
Diſcunt poſſe minus, quam potuere, loqui. 

Omnibus his, quando proſunt, impendite curam : 
Diſcite foxmineo corpora ferre gradu, 

Eſt & inceſſu pars non temnenda decoris : 
Alligat ignotos illa fugatque viros. 
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« She that reads Taſſo, or Malherbe 
« Chuſes a Step that is ſuperbe. 
« Some giddy Creatures, as if ſnunning 
Something diſlik' d, are always running. 
Some prance like French Women who ride 
« As our Life-Guard-men, all aſtride. 
« But each of theſe have Decoration 
os According to their Affectation, 
4 b That Dance is grateful, and will pleaſe, 
« Where all the Motions glide with Eaſe. 
« We to the ſkillful Theatre 


« This ſeeming want of Art prefer. 


WP 


Hzc mover arte latus, tuniciſque fluentibus auras 
Excipit, extenſos fertque ſuperba pedes. 

Ila, velut conjux Umbri rubicunda mariti, 
Ambulat: ingentes varica fertque gradus. 

Sed fir, ut in multis, modus hic quoque ruſticus; alter 
Motus in inceſſu, mollior alter erit. 

Pars humeri tamen ima tui, pars ſumma lacerti 
Nuda fir, a læva conſpicienda manu. 

Hoc vos præcipuè niveæ decet : hoc ubi vidi, 
Oſcula ferre humero, qua patet ufque, libet. 

> Quis dubicar quin ſcire velim ſaltare puellam, 
Ur moveat poſito brachia jufla ſono ? 8 

Artifices lateri, ſcenæ ſpectacula, amantur: 
Tantum mobilitas illa decoris habet. 


14 

is no ſmall Art to give direction 
“How to ſute Knots to each Complexion, 

« How to adorn the Breaſt and Head 

* With Blew, White, Cherry, Pink, or Red. 
« As the Morn riſes, ſo that Day 

e Wear Purple, Sky-colour, or Grey: 


de — 
a a4 CO ** ———Äůͤ «„ — 
- —_ 
fo 


« Your Black at Lent, your Green in May, 


« Your Filamot when Leaves decay. 


ec All Colours in the Summer ſhine : 


« The Nymphs ſhould be like Gardens tine. 


— 


e 1 de veſte loquar? non jam ſ requiro, 
ec quæ bis Tyrio murice lana rubet. 
Càm tor prodierint precio leviore colores; 
Quis furor eſt cenſus corpore ferre ſuos? 
Aeris ecce color, tum cùm fine nubibus aer, 
Nec tepidus pluvias concitat Auſter aquas. 
Ecce tibi ſimilis, qui quondam Phryxon & Hellen 
Diceris Inois eripuiſſe dolis. 
Hic undas imitatur, habet quoque nomen ab undis : 
Crediderim Nymphas hac ego veſte tegi. 
Ille crocum ſimulat: croceo velatur — 4 
Roſcida luci feros cùm Dea jungit equos. 
Hic Paphias myrtos, hic purpureos amechyftos, 
Albenreſve roſas, Threiciamve gruem. 
Nec glandes, Amarylli, tuæ, nec amygdala deſunt : 
Et ſua velleribus nomina cera dedit. 
Quot nova terra parit flores, cùm 50 repenti 
1 | Vitis agit gemmis, pigraque fugit hyems ; 
| Lana wor. x. plures — ie eig certos: 
Nam non conveniens omnibus unus erit. ä 
Pulla decet niveas: Briſeida pulla decebat: « d | 
Cam rapta eſt, pulla tum quoque veſte fuit- . l 


- 


E = = 
_— 


— 


7 922 —— nz — wy re 
* 4 — 


+7 a 
« : SITES IP 
— bo * 


The Art of Love. 


« 4 It is the Faſhion now-a-days, 

That almoſt every Lady plays. 

« Baſſet and Piquet grow to be 

The Subject of our Comedy: 

« But whether we Diverſion ſeek 

“In theſe, in Comet, or in Gleek, 
« Or Ombre, where true Judgment can 


« Diſcloſe the Sentiments of Man; 


“ Let's have a care how we diſcover, 


« Eſpecially before a Lover, 
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d Parva monere pudet : talorum dicere jactus 
Ur ſciar, & vires teſſera miſſa tuas. 
Et modo treis jactet numeros: modò cogitet aptè, 
Quam ſubeat partem callida, quamque vocet. 
Cautãque non ſtultè latronum prælia ludat: 
Unus cum gemino calculus hoſte perit. 
Bellarorque ſuo prenſus fine compare pugnet : 
Amulus inceptum ſæpe recurrat opus. 
Rericuloque pilæ læves fundantur aperto: 
Nec, niſi quam rollas, ulla movenda pila eſt. 
Eſt genus in totidem tenui ratione redattum 
Spicula, quot menſes lubricus annus habet. 
Parva tabella capit ternos utrinque lapillos, 
In qua viciſſe eſt, continuaſſe ſuos. 
Mille fac eſſe jocos : turpe eſt, neſcite puellam 
Ludere: ludendo ſæpe paratur amor. 
Sed minimus labor eſt ſapienter jactibus uti: 
Majus opus mores compoſui ſſe ſuos. 
Tunc ſumus incauri, ſtudiõque aperimur in ipſo: 
Nudaque per luſus pectora noſtra patent. 


: 
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« Some Paſſions which we ſhould conceal, 
But Heats of Play too oft reveal. 

4 For be the matter ſmall or great, 

« There's like Abhorrence for a Cheat. 
There's nothing ſpoils a Woman's Graces 
« Like Peeviſhneſs and making Faces: 

* Then angry Words and rude Diſcourſe, 
Jou may be fure, become them worſe. 

& With Hopes of Gain, when we re beſet, 
« We do too commonly forget 

« Such Guards as ſcreen us from thoſe Eyes 
Which may obſerve us, and deſpiſe. 
Id burn the Cards rather than know 


« Of any of my Friends did fo : 
« P've heard of ſome ſuch things; but I, 


“Thanks to my Stars, was never by. 


Ira ſubir, deforme malum, lucrique cupido, 
Jurgiaque, & rixz, ſollicitũſque dolor. 

Crimina dicuntur: reſonat cl4moribus æther: 
Invocat iratos & ſibi quiſque Deos. 

Nulla fides tabulis, quæ non per vora petuntur: 
Et lacrymis vidi ſæpe madere a 

Juppiter a vobis ram curpia crimina pellat, 

ö In quibus eſt ulli cura placete vito. . « Thus 
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« Thus we may paſs our Time : The Men 
« A thouſand ways divert their Spleen, 
« Whilſt we fit peeviſhly within. 
„Hunting, Cocking, Racing, Joaking, 
4 F udling, Swimming, Fencing, Smoaking: 
« And little thinking how poor We 
« Muſt vent our Scandal o'er our Tea. 
I ſee no reaſon but We may ; 
« Be brisk; and equally as gay. 
Whene er our Gentlemen would range 
We'll take our Chariot for the Change : 
* If they're diſpoſing for the Play, 
We'll haſten to the Opera © 
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Hos ignava jocos tribuic natura puellis : 

_ Marerid ludunt uberiore viri. | 

Sunt illis celereſque pilæ, jaculamque, trochique, 
Arniaque, & iu gyros ire coactus equus. 50 

Nec vos campus habet, nec vos gelidiſſima Virgo: 
Nec Thuſcus placidis devehit amnis aquis. 

At licet, & prodeſt Pompeias ire per umbras, 

Virginis æthereis cùm caput ardet equis. 

Viſite laurifero facrata palatia Phœbo: 

| hers e merſit in alta rates. 2 16 
que ſoror conjuxque ducis monumenta pararunt, 
Nate gener cinctus honore caput. 122 

When 
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Or when they'll luſtily carouſe, 

Well ſurely to the Indian Houſe : | 
And at ſuch Coſt whilſt thus we roam, 
For cheapneſs ſake they Il ſtay at home. 


** 


C 


* 
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* 


* 


Few wiſe Mens thoughts e' er yet purſu'd | 
That which their Eyes had never view'd : 


0 


* 


2 - 
* And ſo our never being ſeen 


cy 


Is the ſame thing as not thave been. 
Grandeur it felf, and Poverty, 


** 


7 


* 


Were equal if no Witneſs by: 


* 


And they who always ſing alone 

«* Can ne er be prais d by more than one. 
« Had Danae been ſhut up ſtill, 

« She'd been à Maid againſt her Will, 

« And might have grown prodigious old, 
« And never had her Story told. 


r 


Vifite thuricremas vaccæ Memphitidos aras : 
Viſite conſpicuis terna theatra locis. 
Spectentur tepido maculatæ ſanguine arenæ: 
Mecaque feryenti circumeunda rota, 
* Quis Danaen nöſſet, ſi ſemper clauſa fuiſſet, 
Inque ſua turri perlatuiſſet anus? 


The Art of Eove. 7 2 
« 'Tis fit fair Maids ſhon'd run à gadding 
Jo ſet the amourous Beaux a madding; 
« To many a Sheep the Wolf has gone 
« Fer it can neatly ſeize on one, 
And many a Partridge ſcapes away 
« Before the Hawk can pounce its Prey: 
« And ſo if pretty Damſels rove, 
« They'll find out one perhaps may love; 
« If they no Diligence will ſpare, 
And in their Dreſſing {till take care. 
The Fiſher baits his Hook all Night 


In hopes by chance ſome Eell may bite: 
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Urilis eſt vobis formoſæ cura puellæ, 
Sæpe vagos extra limina ferre pedes. 

Ad mulcas lupa tendit oves, prædetur ut unam : 
Et Jovis in multas devolat ales aves. 

Se quoque det populo mulier ſpecioſa videndam: 
Quem trabat è multis forfiran unus erit. 

Omnibus illa locis maneat ſtudioſa placendi: 
Et curam totà mente decoris agat. 

Caſus ubique valer: temper tibi pendeat hamus, 
Quo minime credis gurgite, cis eric, 

Szpe canes fruſtra nemoroſis montibus errant : 
Inque plagas nullo cervus agente cadit. 
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« Each with their different Grace appears, 
« Virgins with Bluſh, Widows with Tears, 
« Which gain new Huſbands tender-hearted 
« To think how ſuch a Couple parted. 

« But then there are ſome foppiſh Beaux 

« Like us in all things but their Clothes. 

« That we may ſeem the more robuſt, 
And ſitteſt to accoſt them firſt, 

« With Paint, Pulvil, falſe Locks, and Hair, 
They give themſelves a Female Air; 
“ Who having all their Tale by Rote, 
« And harping ſtill on the ſame Note, 


ä 
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Quid minus Andromede potuit ſperare revincta, 

Quam lacrymas ulli poſſe placere ſuas ? 
Funere ſæpe viri vir quæritur: iſſe ſolutis 

Crinibus, & flerus non tenuiſſe decet. 

Sed vitate viros cultum formamque profeſſos: 
Quique ſuas ponunt in ſtatione comas. | 

Quæ vobis dicunt, dixerunt mille puellis : 
Errat, & in nulla ſede moratur amor. 

Vix mihi credetis; fed credite: Troja maneret, 
Præceptis Priami ſi foret uſa ſenis. 

Sunt qui mendaci ſpecie graſſantur amoris, 
Perque aditus tales lucra pudenda petunt. 
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« Will tell us that, and nothing more 

« Than what a Thouſand heard before. 

« Tho? they all Marks of Love pretend, 
There's nothing which they leſs intend ; 
And 'midſt a thouſand hideous Oaths, 

« With Jewels falſe and borrow'd Clothes, 
„Our Eaſineſs may give Belief 


« To one that is an errand Thief, 


The Spark was coming, ſhe undreſt 
Scuttles away as if poſſeſt. 
The Governeſs cries, « Where d' e run? 
= K Why, Madam, I've but juſt begun. 


* 


— 
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Nec coma vos fallat liquida nitidiſſima nardo : 
Nec brevis in rugas cingula preſſa ſuas. 

Nec toga decipiar filo tenuiſſima: nec fi 
Annulus in digitis alter, & alter erit. 

Forſitan ex horum numero cultiſſimus ille 
Fur fir, & uratur veſtis amore cuz, L 

Redde meum clamant ſpoliatæ ſzpe puellæ: 
Redde meum, toto voce boante foro. 

Has Venus è templis multo radiantibus auro 
Læta videt lites, Appiadeſque Dez, 
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She bawls, the tother nothing hears, 


But leaves her pratling to the Chairs. 


Virtue, without theſe little Arts, 
At firſt ſubdues, then keeps our Hearts: 
And tho more gracefully it ſhows 
When it from lovely Perſons flows; 
Let often Goodneſs moſt prevails 
When Beauty in Perfection fails. 


Tho' ev'ry Feature mayn't be well, 


Yet all together may excel. 
There's nothing but will eaſy prove, 
When all the reſt's made up by Love. 


— 


— 
„ 


Sunt quoque non dubia quædam mala nomina fami : 1 
Deceptæ à multis crimen amantis habent. 
Diſcite ab alterius veſtris timuiſſe querelis: 7 
Janua fallaci ne fir aperta viro. 
9 Parcite Cecropides juranti credere Theſeo: 3 


Quos faciet teſtes, fecit & antè Deos. 
Et tibi Demophoon Theſei criminis hzres. 
Phyllide decepta, nulla relicta fides. 
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ART of LOVE. 


In Imitation of 


Ovid De Arte Amaundli. 


P 4 R T XIII 


| Irgins ſhould not unſkill'd in Muſick be; 
> For what's more like themſelves than 


Harmony. 


Let not Vice uſe it only to betray, 
And Sirens by their Songs entice their Prey. 


——_— 


1 — 


Monſtra maris Sirenes erant, quæ voce canorà 
Quaſlibet admiſſas derinuere rates. 
His ſua Siſyphides auditis penè reſolvit 
Corpora: nam ſociis illita cera fuit. 
| Res eft hlanda canor : diſcant cantare puellz : 
1} Pro facie multis vox ſua lena fuit. 


M Let 


168 


The Art of Love. 


Let it with Senſe, with Voice and Beauty join, 
Grateful to Eyes and Ear, and to the Mind Divine: 


For there's a double Grace when pleaſing Strings 


Are touch'd by Her that more delightful ſings. 
Thus Orpheus did the Rage of Deſerts quell, 
And charm'd the monſtrous Inſtruments of Hell. 


New Walls to Thebes Amphion thus began, 


Whilſt to the Work officious Marble ran. 
Thus with his Harp and Voice Arion rode 
On the mute Fiſh ſafe through the rolling Flood, 


b Nor are the Eſſays of the Female Wit 


Leſs charming in the Verſes they have writ. 


— OO 


| Er mod marmoreis referant audita theatris, 
Et modo Niliacis,carmina luſa modis. 

Nec ple ctrum dextra, citharam tenuiſſe ſiniſtri 
Neſciat, arbitrio foemina dota meo. 

Saxa ferafque lyra movit Rhodopeius Orpheus, 
Tartareoſque lacus, tergeminumque canem. 

Saxa tuo cantu, vindex juſtiſſime matris, 
Fecerunt muros officiofa novos. 

Quamvis murus erat, voci faviſſe putatur 
Piſcts, Arioniæ fabula nota lyræ. 

Fert animus propiũs confiſtere : ſupprime hatenas, 

Muſa : nec admiſſis excutiare rotis. 


? 
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From antient Ages Love has found the way 

Its baſnful Thoughts by Letters to convey ; ; 
Which ſometimes run in ſuch engaging Strain, 
That Pity makes the Fair write back again. 
What's thus intended ſome ſmall time delay : 
His Paſſion ſtrengthens rather by your Stay. 
Then with a cautious Wit your Pen withold, 4 
Leſt a too free Expreſſion make him bol. | 
Create a Mixture 'twixt his Hope and Fear, 
And in Reproof let Tenderneſs appear. _ 
As he deſerves it give him hopes of Life; | 
A cruel Miſtreſs makes a froward Wife. 


Verba vadum tentent abiegnis ſcripta rabellis : 
Accipiat miſlas apta miniſtra notas. | 

Inſpice ; damque leges, ex ipfis collige vetbis, 
Fingat, an ex animo, ſolliciraſque roget. 

Poſtque brevem reſcribe moram : mora lemper amantes 
Incitat; exiguum ſi modo tempus habet. 

Sed neque te facilem juveni promitte roganti: 

Nec tamen edutè, quod petit ille, nega. 

Fac timeat, ſperẽtque ſimul: quotiẽſque remittes, 
Spes magis hinc veniat n minorque metus, 
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Affect not foreign Words: Love will impart 


A gentle Style more excellent than Art. 


Aſtrea's Lines flow on with ſo much eaſe, 

That ſhe who writes like them muſt ſurely pleaſe. 
Orinaa's Works, with courtly Graces ſtor'd, 

True Senſe in nice Expreſſions will afford : 

Whilſt Chudleigb's Words Seraphick Thoughts expreſs 
In lofty Grandeur, but without Exceſs. 

Oh had not Beauty Darts enough to wound, 


But it muſt pierce us with Poetick Sound! 


Whilſt Phæbus ſuffers Female Pow'rs to tear 
Wreaths from his Daphne, which they juſtly wear! 


© If greater things to leſſer we compare, 


The Skill of Love is like the Art of War. 


— 
hd _ — 


Munda, ſed è medio, conſuetaque verba, puellæ 
Scribite : ſermonis publica forma placet. 

Ah qucties dubiis ſcripris exarſit amator, 
Er nocuit formæ barbara lingua bonæ 

© Quis vetat a magnis ad res exempla minores 
Sumere, nec nomen pertimuiſſe ducis ? 


The 
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The General ſays, Let him the Horſe command: 
Jou by that Enſign, Lou that Cannon ſtand. 
Where Danger calls let tother bring Supplies: 
With Pleaſure all obey in hopes to riſe. 

So if you have a Servant ſkilld in Laws, 

Send him with moving Speech to plead your Cauſe. 
He that has native unaffected Voice 
In ſinging what you bid him will rejoyce. 
And Wealth, as Beauty orders it, beſtow'd, 
Wou'd make rh Miſers in Expences proud. 


But they, o'er whom Apollo rules, have Hearts 
The moſt ſuſceptible of Lovers Smarts, 


And like their God ſo they feel Cupid's Darts. 
The Gods and Kings are by their Labours prais'd, 
And they again by them to Honour raisd. 


Dux bonus huic centum commiſit jure regendos : 
Huic equites, illi ſigua tuenda dedit. | 
Vos quoque de uobis, quem quiſque eritaptus in uſum, 
Inſpicite : & certo ponite quemque loco. 
Munera det dives: jus qui proficebicur, adſit: 
Facurdus cauſam tepe clientis agat. 
Carmina qui facimus, mittamus carmina rantum : 
Nam chorus ante alios aptus amare ſumus. 


4 


Their Duty well, but in return were bleſt. 
i ll | Nor did the mighty Scipio think it Scorn 
That Enns in Calobrion Mountains born, 
1 1 His Wars, Retirements, Councils ſhould attend, 
1 In all diſtinguiſh'd by the Name of Friend. 

He that for want of Worlds to conquer, wept, 
Without conſulting Howie never ſlept. | 

The Poets Cares all terminate in Fame; 

As they obtain they give a laſting Name, 

Thus from the Dead Lucrece and Cynthia riſe, 


And Berenices Hair adorns the Skies, 


The ſacred Bard no treacherous Craft diſplays, 


But virtuous Actions crowns with his own Bays. 


Nos facimus placirz late præconia forme : 

Nomen habet Nemeſis ; Cynthia nomen habet. 
Veſper, & Eoæ novere Lycorida tertæ: 

Et multi, quæ fir noſtra Corinna, rogant. 
Adde, quod inſidiæ ſacris à vatibus abſunt: 

Et facit ad mores ars quoque noſtra bonos. 


Far 
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Far from Ambition and Wealth's ſordid Care 


In him Good-nature and Content appear : 


And far from Courts, from ſtudious Parties free, 
He ſighs forth Lauras Charms beneath ſome Tree, 
Deſpairing of the valu'd Prize he loves, 


Commits his Thoughts to Winds and ecchoing Groves 
Poets have quick Deſire and Paſſion ſtrong ; 

Where once it lights there it continues long. 

They know that Truth 1s the perpetual Band, | 

By which the World and Heav'n of Love muſt ſtand. 
The Poets Art ſoftens their Tempers ſo, 

That Manners eaſy as their Verſes flow. 1 
Oh could they but juſt Retribution find, | 
And as themſelves, what they adore, be kind ! | 


—— — — ——— 
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Nec nos ambitio, nec nos amor urget habend: | | 
Concempro colitur lectus & umbra foro. | 
Sed facile hzremus validoque perurimur æſtu: 
Er nimiùm certã ſcimus amare fide. 
Scilicet ingenium placida mollicur ab arte: 
Er ſtudio mores convementer cunt. 
Varibus Aoniis faciles eſtote puellæ: 
Numen ineſt illis, Pierideſque favent. f 
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In vain they boaſt of their Cœleſtial Fire, 

Whilſt there remains a Heav'n to which they can't 
aſpire ! 

Apelles firſt brought Venus to our View, 

With blooming Charms and Graces ever new, 

Who elſe unknown to Mortals might remain 

Hid in the Caverns of hier native Main: 

And with the Painter now the Poets join 

To make the Mother and her Boy Divine. 


Therefore attend, and from their Muſick learn 


Tnat which their Minds inſpir'd could beſt diſcern. 


d Firſt ſee how Sidney, then how Cowley moy'd, 
And with what Art it was that Waller lov'd. 


; = — 


— , 
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Eſt Deus in nobis, ſunt & commercia cœli: 
Sedibus æthereis ſpiritus ille venit. 

A doctis pretium ſcelus eſt ſperare poctis : 
Me miſerum ! ſcelus hoc nulla puella timer. 

Diſſimulate tamen, nec prima fronte rapaces 
Ette : novus viſo cafle reſiſtet amans. 

© Diſce etiam duplici genialia nablia palm 
Vertere : conyeniunt dulcibus illa jocis. 


Forget 
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Forget not Dorſet, in whoſe generous Mind 

Love, Senſe, Wit, Honour ev'ry Grace combin'd:: 
And if for me you one kind Wiſh would ſpare,” . 
Anſwer a Poet to his friendly Pray'r. n {HAR 
Take Stepney's Verſe with Candor ever bleſt ; 

For Love will there ſtill with his Aſhes reſt. 


There let warm Spice and fragrant Odours burn, 


And everlaſting Sweets perfume his Urn. 

Not that the living Muſe is to be ſcorn d: 

Britain with equal Worth is ſtill adorn'd. —_ 
See Hallifax, where Senſe and Honour mixt 


Upon the Merits juſt Reward have fixt: 


dit tibi Callimachi, fit Coi nora poëtæ, 

Sit qucque vinoſi Teia Muſa ſenis. 

Nota ſit & Sappho: quid enim laſcivius illa ? 
Cui ve pater vafri luditur arte Getz. 

Et teneri poſſis carmen legiſſe Properti: 
Sive aliquid Galli, five, Tibulle, tuum: 

Dictãque Varroni fulvis infignia villis 
Vellera, germanz Phrixe querenda tuæ: 

Er profugum Anean, altz primordia Romæ, 
_ nullum Latio clarids extat opus. 

Forſitan & noſtrum nomen miſcebitur iſtis: 
Nec mea Lethæis ſcripta dabuntur aquis. 


And 


* — * — 
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See Tamerlain make Bajazet his Slave; 


2 . 
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And read their Works who writing in his Praiſe 
To their own Verſe immortal Laurel raiſe: 


Learn Prior's Lines; for they can teach you more 
Than ſacred Ben, or Spencer did before: 


And mark him well that uncouth Phyſick's Art 
Can in the ſofteſt Tune of Wit impart. 


See Paſtorella o'er Florello's Grave; 


And Phædra with her antient Vigour rave. 


Through Rapin's Nurſeries and Gardens walk, 


And find how Nymphs transform'd by amorous Co- 


lours talk. | 
Pomona ſee with Milton's Grandeur riſe, 
The moſt delicious Fruit of Paradiſe, 


„* = —_—_ 4 
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Atque aliquis dicet, Noſtri lege culta Magiſtri 
Carmina, 8 partes inſtruit ille duas. 

Dẽque tribus libris, ti tulus quos fiznat Amorum, 
Elige: quos docili molliter ora legas. 

vel tibi compoſitã cantetur epi ſtola voce: 
Ignotum hoc alis ille novavit opus. 

O ica Phoebe velis, ita vos pia numina vatum, 
Infignis cornu Bacche, novẽmque Deæ. 


* 
* 


With 
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With Apples might the firſt-born Man deceive, 
And more perſuaſive Voice than tempting Eve, 
Not to confine you here; for many more 
Britain's Iuxuriant Wealth has till in ſtore, 


Whom would I number up, I muſt outrun 
The longeſt Courſe of the laborious Sun. 


5 HE . 
ART Of LOVE: 
iy In Imitation of 
Ovid De Arte Amandi. 
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UR Manners, lixe our Countenance, 
ſhould be | 


free : 


5 Si licet a parvis animum ad majora referre, 
Plenaque curvato pandere vela ſinu; 


* } 


ut 
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But when our Mind by Anger is poſſeſt, 


179 


Our Noble Manhood is transform: to Beaft. 


No Feature then its wonted Grace retains, 


When the Blood blackens in the {ſwelling Veins : 
The Eye-balls ſhoot out fiery Darts wou'd kill 


Th Oppoſer, if the Gorgon had its Will. 
When Pallas in a River ſaw the F lute 


Deform'd her Cheeks, ſhe let the Reed be mute. 


Anger no more will mortify the Face, 


Which in that Paſſion once conſults her Glaſs. 


Let Beauty ne'er be with this Torment ſeiz d, 


But ever reſt ſerene, and ever pleas d. 
A dark and ſullen Brow ſeems to reprove 


The firſt Advances that are made to Love, 


mm — 
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Pertinet ad faciem rapidos compeſcere mores: 
Candida pax homines, trux decet ira feras. 

Ora tument ira : nigreſcunt ſanguine venz : 
Lumina Gorgoneo ſzvids angue micant. 

I procul hinc, dixit, non eſt mihi tibia tanti, 
Ur vidit vultus Pallas in amne ſuos. 

Vos quoque fi media ſpeculum ſpectetis in ira, 
Cognoſcet faciem vix ſatis ulla ſuam. 

Nec mints in vultu damnoſa ſuperbia veſtro: 
Comibus eſt oculis alliciendus amor. 
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To which there's nothing more averſe than Pride. 
Men without ſpeaking often are deny'd : 

And a diſdainful Look too oft reveals 

Thoſe Seeds of Hatred which the Tongue conceals, 
When Eyes meet Eyes, and Smiles to Smiles return, 
Tis then both Hearts with equal Ardor burn, 

And by their mutual Paſſion ſoon will know 

That all are Darts, and ſhot from Cupid's Bow. 


v But when ſome lovely Form does ſtrike your Eyes, 
Be cautious ſtill how you admit Surprize. 

What you would love with quick Diſcretion view : 
The Obje& may deceive by being new. 

You may ſubmit to a too haſty Fate, 


And would ſhake off the Yoke when 'tis too late. 


—— 


Odimus immadicos (experto eredite) faſtus : 
Sæpe tacens cdii ſemina vultus habet. 

Spectantem ſpecta: ridenti mollia ride: 
Innuet, acceptas tu quoque redde notas. 

Sic ubi præluſit, rudibus puer ille relictis 
Spicula de pharetra promit acuta ſua. 

Odimus & mœſtas. Tecmeſſam diligar Ajax : 
Nos hilarem populum fœmina læta capit. 

E Remedio Amoris, Lib. I. 

® Quale ſit id quod amas : celeri circumſpice mente: 

Et tua læſuro ſubtrahe colla jugo. 
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We often into our Deſtruction fink 


By not allowing Time enough to think. 

Reſiſt at firſt : For Help in vain we pray, 

When Ills have gain'd full Strength by long Delay. 
Be ſpeedy ; leſt perhaps the growing Hour 

Put what 1s now within, beyond our Power. 

Love as a Fire in Cities finds Encreaſe, 


Proceeds, and till the whole's deſtroy'd won't ceaſe. 


It with Allurements does, like Rivers, riſe 

From little Springs, enlarg'd by vaſt Supplies. 

Had Myrrha kept this Guard, ſhe had not ſtood 
A Monumental Crime in weeping Wood. 


FO EET 
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Principiis obſta : ſerò medicina pararur, 
Cum mala per longas invaluere moras. 

Sed propera : nec te venturas differ in horas: 
Qui non eſt hodie, cras minus aptus crit. 

Verba dat omnis amor, reperirque alimenta moraneo ; 
Optima vindictæ proxima quæque dies. 

Flumina pauca vides magnis de fontibus orta: 
Plurima collectis multiplicantur aquis, 

di cito ſenſiſſes quantum peccare parabas, 
Non tegeres vultus cortice, Myrrha, tuos. 
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Becauſe that Love is pleaſing in its Pain, 
We not without reluctance Health obtain. 
Phyſick may tarry till to morrow's Sun, 
Whilſt the Curs d Poiſons thro' the Vitals run. 
The Tree not to be ſhook has pierc'd the Ground, 
And Death muſt follow the neglected Wound. 


Oer different ** Love bears denn un 
Takes various Turns to make all ſorts obey. 


The Colt unbackt we ſooth with gentle Trace : 

We feed the Runner deſtin'd for the Race; 
And *tis with Time and Maſters we prepare 
The manag d Courſers ruſhing to the War. 


vidi ego, quod fuerat primo ſanabile vuluus, 
Dilatum longæ damna tuliſſe moræ. 
Sed, quia delectat Veneris decerpere flores, 
HDicimus aſſiduè, Cras quoque fiat idem. 
Interea tacitæ ſerpunt i in viſcera flammæ: 
Et mala radices altiùs arbor agit. 


* Sed neque rector equum, qui nuper ſenſi habenas, 
Comparibus frænis, artificemque regit: 
1 Nec ſtabiles animos annis, viridemque juventam 
$i Ur capias, idem limes agendus erit. 
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Ambitious Youth will have ſome Sparks of Pride, 
And not without Impatience be deny'd. 

If to his Love a Rival you afford, 

You then preſent a Trial for his Sword: 

His eager Warmth diſdains to be perplext, 

And rambles to the Beauty that 1s next. 
Maturer Years proceed with Care and Senſe, 
And, as they give, ſo ſeldom take offence : 

For he that knows Reſiſtance is in vain, 

Knows likewiſe ſtrugling will encreaſe his Pain. 
Like Wood that's lately cut in Paphian Grove, 


Time makes him a fit Sacrifice for Love. 


fic rudis, & caſtris nunc primùm notus amoris, 
oa tetigit thalamas præda novella tuos, 
Te ſolam nòrit: tibi ſemper inhæreat uni, 
Cingenda eſt altis ſepibus iſta ſeges. 
Effuge rivalem: vinces, dum ſola tenebis. 
Non bene cum ſociis regna Venuſque manent. 
Ille vetus miles ſenſim & ſapienter amabit: 
Mulraque tironi non patienda feret. 
Nec franget poſtes, nee ſævis ignihus uret, 
Nec dominæ teneras appetet ungue genas. 
Nec ſcindet tuniciſve tuas, tunicãſve puellæ: 
Nec raptus flendi cauſa cap'ilus exit. 
Iſta decent pueros ætate & amore calentes: 
Hic fera compoſita vulnera mente feret. 
Ignibus hic lentis uretur, ut humida teda, 
Ut modo montanis ſylva reciſa jugis. 
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By flow Degrees he fans the gentle Fire, 

Till Perſeverance makes the Flame af pire. 

This Love's more ſure, the tother is more gay; 
But then he roves, whilſt this is forc'd to ſtay. 
There wre {ome Tempers which you muſt oblige, | 
Not by a quick Surrender, but a Siege, 
That moſt are pleas d, when driven to Datel 

By what they're pleas'd to call aCruel F air, 
They think, unleſs their Uſage has been hard, 
Their Conqueſt loſes part of its Reward, 


Thus ſome raiſe Spleen from their abounding Wealth, 
And clog d with Sweets, from Acids ſeek their Health. 


And many a Boat does its Deſtruction find 
By having ſcanty Sails, too full of Wind. 


Certior hie amor eſt : brevis, & fœcundior Iſle: 
Quz fugiunt. cæleri carpite poma manu. 
Omnia tradentur, portas reſerabimus hoſti, 
Vt ſit in inſida proditione fides. 
Quod datur ex facili longum malenutric amorem. 
Miſcenda eſt lætis rara repulſa jocis. 
Ante fores jaceant: Crudelis janua, clament: 
Multãque ſummiſſè, multa minanter agant. 
Dulcia nen ferimus: ſacco renovamur amaro : 
Sæa pe petit ventis obruta cymba ſuis. 


Is 
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Is it not Treachery to declare 
The feeble Parts we have in War? 
Is it not Folly to afford 


Our Enemy a naked Sword ? 
Yet tis my Weakneſs to confeſs 
What puts Men often in diſtreſs : 
But then it is ſuch Beaux as be 
Poſſeſt with ſo much Vanity, 
To think that whereſoc'er they turn, 
Whoever looks on them muſt burn. 
What they deſire they think is true, 
With ſmall Encouragement from You. 
They will a ſingle Look improve, 


And take Civilities for Love. 
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Quo feror inſanus? quid aperto pectore in hoſtem 
Mictor, & indicio prodor ab ipſe meo ? 

Non avis aucupibus monſtrat, quia parte petatur : 
Non docet infeſtos.currere cerva canes. 

Viderit utilitas: ego cœpta fideliter edam : 
Lemniadum gladios in mea fata dabo. 

Efficite: & facile eft, ut nos credamus amari 

Prona venit cupidis in ſua vota fides. 
Spe ctet amabiliù jurenem, & ſuſpitet ab imo 


« We 
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We all expected you at play: 
Was 't not a Miſtreſs made you ſtay ? 
The Beau is fir'd, crys, * Now I find 
l out of pity muſt be kind : 

« She fig d, impatient till I came, 
Thus ſoaring to the lively F lame, 

We ſee the vain ambitious Fly 


Scorch its gay Wings, then unregarded die, 


Both Sexes have their Jealouſy, 
And Ways to gain their Ends thereby, 


But oftentimes too quick Belief 
Has given a ſudden Vent to Grief, 
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| Fœmina: tam ſerd cur veniãtque roger. 
Accedunt lacrymæ, dolor, & depellice fictus: 
| Et laniet digiris illius ora ſuis. 
| Jamdudum perſuaſus erit: miſerebitur ulcro : 
Er dicer, Cura carpitur ipſa mei. | 
Prxcipue ſi culruserir, ſpeculoque placebit, 


F Poſſe ſa5 tangi credet amore Deas. 

F! Sed re, quzcunque eſt, moderate injuria turbet: 

ö | Nee ſis audira pellice mentis inops. 

i Nec cito credideris : quantum cito credere Iædat, 

1 
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Occaſion d 
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Occaſion d by ſome Perſons lying, 
To ſet an eaſy Wife a-crying : 
And Procris long ago, alas! 
Experienc'd this unhappy Caſe. 
There is a Mount, Hymettus ſtil'd, 
Where Pinks and Roſemary are wild, 
Where Strawberries and Myrtles grow, 
And Violets make a Purple Show ; 
Where the ſweet Bays and Laurel ſhine, 
All ſhaded by the lofty Pine ; 
Where Zephyrs, with their wanton Motion, 


Have all the Leaves at their devotion. 
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Exemplum vobis non leve Procris erit. 
Eſt prope purpureos colles florentis Hymetti 
Fons ſacer, & viridi ceſpite mollis humus. 
Sylva nemus non alta facit: tegirarburus herbam : 
Ros maris, & laurus, nigraque myrtus olent. 
Nec denſum foliis buxum, tragileſque myricæ, 
Nec tenues cytiſi, cultaque pinus abeſt. 
Lenibus impulſæ Zephyris, auraque ſalubri, 
Tor generum frondes, herbaque ſun ma cremit. 
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Here Cephalus, who Hunting lov'd, 


When Dogs and Men were both remov'd, 
And all his duſty Labour done, 

In the Meridian of the Sun, 

Into fome ſecret Hedge would creep, 
And fing, and hum himſelf aſleep. 

But commonly being hot and dry, 

He thus would for ſome Cooler cry, 


O now, if ſome 


Cooler would come: 
Deareſt, 
Rareſt, 
Lovelieſt, 

| | Paireft, 
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Caoler, come. 
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Grata quies Cephalo : famulis canibũſque relictis 

Laſſus in hac juvenis ſæpe reſedit humo. 
Quzque meos releves æſtus, cantare ſolebat : 
Accipienda ſinu mobilis aura veni. 


Ob 


The Art of Love. 


Ob AIR, 
Freſh and Rare; 
Deareſt, 
Rareſt, 
Lovelieſt, 
Faireſt, 
Cooler, come, 


Cooler, come, 


Cooler, come. 


A Woman that had heard him ſing, 

Soon had her Malice on the Wing : 
For Females uſually don't want 

A Fellow Goſſip that will cant z 

Who ſtill is pleas'd with others Ails, 

And therefore carries ſpiteful Tales. 


EI 


Conjugis ad timidas aliquis male ſedulus aures 
Audiros memori detulit aure ſonos. 
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She thought that ſne might raiſe ſome Strife 
By telling ſomething to his Wife: 
That once upon a time ſhe ſtood 
In ſuch a Place, in ſuch a Wood, 
On ſuch a Day, and ſuch a Year, 
There did, at leaſt there did appear 
(Cauſe for the World ſhe would not lie, 
As ſhe muſt tell her by the by) 
Her Huſband ; firſt more loudly bauling, 
And afterwards more ſoftly calling 
A Perſon not of the beſt Fame, 
And Miſtreſs Cooler was her Name. 
XN ow, Goſſip, why ſhould ſhe come thither? 


« But that they might be naught together ? 
When Cris heard all, her Colour turn'd, 


And tho' her Heart within her burn'd, 
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Procris ut accepit nomen, quaſi pellicis, aur? ; 
Excidir ; & ſubiro mota dolore fuit. 


And 
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And Eyeballs ſent forth ſudden Flaſhes ; 
Her Cheeks and Lips were pale as Aſhes. - 
Then, Woe the Day that ſhe was born! 
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The Nightrail innocent was torn: 
Many a Thump was given the Breaſt, 
« And ſhe, Oh ſhe ſhould never reſt : 
« She ſtrait would heigh her to the Wood, 
And he'd repent it, that he ſhou'd. 
With eager haſte away ſhe moves, 
Never regarding Scarf or Gloves : 


Into the Grotto ſoon ſhe creeps, 


And into every Thicket peeps, 


cron : th. 


Palluit ut ſeræ, lectis de vite racemis, 
Palleſcunt frondes, quas nova læſit hyems. 

Quæque ſuos curvant matura cydonia ramos, 
Cornãque adhuc noſtris non ſatis apta cibis. 

Urque animus rediit, tenues a pectore veſtes 
Rumpit: & indignas ſauciat ungue genas. 

Nec mora : per medias ſparſis furibunda capillis 
Evolat, ut thyrſo concita Baccha, vias. 

Ur prope perventum eſt, comites in valle reliquit : 

Ipſa nemus tacito clam pede fortis init. 
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And to her Eyes there did appear 


Two Prints of Bodies, that was clear : 


And now (ſhe cries) I plainly ſee 


« How Time and Place, and all agree : 


«© But here's a Covert where FI lie, 

* And I ſhall have em by and by. 
'Twas Noon, and Cephalus, as laſt Time, 
Heated, and ruffled with his Paſtime, 
Came to the very ſeli-lame Place 


Where he was us d to waſh his Face; 


Quid tibi mentis erat, cam fic male ſana lateres 
Procri? quis attoniti pectoris ardor erat? 
Jam jam venturam, quæcunque erat aura, putabas 

Scilicet: atque oculis probra videnda tuis. 

Nunc veniſſe piget (neque enim deprendere velles) 
14 Nunc juvat: incertus pectora verſat amor. 

Credere quæ jubeant, locus eſt, & nomen, & index, 
| Er, quia mens ſemper, quod timer, eſſe putat. 
Vidir ut oppreſſam veſtigio corporis herbam ; 

Pulſantur trepidi corde micante finus. 
Jamque dies medius tenues contraxerat umbras, 
Inque pari ſpatio veſper & ortus erant: 
Ecce redit Cephalus proles, Cyllenia ſylvis, 
Oraque fonrani fervida ſpargit aqua. 


* 


And then he ſung; and then he hum'd, 
And on his Knee with Fingers Thrum'd, 
When Criſſy found all matters fair, 

And that he only wanted Air, 

Saw what Device was took to fool her, 
And no ſuch one as Miſtreſs Cooler. 
Miſtruſting then no future Harms, 

She would have ruſh'd into his Arms. 


But as the Leaves began to ruftle, 


He thought ſome Beaſt had made the Buſtle. 


He ſhot, then cryd, I've kill'd my Deer. 
Ay ſo you have (ſays Cris) I fear. 
Why, Criſſy, pray what made you here ? 
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Anxia Procri lates: ſolitas jacet ille per herbas: 
Et, Zephyri molles, auraque, dixit, ades. 
Ur patuit. miſeræ jucundus nominis error; 
Et mens, & rediit verus in ora color. 
Surgir : & oppoſi tas agi tato corpore frondes 
Movit, in amplexus uxor itura viri. 
Ille feram ſonuiſſe ratus, juveniliter arcum 
Corripit: in dextra tela fuère manu. 
Quid facis intelix ; non eſt fera: ſupprime tela: 
Me miferam, jaculo fixa puella tuo eſt 
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« By Goffip Tor J underſtood: bak 
# You kept 2 ſmall Girl in this Wood. | 
Quoth Ceph, & Tis pity thou ſhouldſt die 
For this thy fooliſh Jealouſy ; 
« For 'tis a Paſſion that does move 
Too often from Exceſs of Love. 
But when they ſought for Wound full ſore, 
The Petticoat was only tore, 
And ſhe had got a luſty Thump, 
Which in ſome meaſure bruisd her Rump. 
Then home moſt lovingly they went : 
Neither had reaſon to repent. | | 
Their following Years paſt in Content; 1 , | 


— — 
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Hei mihi, conclamat, fixiſti pectus amicum: 
Nic locus a Cephalo vuluera ſemper habet. 
Ante diem moriar, ſed nulla pellice læſa: 
Hoc faciet poſitam te mihi cerra levem. 
Nomine ſui pectam mihi ſpiritus exit in auram: 
Jam mm rior: chara lumina conde manu. | 5 
Dixit: & incauto paulatim pectore lapſus - 
Excipitur miſeri ſpiritus ore viti. 
Ille ſinu de minæ morientia pectora mœſto. 
Suſliuet, & lacrymis vulaera ſæva lavat. 


And 


The Art of Love. 
And Criſſy made him the beſt Wife 
For the Remainder of his Life. 


The Muſe has done, nor will more Laws obtrude; 
Leſt ſhe by being tedious ſhould be rude. 

Unbrace Love's Swans, let them anharneſs'd firay; 
And eat Ambroſia through the Milky Way. 

Give Liberty to ev'ry Papbian Dove, 

And let em freely with the Cupids rove. 

But when the Amazvnian Trophies riſe 

With Monuments of their paſt Victories; 

With what Diſcretion and what Art they fought * 
Let them record : They were by Ovid taught. 


4 Luſus habet finem: cycnis diſcedere tempus, 
Duxerunt collo qui juga noſtra ſuo. 

Ur quondam juvenes, ita nunc mea turba puellæ 
Inſcribanc ſpoliis, Naſo magiſter erat. 
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BOOKS printed for Bernard Lintott berween the 
two Temple Gates in Fleet-ſtreet. - 


T H E Art of Cookery in Imitation of Horace's Art of Poetry, with ſore 
Letters to Dr. Liſter and others, occafion'd principally by the Title 
of a Book publiſh'd by the Doctor; being the Works of Apicius Cælius, 
concerning the Soups and Sauces of the Ancients, wich an Extract of the 
greateſt Curiofities contain d in that Book. To which is added Horace's Arc 
of Poetry in Latin: By the Author of 4 Journey to London, humbly in- 
fcrib'd to the Honourable Beef-Steak Club. Price 25. | 


The Hiſtory of the Jews from Jeſus Chriſt to the Year 1700. Contain- 
ing their Antiquities, their Religion, their Rites, the Diſperſion. of the 
Ten Tribes in the Eaſt, and che Perſecutions this Nation has ſuffer'd in the 
Weſt : Being a Supplement and Continuation of the Hiſtory of Zoſephis. 
Hay yp French by Mr. Baſneage ; and now tranſlated into Engliſh, Fol. 
Price 11. 5s. 2 


Oxford and Cambridge Miſcellany Poems. Written chiefly by Mr. Fen- 
ton, Mr. P——r, Mr. Cha. Hopkins, Mr. Philips, Mr. Gardiner, Sir Fon 
Denham, Lord Hallifax, Dr. Sprat now Biſhop of Rocheſter, Dr. Waldern 
of All Souls, Oxon. Mr. Biſhop, Capt. Steel, Mr. Fackjon, Mr. Talden , 
Dr. Chet woꝛd, Mr. Boyle, Mr. Ruſſel, Col. Henningham, Mr. Otway, Fo. 
Haynes, Mr. Milton, Mr. Trapp, Mr. Bate, Mr. Duke, Mr. Hall, Mr. Step- 
ney, Mr. Parſons, Dr. G—— th, Mr. Burnaby, Dr. Warmſirey, &c. 
Price 5s, Vol. 1. 1 | 
Note, A Second Volume is preparing for the Preſs. 


An Hiſtorical and Geographical Deſcription of Formoſa, an Iſland ſubje& 
to the Emperor. of Fapn, giving an account of the Religion, Cuſtoms, Mau- 
ners, &c. of the Inhabitants. Together with a Relation of what happen'd 
to the Author in his Travels; particularly his Conferences with the Jeſuirs 
and others in ſeveral Parts of Europe. Alfo the Hiſtory and Reaſons of his 
Converſion to Chriſtianity, with his Objections againſt it (in defence of Pa- 
2aniſm) and their Anſwers. To which is prefix d, a Pretace in vindication 
cf himfelf trom the Reflections of a Jeſuit lately come from China, with an 
Acc unt of what paſs'd between them. By George P/almanaazaar a Native 
of Ferm9yfa, now in Great Britain. The ſecond Edition corrected, with 
many large and uſeful Additions, particularly a new Preface clearly anſwer- 
lug every thing chat has been objeRed againſt the Author and the Book. 
Illuſtrated with ſeveral Cuts, to which are added a Map, and the Figure of 
an Idol not in the former Edition. Price 6s. | 
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An Enquiry into the Objections againſt George P/almanaazaar of Formoſa, 
in which the Accounts of the People and Language of Formoſa by Candidius 


and the other European Authors, and the Letters from Geneva and Suffolk 
about Pſalmanaazaar, are proved not to contradi& his Accounts. With 


accurate and authentick Maps of Formoſa and the Iſles adjacent as far as 


. Teuconia, China, and Fapan. With two cther very particular Deſcriptions 
of Formoſa. To which is added George Pſalmanaazaat's Anſwer to Mr. D'4- 


maluy of Sluice. Price2S. 
A Dialogue between a Faponeſe and a Formoſan about ſome Points of the 


| 


Religion of the Time laid down in the Rights of the Church, z Letters con- 


cerning Inſpiration, c. By George Pſalmanaazaar. Price 6 d. 
Senecas Morals by way of abſtract, to which is added, A Difcourſe un- 


der the Title of an Afrerthought. By Sir Roger L Eſtrange. Price 5 5. 


The Hiſtoryof the Republick of Holland, from irs firſt Foundation to the 
Death of King William ; as alfo, a particular Deſcription of the United Pro- 


-winces, giving an account of the Cities, fortiſied Places, Univerfiries, Com- 
Mmodiries, Cuſtoms and Manners of the Inhabitants; with an Alphabetical 


Table of all the Rivers, the Rates of their Schoors, and times of their ſetting 


out from Place to Place. To which is added, Reaſons to juſtifie the Revolt 
of the Unired Provinces, tranſlated from the Original: As alſo, an exact 
 Mapof the United Provinces. By Herman Moll, uſeful for all Gentlemen 


that travel through the Country. In two Volumes. Price 12 5. 


| The Lives and Characters, Hiſtorical and * — of the greateſt 


Men that have. appeared in France during the laſt Century. By Monfieur 


Perrault of the French Academy, Engliſh'd by Mr. J. Ozell, In 2 Vo- 
lumes. Price 7 6. h 


Letters from the late famous Mrs. Katherive Phillips to the late 


Sir Charles Cottrell, under the borrow'd Names of Orinda to Polyarchus, 


Price 3 5. 6 d. 


A Collection of Fables taken from the moſt celebrated Mythologiſts; 
with polilical Reflections upon them, treating of the different kinds of Go- 
vernment in the World, in order to diſcover which is moſt conducive to the 
Happineſs of Mankind, In 2 Volumes. Price 105. 


Galates of Manners; or Inſtructions to a young Gentleman, how to be · 


have himſelf in Converfacion. Price 25. 


Poems on ſeveral Occaſions, together with the Song of the three Chil- 
dren paraphras d. By the Lady Chudleigh. Price 3 s. 


The Grounds of Criticiſms:in Poetry, conrain'd in ſome new Diſcoveries! 


never made before, requiſite for the writing and judging of Poems ſurely. 


Mr. Dennis, Price 25. 
By : The 


The Practice of the High Court of Chancery, as no regulated by x of”. 
parliament, being a curious Collection of Bills, Anſwers, Demurrers, Res . 
ports, Orders, Exceptions, PDecrees, C:mmiſſions, Appeals; with other 
precedents, Writs and Proceſſes. To which is prefix'dan ufeful — 
explaining the preſent Method and Practice of that Court in in | 


Mr. Durfey's Poetical Works in two Volumes. Price 95. 


An Hiſtorical and Political Eſſay, diſcovering the Affinity or Reſemblance 
of the Ancient and Modern Governments; both in che neighbouring Na- 
tions, as al ſo in the Jewiſh Commonwealth. in reſpect to our Engliſh Paulia- 
ment. By the late Learned Sir Bulſtrode Whitlock, Price 36 1215 


A full View of Popery, in an Account of the ſeandalous Lives of the. 
Popes, from the Pretended Sncceffion of St. Peter to the preſent Pope Cle- 
ment XI. Diſcovering, from good Authorities, their Idolatries, Impo- 
ſtures, Innovations, Hiſinterpretations and Miſapplications of the Scrip- 
ture, Atheiſm, Hereſies, Falſe Miracles and Diabolical lluſions, Sorceries, 
Sacrileges, Falſe Supremacy, Frauds, Perjuries, Adulteries, Whoredoma, 
Rapes, Inceſts, Treachery, Tyrannies, Patricides, Murders, Porfonings, 
Arrogance, Preſumption, Hypocriſy, Inſclence, Villany, Ambition, Cu- 
ſtinacy, Folly and Levity, Proſuſeneſs, Covetouſneſs, Gluttony, I % 
Severiries, Cruelties, Injuſtice, Ingratitude, Simony and Judaiſm, Aba 
minable Lies, Subtleties, Strange Doctrines, Egregious Blaſphemies, Anti- 
chriſtian Perſecutions and Hearheniſh Ceremonies. The whole ed 
by Chronology in the Margin, and interſpers d with ſeveral Paſquils. Te 
this is added a Confutation of the Maſs, and a Vindication of Reform'd De. 
vtion, Extracted from the Scriptures, the Fathers, and other impartial E 
cleſiaſtical Writers, plainly ſnewing the great Contrariety between the An: 
tient Doctrine of God, and the New and Modern Doctrine of the Church ob 
Rome, In Two Parts. Written by a Learned Spaniſh Convert, and ad- 
dreſsd to his Countrvmen : Now faichfully Tranſlated from the Second 

| ind beſt Edition of the Original. Printed at London. Price 6 5, 0 


| A new and accurate Deſcription of the Coaſt of Guinea, divided into the 
| Gold, the Slave, and the Ivory Coaſts. Containing a Geographical, Poli- 
tical and Natural Hiſtory of the Kingdoms and Countries: With a particular 
Account of the Riſe, Progreſs, and Preſent Condition of alt the European 
Settlements upon that Coaft: and the juſt Meaſures f.r improving the ſeve- 

ral Branches of the Guinea Trade. Illuſtrated with ſeveral Cuts. Written 
originally in Dutch at the Caflle of St. George d'Elmina, and now faithfully 
done into Engliſh. To which is prefix d, an exact Map of the whole 

of Guinea, chat was not in the Original. 


A Treatiſe of the Diſeaſes of Tradeſmen ; fhewing the various Influence 
of particular Trades upon the State cf Health; with the beſt Methods to 
of avoid or correct ir, and uſeful Hints proper to be minded in regulating the 
Cure of all Diſeaſes incident to Tradeſmen, Written in Latin by Bern. 
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Ramazini, Profeſſor of Phyſick at Padua, and now Engliſh'd by Dr. Miller. 


The Reports and Arguments of chat Learned Judge, Sir ohn Vaughan Kt. 
late Lord Chief Juſtice of the Court of Commoii-Pleas. Being all of them 
ſpecial Caſes ; and many wherein he pronounc'd the Reſolurion of the 
whole Court of Common-Pleas at the time he was Chief Juſtice there, 
Publiſh'd by his Son Edward Vaughan, Eſq; careſully corrected from the 
Errors of the former Impreſſion ; wich many additional References in this 
ſecond Edition. Price 1 J. | | f 


The Works of that Learned and Judicious Divine Mr. Richard Hooker in 
eight Books of the Laws of Eccleſiaſtical Poli ty, compleated our of his own 
Manuſcripts. To which is added the Life ot the Author ſometime written 
by Iſaac Walton. Price 1 !. | 


The Practice of Phyſick, _— to the antient way of Obſervations, 
containing a juſt Parallel betwixt the Wiſdom and Experience of the An- 
cients, and the Hypotheſis of modern Phyficians, intermix'd with many 
practical Remarks upon moſt Diſtempers. Together with ſeveral new and 
curious Diſſertations, particularly of the Tarantula, and the Nature of its 
Poyſon. Of the Uſe and Abuſe of bliſtering Plaiſters. Of Epidemical Ap- 


- *poplexies, c. Written in Latin, by George Baglivi M. D. Profeſſor of 
Phyſick and Anatomy at Rome. wy | 


